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JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
ae ti =f VOCAL INSTRUCTION. VOICE CULTURE, SKILL OF SINGING. ART OF SINGING 
aoe r . Voice Developed—Style, Opera. 156 West Seth St. _ae Font. 172 West 79th St, New York 


M F R ANC IS jy 851-852 Carnegie Hall, New York. 
Ma. F reprises S STUART, ae a ; LILLIAN VERNON WATT. 
ons ob: Sia Rees Se Seas Mr. CHARLES LEE TRACY, SOPRANO. WIRTZ PIANO SCHOOL, 


Exvper. . 
we ; Clarendon Hotel, } ity. 
(Ten years in Ca‘ifornia.) PIANOFORTE INSTRUCTION matin te Rey Foe OT thet tor See Playing, Ensemble Playing. 
“Being in full possession of my method of sing- ‘ e Accompanying and Theory. 
eg, be has the ability to form great artists.”— | Certificated Teacher of the Lescnetizky Metmov.| CARI M. ROEDER Classes in Methods for Teachers. 
Francesco Lamperti. Studio: Carnegie Hall, New York City . 120 West 124th St., New York 
Studios: 1103-4 Carnegie Hall, New York. PIANIST—INSTRUCTION : 
THE BER1A GROSSE-THOMASON : Studio: 607 Carnegie Hall. 
INTERNATIONAL MUSICAL AND SCHOOL FOR PIANO Residence Studio: 423 E. 140th St. HARRIETTE BROWER, 
> . . ~ f 359 Degraw St trooklyn < , 
EDUCATIONAL EXCHANGE. bl: + Fulton St., Brooklyn PREG SARS CAN UR : 
Church, Concert and School Positions Secured Branch ) Steir wee Hall, Room 16, New York. Dr. HERMAN SCHORCHT sngacapat Aslemeaes «adeuen cee 
- ’ Hotel Walton, 104 West 7eth St. 


MRS. BABCOCK sei { 98 Maple Ave., Morristown, N. J. : 
Tel Conservatory or Music. Tel.: 2934 Columbus. 
20 East Broadway. 


Carnecie Hatt, New York Cal qu J Main 
Telephone: 2634 Columbus : pen my 
- : Residence-Studio, 2610 Beoadwer 
Phone, 5730 Riverside. Mr. AND Mrs. THEO. J. TOEDT, 


: — \LOIS TRNKA 
MAX KNITEL-TREUMANN cea : ; : 
BARITONE CONCERT VIOLINIST AND INSTRUCTOR DELIA MICUCCI VALERI, VOCAL INSTRUCTION. 
‘ Brie Rigo OF THE 5! il IK METHOD > ‘A Home Studio: 163 East 62d St., New York 
Voice Culture—Art of Singing Graduate of Prague (¢ servatory under Prof. O Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONG 


Studio, Carnegie Hall veil 
Mail address: Fifth Ave., New Rochelle, N. Y 514 t ve., N. Y. Hammerstein's celebrated tenor. 345 W. 58th St. DANIEL VIS ANSKA, VIOLINIST, 


i ak hata aes et 3 le la a j Returned from Berlin after nine years’ successfe 
+ HARRY W HE E a E R, fF R ANCIS F ISC HER P¢ YWERS, concertizing and > will accept engagements 
CULTURE VOICE PLACEMENT, ART OF SINGING. ; Voice Specialist. gt age eg yt Le ie Sik 
Teacher of the Art of Singing. In Philadelphia: : Aes ae 
of Mondays and Thursdays. 


Carnegie Hall, New York. 1017 Spruce. 
Studio: Fuller Bldg., 10 S. 18th Sa 























PAUL SAVAGE 
VOICE 

803 Carnegie Hall Strictly Italian Method. 
New Yo 2 West 16th Street 





Miss MARY FIDELIA BURT, GUSTAV L. BECKER, MARY HISSEM DE MOSS, 
Aut f { righ Meth n Sight Singing CONCERT PIANIST and TEACHER of SOPRANO SAL L Y F R¢ JTHIN \GHAM AKERS 
, Musical Stenogra | materials PIANO and COMPOSITION “Phone ol Sy SOPRANO. 


itueus nae eathe Rivest. OF York. Loudon Charlton, Manager, , 
Brooklyn, Adds sw aes ith = OES Carnegie Hall, New York. Vocal Instruction. 201 West 87th Seres 
Lefferts Place - "Phone 1379R Riverside. 


GIORGIO SULLI, Mae. MARIE CROSS-NEWHAUS 


DUDLEY BUCK, Jr., Re ee Dlawvees, 


New 





1202 


ISIDORE LUCKSTONE, 


y if { I 
VOICE CULTUR VOCAL AND OPERATIC SCHOOL. THE ART OF SINGING. 


New Yor Rive, eee” ieee on Voice Building, Tradition and Diction. . . m 
path ee + lage iehion St. Marc Building, 434 Fifth Ave., New York 153 West Seventy-sixth St., 


VOCAL INSTRUCTION 
e Building ew Haven 


"ON 
Sic Carnegie Ha 


Telephone: 7093 River. 





LEO TERI “T BULLOCK WILLIAMS, |ANNA M. SCHIRMER, 


PIANIST—INSTRUCTION JANET Bl 


Concerts and Musicales rEACHER OF SINGING Voice Culture, Cappiani Method. Musicale, HERWEGH VON ENDE, 


366 W. s7th 5 122 Carnegie Hall, Wednesdays and Saturdays. | Church and concert soprano, Studio, 147 West VIOLIN INSTRUCTION. 
dence Studic I merson,” ; Sev it Monday 4 ‘ “ ™ 
moeees ql sm Rat 5 oe. nerson, seo West eventy-first street fondays and Thursdays ats West soth Strest, New York. 


Mame. HERVOR TORPADIE, Mur. NOEMI FORNIER 


ge ean the Divine: conductor of the Cathedral | SIGNOR FILOTEO GRECO, VOCAL INSTRUCTION 

Bestival Choit > the Musurgia) and The se Ak. 2s N. u . pee eA CHE D. 

Festival Choi th irgia) ar Tue Art or SincinG Gobet Commeain Sh. Talenn vate Gna. PIANIST AND TEACHER—RECITALS. 
prookiys ‘ hoods — ' Studio: 62 East Thirty-fourth Street, New York : Lessons at Studios or Residence. Steinway Hel 
: Wednesdays. Residence-Studio, 42 West St 


New York City lison Square 
Telephone: 3747 Mad ’ FLORENCE MOSHER, ATLL IOT 


PERRY AVERILL }ARITONE, PIANIST—INSTRUCTION. i ISEPH af YACHIM SCHOOL. 


Certificated by Theodor Leschetizky in 1894. ea ate . . 
OPERA—ORATORIO—CONCERT The Mosher-Burbank Lecture Recitals. STRINGED INSTRUMENTS. 
Pde " F Address; 100 East Seventy-third Street, New York. Geraldine Morgan, Director. 

; J ON , ¥ dir } gan, 
anp VOCAL INSTRUCTI Orchestral and ‘Cello Department, Paul Merge 


220 Central Park South, New York HENRY SCHRADIECK’S 914 Carnegie Hall, New York. 
JACOB GINSBURG, pea sac Rate Dr. EDOUARD BLITZ, 


Concert Pianist, Pi struction. Coach for VOICE CULTURE Violin, Piano, Theory and Ensemble Playing 
profess nd advance gers . Residence and Studio: SIGHT SINGING 
maslience-Studio: 245 Wet St.. New York Discoverer and tea { r, Aronstein 535 Washington Ave., Brooklyn, N. Y. 843 Carnegie Hall. 

826 Carnegie Hall, Mon. and irs., P. M Monday and Pn ay, 1 to 10 p. m 
. tT . "Ph Audubon 
IZABETH K. PATTERSON, —— | HELEN GAUNTLET WILLIAMS, Res. "Phone: 131¢ Audu 
OPRANO Dr | ( HRIS TT PHI IR \l ARKS, Piano Instructior Piano Accompanist : ne be 
Contralto Soloist—Sight Reading ELLA MAY SMI I H, 


2s Organist and Choirmaster, ¢ of the Heaven 
4 West Eighty —— Street : Rest : Fifth A ’ 134 Carnegie Hall, New York INSTRUCTION — PIANO, SINGING, MUSIK 
HISTOR 


yne: §825-J, River NESS, lL - _ 
PIANO—VOICE CULTURI COMPOSITION 

ORGAN 3 R : men HISTORICAL LECTURE RECITALS. 
ALDWIN Residence Studio, 154 E. 46th St., New York J. W. PARSON PRICE, Residence-Studio: 60 Jefferson Ave., Columbus 

hi ’Phone 2 St P Ohio. en Automatic 2294. 
VOICE CULTURE AND ART OF SINGING — - we 
. — ° “RY , ~ 46 West Twenty-first St.. New York. 
Mr. SA MI EL BC yW DEN M( yY LE, “Il can confidently state that Mr. Parson Price's W ESL E Y W E Y M: AN, 
knowledge of the voice, both male and female, CONCERT PIANIST AND TEACHER OF 


and his style of singing entitle him to a high : am as 
rank among teachers.””"—MAaNvueL Garcia. PIANO PLAYING. 





ADOLF GLOSE, 





Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
PR ESS( yN M ILI LER French and Italiar Residence-Studio, 
VOICE ULTURE No. 16 East a2d St., New York City 80 Washington Square, East 

OICE ¢ x VICTOR BIART, Pranist, esa 6340 Spring. New 


The Art of Singin at + u - _ 

Suite 1013 Carnegie Hall, ee York EUGENIE PAPPENHEIM, INSTRUCTION—LESCHETIZKY METHOD 1S ER 
Telephone: 1350 Columbus THE CELEBRATED PRIMA DONNA ws eee aa ~ al ~atgee . be 38th St WALTER L. Be IGERT, 

‘ ; Saturdays y 

Voice Culture in All Its Branches eT ee ——— Rone g¢9-90th. MUSICAL DIRECTOR. 


RICHARD ARNOL D, The Evelyn, tor W. 78th St., New York City Decisis Th 
o > sh ba n ~ > > 
Concertmaster Philharmonic Society Telephone: 2969 Riverside Ré IBERT ( RAIG CAMPBELL, Pees oe paged 
INSTRUCTION ; - ee ae 2 : es TENOR. Address 644 Madison Avenue, New York. 
208 East Sixty-first Street, New York FLORENCE E. GALE, Soloist “Little Church Around the Corner.” 
¥ si The Bristol, 122 West Forty-ninth Street. 
Cir CTRWw > SOLO PIANIST "Phone, g101 Bryant . B. KINN VEY, Jr., 
EFFIE STEWART, Recitals and Concerts VOCAL SCIENTIST. 
Instruction, Leschetizky Method " . : : 
DRAMATIC SOPRANO 95 We. oeth fe F. W. RIESBERG, 35 W. aad St, N. Y. City 


Vocal Instruction $$ $$ - a INSTRUCTION--PIANO, ORGAN, HAR . - 
Concert and Oratorio . . . “77 Tf . , ace >ANTS ) " ARL . J 
38 West Eleventh St. New York. | FREDERICK E. BRISTOL, MONY. ACCOMPANIST. Da. C E. DUFFT, 
——,~ el ee ee Residence-Studio: 954 Eighth Ave., corner 56th Studio: : . 7 
TEACHER OF SINGING Sc, Hew Youk. ‘tens: seen Cotmubes. 5 Studio: 1 East goth St., New York City. 


EUGENE C. HEFFLEY, Ryan Building, Reem att, ten Yosh 
, o. 140 es ad S$ w or 
PIANIST AND TEACHER ‘ ho este MARTHA MINER RICHARDS, Mrs. EDWARD H. CANFIELD, 


707-708 Carnegie Hall ee ee ee SS eee . <r 
IE Bes ERTS SOPRANO. VOICE CULTURE. 
ENRICO DUZENSI, ong Cuseeate Teil, — 


1D verT rep > > Limited number of pupils accepted 
WILBUR A. LUYSTER, OPERA TENOR Studio: 436 Fourth Ave.. New York 


SIGHT SINGING Teaches Old Italian Method. Teacher of Paula Pho 72 Madiso an ss . 

(Galin-Paris-Chevé Method) Woehning, soloist in All Souls’ Church, and ieee ee ee SAMUEL A. BALDWIN, 

Special preparation of church soloists. Normal Mary Sane, ponaot, Washington, D. C H ’ Deo't of Music. < Cie 

Geoed voices cultivated by contract , . ae ~ 4. Rus 

145 East Eighty-third Street, New York MR AND Mrs. WALTER H. ROBINSON, : ae % A — set N 
TENOR AND CONTRALTO. Tele May! age 

Oratorio. Concerts and Musicales 


Mrs. LAURA E, M¢ IRRILL, Voice Production and Repertoire 
SCIENTIFIC VOICE CULTURE. _ Studio, 7o9 Carnegie Hall, New York. MIL TON IELLA BE ARDSL EY, 


The Chelsea, 222 West 23d Street, New York Telephone: 1990 Colmmnun 
sabia asnmniilaiaain te PIANIST. 


HERBERT WILBER GREENE, CLAUDE MAITLAND GRIFFETH, 143 Carnegie Hall, New York 
SCHOOL OF SINGING PIANO AND HARMONY INSTRUCTION ea 
BRUNO HUBHN, _ 864 Carnegie Hall t33 Carnegie Hall, New York. A. BUZZI-PECCIA, 
58 West Fifty-seventh Street, New York. Cals Asrup Greene, Pianist Bre We tea eee ITALIAN VOCAL SPECIALIST. 


Piane and Organ Lessons. ee Tae a Oe eee Ben oT Ye, ne eTaY Tear 
Te Vecaliste—Style, Diction end Repertoire S M ‘ IRWIN E\ ELETH HASSELL, Especially recommended by 
TEINBRUCH USICAL INSTITUTE, eee a CARUSO, SEMBRICH, DE RESZKE 
TOHN WALTER HALL. Voice Culture, Piano, Violin, Ensemble Playing, a PO aN ion _— and grevtest artiste, 
Circular on application By mail onl 


. ~s Harmony and Composition. 
VOCAL INSTRUCTION t 3405 Broadway, New York. 
sf . i Director: Hugo Steinbruch | Management Allied Arts Association, 26 Court St., 33 WEST 67TH STREET. 


gie Hal tk. | 206 Eighth Avenue, Brooklyn, N. Y Rrooklyn, N. Y Atelier Building 


of Music and Repertoire 


Studio 


course of school music Vocal I nstruction— 
Cheral Direction 
Address: Metropolitan Opera School, 1425 B'way 
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NEW YORK. NEW YORK. 





BOSTON. 





BOSTON. 











THE MEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest pérfection. 


F. & H. CARRI. Directors. 


A. J. GOODRICH 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” omplete Musical Anaylsis,” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc. 

Personal or Corr 
Residence-Studio: 80 St. 


York. 
axm de RIGAUD 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 1152 Riverside 


WILLIAM J, FALK, 


Aasistact to Mr. Oscar Saenger 
Teacher of Singing. 
laterpretation aed Artistic Finish 
Numbers among his pupils 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! 


VIRGIL. CORDON PIANO SCHOOL 


15 East 3ist Street, New York 


Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of gy and America. Its superiority is 
acknowled: by all who know of it. 

Booklets, , A Kn of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highiend Avenue, Buffalo, N. Y. 


NEW YORK 








mdence Lessons. 


Nicholas Ave., New 




















many well-known grand 
= opera and concert singers 
ARTHUR 124 East 92d Street 
BLAKELEY _ Telephone, 4881-79th 


Oratorio and Recitals with 


Mr. Henry Holden 
Recitals and Piano 


ane SS 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 


STUDIOS: Carnegie and Steinway Halls 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“ NORDHEIMERS” 
TORONTO 








FOUNDED IN 1884 Atavene m 106 E. 160th St., on York City 
AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL case WA 4 FO R D 
BOARD OF TRUSTEES 
FRANKLIN H. SARGENT, PRESIDENT ar 
FrRon PT 
saomece BOWARD BENJAMIN ¥. RORDER TENOR 
gy, worm practical training-echool for the connected with VOICE CULTURE AND PIANO 


stage. 
Charlies Frohman's Empire theatres and companies 


FUR CATALOGUE AND INFORMATION, APPLY TO 
THE SECRETARY, CARNEGIE HALL, NEW TORK 


Concerts and Recitals 


38 East 22d Street 
NEW YORK 





ADELE MARGULIES TRIO, ots 


“- EDMUND SEVERN 


. VOICE, VIOLIN, PIANO 
Studie, 131 West eae ll Phone, 2503 Columbus 


Peabody ae af Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
Masters, including 


Marcuuies, Pianiste; Leorotn Licmuren 
serc, Violinist; Leo Scuvutz, Cellist. 

For terms and dates address Miss Maagcvutiss, 
58 West s7th St., New York. 


ADELE 











Otis B. Botse, 
Howard Brockway, 
Altred C. Goodwin, 


W.Ed. Hetmendahl, Pietro Mioetti, 
-C. Van Hulsteyn, Harold D. Phillips 
t Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 








Teacher of Oriska Worden, soprano, now sing 


om ing abroad; Mrs. Clarence Hale, soprano; Mrs 

Cc. B. Huit, cogeert and oratorip singer of 
Charleston, 5S George B. Barker, tenor, 

THE RENOWNED ITALIAN GRAND OPERA TENOR New York; Miss Belle A. Fisch, soprano, New 
ACKNOWLEDGED VOICE SPECIALIST ok, N. J; Mise Grace Ryan, sopcane, New 
York; Mr. James Travers, baritone, New York 

Formerly Leading Vocal instructor of Birtin vee 2: Egan, net now singing in opera, New 

or iss Kate Travers, soprano; Mr. Enrico 

RAPID AND SCIENTIFIC METHOD TAUGHT Oromont, baritone, with Lulu Glaser; Albert 
EXCELLENT RESULTS GUARANTEED Wabile, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher; 

Miss Mamie Chadbourne; Miss 7 i »yhine Lumb, soprano, now teaching at Liberty, Mo.; Miss Emily 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; Mrs. Leon Wayave, contralto, now singing in 
Brooklyn; Robert Ford, tenor, New York; John McFarlane, tenor, New York; Charles Connor 
tenor, singing in light opera; Louisa Campeau, soprano, New York: La Salle, tenor, with “Blue 


and many well known artists 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS (BRANCHES 


(CCONSOLO | 


Moon,” 





THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 








OsOnZan 


PIANIST appress: 222 Michigan Ave. 


CHICAGO, ILL. 








Special 
FOR TEACHERS Fie pth 
is Course 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 
MRS. A. M. VIRGIL, Director 19 West 16th Street, NEW YORK 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mae. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite Symphony Hall. 





- ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. Soreira SoSaese, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 


Prof.G. L. FABRI Mme. EMMA HOWE-FABRI 


306-507 Pierce Bullding, Boston 








WILLIAM ALDEN PAULL. 


SINGING AND SPEAKING. 
Intoning and Delivery Specialized 
312 Pierce Building, Boston, 


JESSIE DAVIS, 


Mass 


PIANIST 
So Concerts—Recitals— Lessons. 
Studio: 407 Pierce Building 


Residence: ¢ West Cedar Street, Boston 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 


Home Address: 107 Thorndike Street, Brookline 
MARY DESMOND °2!rie 
Recitals 


(ENGLISH CONTRALTO) : 
6 Newbury St., Boston Ilastruction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Buliding 
214 Boyiston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


407 Pierce Bullding Boston 

BERTHA CUSHING CHILD FRANK i RS Teacher ef Voice 

CONTRALTO STEINERT HALL 

Vocal Instruction E 

The Lang Studios. Boston, Mass. ° BOsTOR 
oO BAS S 
7 Direction 
= HUNTTING =.= 
—" 120 Tremoat St., BOSTOR 





JOSEPHINE 


Personal Address 
4 Hevilend St. 


KNIGHT 


SOPRANO 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-07 


Management: 6. W. STEWART 
190 Tremont. BOSTON 





WALWAR 
VON 





DAMECK 


SOLO VIOLINIST 


TRE DAMECK STRING QUARTET 


Residence and Studie 
1377 Lexington Avenus, Sew Tork 





HARRIET FOSTER 


161 VW. 106th Street. Tel., 


MEZZO 
CONTRALTO 


4188 River 





EDWARD STRONG 


TENOR 


7 West O24 St 
MEW YORK 
Telephone 1424 River 








Summer and Winter courses for vocal students 


Mme. ANNA E. ZIEGLER, 


163 West 49th St. 


NEW YORK 
‘Phone, 1500 Columbus 


Normal Class, Opera Class and private tuition 








MUNSO 


CONTRALTO 
Management: HENRY WOLFSOHA 
13! East 17th Street, ew Tork 
Persona! address 306 Weet 97th Street 








»” SNELLING 


CONTRALTO oc 


ment Hacnse: & J ones,b43 Filth Atence 
covesaes address, Hotel Ubelsea, 227 
. 34 Be. ‘Phone, 2700 Uheises 








‘BARBOUR: 


SOPRANO 
Management 
aenere S. 8. Pattes. 


2334 Street, 
Pp ALY 57 Gramerey 





= Oma, xm2—- ! 


DOWNING 


BARITONE and Teacher of Singing 


150 Hiliside Avenue, Newark, N. J. 
Telephone, 3087 W-Newark 





ALLISON H. 


NEW YORK CITY 


iMAKTIN 


PERSONAL ADDRESS 
2 W Gist St.,Tel 5865] River 


ADD 
2314 Broadway, ’ 
Telephone: 1690 Riverside 


81"Deestur Street, BROOHLYN, 


WILSO 


—BASS 


BASSO 


CANTANTE 





MANAGEMENT 


Haensel and Jones 


642 Fitth Ave., NEW YORK 
SOPRANO 


RESS 


BASSO BARYTONE 
Opers, Oratorie, Concert 
and Recital 

Telephone: 9748 | Bedford 





PZZPTeO 


CONCERTS, 


UMMING 


ORATORIOS, 


RECITALS 


PATO 


Address ARTIST DIRECT > 


54 St. Paul's Place, Brooklyn, N. Y. 


elephons, 737 Flatbush 
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ESTABLISHED 1823 


ChHhricker tig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 


Chicago 



































© STERLING Fiano 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—-SHORT GRAND - 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, rr, 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 














Tostruots, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artiste of t« oe 

to locution MUSIC 
Location ideal with respect to heme co =. = jaxurious 
surroundings. The finest and most oompletely equipped build- 
ings de vote a to music in America. Day and resident students 
may enterat any time, Illustrated Catalogue FR 

MIssS CLARA BauR 

Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


KRANICH & RACH 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which [ have unhesit atingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 
“The pianos used at Chautauqua, at my studio and cottage, and in the gre at concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WiLtiaAM H. SHERWoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 
EVERETT PIANOS 
EVERETT PIANO Co. Boston 


THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


= =PLAYER PIANOS 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 























PRODUCE PI ANOS 


OF THF HIGHEST MUSICAL TYPE 








FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





VOGAL TEAGHENS! ! Riss ae ce 


PUPILS to SING by NOTE. Send for a 
copy $1.25. Regular discount to pec 


_MRS. W, Hh. TEASDALE, VOCAL STUDIO, - = SAVANNAH, GA. 


SPECIAL SALE DURING MARCH 


Will make big reductions on our large stock of Italian, French and 
German Violins, Violas, vomited aree p= a Bows 


A rare opportunity of securing f!ne instrume fleures 
” eevteiace call or Gite, FINE ITALIAN AND SILVER ctannas. = ore 


S. PFEIFFER & CO. *°° "fii.ccasm 





NEW YORK CITY 





ON COPYRIGHTS, OPERA AND THE DAY. 


T has always been a difficult thing to secure the right 

kind of a working theory on the subject of copy- 

right, one of the most involved questions of 

the day for the literary man, and also for the 

musician, The more one studies these 

copyright measures, the less one knows of 

the actual practical application, and it would 

not be a bad idea at all for some one 

to publish a pamphlet or a book giving the 

digests of opinions and decisions showing ex 

actly how the copyright question stands 

today in all its aspects.. Of course, it is well 

understood that, while the law stands as a 

statutory enactment, the living issues 

of the copyright question depend upon the 

decisions of the courts—that is, their interpreta 

tion of the law. It is not, therefore, the law itself, but its inter 

pretation, that we want to know something about, and for that 

purpose I think it would be well to produce, and I shall probably) 

myself issue, some digest on this question of copyright for th 

use of composers and others who write music who are not com 

posers but who are interested in music, however (because we know 

there are many writers of music who are not composers, I should 

say decomposers), and publishers and people interested in the 

commercial side of music, and directors and conductors and mu 
sical motormen. 

Last week, however, the Supreme Court of the United States 
decided one point that has been in abeyance for some time, and 
it gives copyright, according to this decision, an interpretation 
that is finally definite, unless some new law is to be enacted to 
take the place of this present act. I will try to make this as sim 
ple as I can for every one to understand, because all the legal 
technicalities in these questions only help to involve one’s mind 
more than ever. I have already explained it in its commercial 
manufacturing aspect in the Saturday paper of Tae Musica 
Courter Company—Tue Musicar Courter Extra—but this is 
a matter that should be placed before the musician. 

The question that was to be decided was this: “Is the repro- 
duction of a composition or a musical work of any kind, from a plain 
song forward—is that reproduction, outside of its musical symbols, 
an infringement of copyright, and what is the relation of copyright 
to means of reproduction?” The Court decides in essence that 
copyright is the sheet of music or the combination of sheets of 
music called a composition, which is sent to the Librarian of 
Congress and there entered in the regular manner, whereupon 


it has become copyrighted ; and to 
or these sheets of music ts an miringet 
them the essence—that is to say, take the 
reproduce the music—that is, the effect 
infringement of copyright, and, therefore 
music rolls who put these music r 
instruments, in order to have the 1 
reproduced, the manufacturers who are m 
and selling these music rolls are not infringin 
composition, 
That is the sum and substance 
his means, therefore, that musi 
is copyrighted only for the eye 
script or otherwise, music in the 
symbols are written or printed or engrave 
Music that is heard cannot be ec 
that can be seen is subject to copyright, fore, I repe: 
music which is intended for the ear cat ¢ copyrighted, whil 
the music that is intended for the eve hat is, the symbols and 
notes—can be copyrighted and « 
cannot reduce a composition in tl 
cngraving it again or photograp! 
infringing. You cannot do that 
ship or the copyright, but you car 
or of that music and you can play 
can put it into the form of perforated 
them reproduce it on a musical 
infringement of copyright 
Now, the composer is the 
should say he musical composer who gives 
tion, his brain, and, if he iropean, his genius 
\merican composers, according to our current prejudiced 
view in America, have not sufficient genius to be 
ly to any extent), if he has genius, he can write a composition 
give expression to it through the note symb and rwwns that 


copyrights it. But owning it does ‘4 it to anything 


in this new sense. Anybody can take 
ucing instrument, and the means of doing 
1 


{ 


olls or cylinders or anything that can be use: 
an be sold to the extent of millions of de 
annum and nothing will flow to the composer 
body is under any obligations whatever to him 
make $100,000 or $300,000 or $1,000,000 a 
transactions are not under any moral obligation t 


to the originator of this music; they do not ow: 
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shape, manner or form, because the law 
him distinetly that it is not his property in that 
shape, that he has no interest in that property, that 
he cannot claim any. 
the motive for composing, for writing 
Fame is the basis of all art, so far 
It is through fame 
acquires that he secures his 


Naturally, 
lame. 
pul 


1 
th 


music, 1s 


as the lic concerned. 


1 


is 
composer 
| the composer must have money if he 
to succeed, just as the lawyer, the painter, 
ptor and the architect and the physician and 

peopl 


ept 


in professional life must have 
journalists, and they generally re- 

But this fame is an 
the 


which he owns 


through fame. 
With the sculptor fame 


the statue, 


comes 


es of for money, or the com- 
lake a statue for the public. 
the With the 


owns the drawings and plans of his 


a painter, he owns painting. 


ct. he 


and an interest these 


in 
lhe 


rings them the 


buildings when 


ire accepted. physician charges his 
} 
ime tf 


result in the shape of 


tal life blood of existence—monev. 

the musician must find a publisher, and the 
proposition he can submit to this publisher is 
sheets 


or 
which 


Court, get $1 for all these thousands of rolls that 
are sold at high prices, hundreds of thousands that 
are now being sold and manufactured in large 
quantities, the machines cutting out the paper run- 
ning day and night, and yet nothing comes to me 
and I have no right under the law. It is not my 
property any more, because it is not sheet music,” 
and the publisher agrees with him. 

Will more sheet music be sold through the popu- 
larity that these compositions secure in being played 
automatically? Is McGillicutty going to get any in- 
direct benefit by an increase sale of his sheet music? 
Will people be more anxious to purchase McGilli- 
cutty’s songs after having heard them on these play- 
ing pianos, street organs and other devices? Will 
the public be more anxious to have them in the form 
of sheet music than if such instruments had not ex- 
isted or than if he had been in a position to control 
their outlet and sale, which would have increased 
their cost and reduced their opportunity and chance 
for publicity through the additional cost ? 

Is it not exactly, through the freedom of these 
rolls and these transfers to automatic instruments, 
that McGillicutty’s songs would secure a larger 
sale? 


These are the questions that must be answered. 


of copyrights who want to control this thing may be 
anxious to see a new copyright bill passed that pro- 
tects the copyright. 

But one of the strangest features of all this is, 
as stated by some of the papers right before me 
now, one paper making a definite statement to the 
effect, that “this suit which has just been decided 
was primarily instituted and under the suggestion 
and the absolute management of the Aeolian Com- 
pany, of New York.” This would seem strange to 
composers, would it not? The Aeolian Company 
are the very manufacturers of rolls, the manufac- 
turers who make more rolls than all the rest put 
together, and the composer would naturally ask 
himself: “Why is it that the Aeolian Company, 
which makes all these rolls—why should that com- 
pany endeavor to stop the freedom of the roll? Why 
should that company want the other interpretation 
of the law, the conflicting one; namely, that music 
itself is copyrighted—not sheet music? Why, the 
more rolls that are sold the better for the Aeolian 
Company, it would seem.” 

That is what the composer would say, but the 
composer does not know anything about business, 
as a general thing. 

In the first place, the Aeolian Company wanted to 

control all the rolls, and 
in order to do that, why, 





written, 








cript 


uscripts 


them int 





SEE Peer PE 
PELE 





é7D£) 





iuscripts 
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em 
teh, with 


nt music, . their 
‘ he 

r engraved, they Re ae 

) x 


ome guar 
the risk they 


nsists of the transfer to 


run in doing this work, 
rantes them 
right privilege They then copyright the 
isic and give an interest in the compo- 
in the shape of a royalty or 


Dose,’ 
I 


on the amount of sales—if and when 
respondents of the publisher 
We arrive at the 
the Either 
two-steps, ballads, noc 
be, 


remain on the 


now 


usih 
decides question 
narches, 


whatever they may written by 


rr any number, 
lishers and their agents and cor 
ll \ 
Mr. MeGillicuttv is a 


expects 


demand comes for 
well 


He 


s publisher te 


his royalties now 


Is him that orders are com 
his new song, “The Stars are Peeping 


ls 


‘or “The Clouds Are Peeping 


for 


ne & wou 


the Stars,” the one tenor, the other 

and soon he hears these songs trans 
nstruments, on the piano, on the player 
n the street organ or on a talking ma 
ne, and the public is listening to them, and peo- 
ire purchasing the rolls or the discs and every 

is anxious to hear McGillicutty’s songs, and 
rillicutty 
‘Well, 

the decision of the United States Supreme 


goes to the publisher and says: 


there’s nothing in this for me. IT cannot, 


New York dailies which are 
original captions 
iskered gentleman 


unreliable in musical matters. These 
Readers of Tue Mvusicat Covrter will, 
on the extreme right, but rather the artistic looking personage in 


pictures are 


No one can answer them in a general way, because 
it is speculative altogether. The publishers and the 
composers are the ones that can decide this question. 
Does the increased populat- 
ity secured through the dissemination of these non 
copyrighted rolls and discs, &c., increase the sale or 


But that is the point: 


enlarge the revenue of the composer of the sheet 
music? Because that is what he is according to the 
Supreme Court of the United States. He is not the 
composer of the music as far as copyright goes ; he 
is the composer of the sheet music. 


New Copyright. 


Chere are now three bills before Congress, one in 
the House of Representatives and two in the Senate, 
for a new copyright measure, and strenuous efforts 
have been made by various interests to influence in 
many directions these new bills. They may get into 
a shape in which they can be entered for debate, but 
it is doubtful if that can be done this spring. There 
are subjects before Congress that take precedence 
over copyright—tremendous interests, great ques- 
tions and matters that are more sympathetic to the 
politician and to the congressional statesman than 
copyright, particularly the decision of the 
United States Supreme Court disposes of one of the 
agitating questions on the subject. It may be that 
the copyright agitation will now take some rest in 
view of this decision and the present law remain as 
now interpreted ; but, on the other hand, the owners 


since 


of course, recognize at once that Godowsky 


it made contracts with 
eighty odd music publish- 
through 
controls the 
Therefore, the Aeolian 
Company fighting 
for the copyright because 


which | it 
copyrights. 


ers, 


was 


it owned the copyrights 
or 

Hence, if the deci- 
had gone the other 
and_ the 
would have been extend 
ed to the rolls, why, they 
the 
copyrighted rolls through 
the copyrighted sheet 
music, and all the great 
popular works in this 
country that sell by the 
millions would have been 
compelled to pay tribute 
to the Aeolian Company. 
Some people claim that 
that makes a difference of $1,000,000 a year profit, 


through 
tract. 


treaty con 


s10n 


way copyright 


would have owned 





reproduced from the Pitts 


the middle. Such is musical 


considering the prospective increase and control 
and the higher charge that would have been made 
for rolls. Well, with a big institution like the 
\eolian Company, $1,000,000 profit more or less a 
year does not make much difference; but still, it 
seems, it was worth fighting for. 
worthy of its steel. 


The Opera. 

The Opera is creating a great deal of talk. The 
brilliant performance of “Pelléas and Mélisande” by 
Hammerstein has awakened new ideas and sugges- 
tions on the future of opera in this city, and Mr. 
Dippel is already hard at work planning new 
schemes for the Metropolitan Opera next fall. All 
kinds of cross theories are handed out, as we sa\ 
nowadays, but there is nothing in all this. The 
new company is going through as soon as the old 
company is dissolved, and matters will be running 
along in their usual businesslike form. The men at 
the head of this Metropolitan are not likely to be in 
any form or manner disturbed. ; 

It seems to me that, of all that has been done re- 
garding this “Pelléas and Mélisande,” Tue Mu- 
sicAL Courter has exceeded all other publications 
in its lifelike and vivid treatment of the question 
through Mr. Leonard Liebling’s control of the sub- 
ject. 

A great deal, also, has been written about De- 
bussy, but there are some little points about the man 


It was a prize 
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not known; for instance, when I heard his string 
quartet in Paris, I discovered that he had a number 
of publishers, and I believe this is interesting and 
that he does not give his works any opus numbers. 
That very string quartet which was played by the 
Geloso Quartet at the Salle Berlioz was a composi- 
tion of 1895 and was published by Durand. Those 
are the Saint-Saéns publishers in Paris, except one 
or two works of Saint-Saéns, but the first publisher 
of Debussy was Dupont, and then he had another 
publisher called Fromont, and then the old house of 
Hammele published one of his works, and I believe 
he had one of his works published through an en 
graver, Coutarel. I believe the Hammele work went 
to those people without any royalty, just as the 
César Franck piano and violin sonata went to the 
same house. The late Richard Hovey, who made 
some of the translations of the Maeterlinck plays, 
gives one of the best explanations of the theories of 
“Pelléas and Mélisande,” and Maeterlinck himself 
makes this significant statement, which must have a 


He 


powerful influence on the question of opera. 


says: “The theater kills the majority of works. 
Every work is a symbol—that is, it should be a sym 
bol—and a symbol does not tolerate the active co 


operation of human beings.’’ That is the cue to the 
passivity of these characters in “Pelléas and Méli- 
It is not in the true sense of the 


sande.” mystic 


whatsoever; it is only in the sense that they are 
shadows of the personages—merely the simulacra, 
so that a mere suggestion is sufficient to awaken in 
This 


the 


the imagination all the play that it requires. 
doubles, or more so, the tremendous force of 
play. All these efforts are an appeal to the imagina- 
tion, anyway, through the poetic sense. For in 
stance, a man like Dr. Johnson could not have toler 
ited this whatscever. A man who says that paint- 
ing merely represents but does not inform could not 
understand this, and there are many of us who are 
in that position. 

lo the xsthetical element, however, the theory 
f Maeterlinck appeals with a great deal of inten- 
sity and much surprise at times. When we see the 
gauze in a theater it is because an effort is made 
to produce the same effect, say, as it appears in the 
second act of “Tristan.” It takes place in many 
other Wagner scenes. It is also the same effort to 
increase the symbol by reducing the effect of the 
active personality. Debussy himself is a deep stu 
dent of Wagner, a great student of Shakespeare, 
thoroughly familiar with English literature, natu- 
rally engrossed with his own French art and litera- 
ture with the intensity of a poet. His theories are 
new and yet Wagner himself and Berlioz have 
operated on the scientific aspects of vibrations be- 
fore Debussy, and there is also a theory that César 
Franck took up the question of Pitch and Vibra- 
tion from the scientific point of view. Some of 
these composers have had the Koenig instruments 
in their studios for actual tests. These vibrations 
are then applied to the color sense and peculiar 
theories are evolved through this comparison, the 
intervals representing various color harmonies; but 
I should say that this should be left to the imagina- 
tion of the listener, and it cannot apply to all at the 
same the 


brings us to the question of fundamentals in zsthet- 


time in same manner, and this again 
ics, and this paper is not adapted for that purpose, 
nor am I qualified for it. I merely call attention 
or what we might call idio 
Naturally, 
No one 


would claim for a moment that there is any plagi- 


to these peculiarities, 
syncrasies, in modern aspects of music. 
this is all original so far as Debussy goes. 


arism about Debussy, but the theories on which he 
operates are not new ones and have been handled 
by profound composers before his day. Their appli- 
cation is new. Therefore there is a peculiar fasci- 
nation in the search for the cause of the novelty, 
and while some of our conservative musicians throw 
Debussy aside contemptuously, as others did and as 
our local critics did in the case of Wagner twenty- 
five years ago, yet the intelligent mind opens itself 


and makes itself accessible to everything in art, 
which is, of course, the basis of its future develop 
ment—that very assimilation. 

This new question of music comes from France. 
Che Wagner instrumentation received its impetus 
through Berlioz. 
instrumentation—the 


Berlioz was the founder of mod 
maker of the instru- 


mentation of the Nineteenth Century, out of which 


ern 


grew this whole question of instrumental color as 
we now know it or try to know it. Debussy is as 
vague today to us as Berlioz seemed to the critics 
whose writings of that period interest us. There is 
no doubt there is a Hanslick for Debussy, just as 
there were many Hanslicks for Wagner and as 
there Hanslicks PHE 


Musicat Courter has been no Hanslick for any of 


are for Richard Strauss. 
the great ones and a Hanslick for many of the bad 
ones. The record of this paper in this respect is 
a peculiarly strong one. It has naturally adhered 
to the classics, and to the predecessors of the old 
schools, and to the moderns from Beethoven, and 
the romanticists to the present period, including, of 
course, Schumann and Chopin down to Liszt; but 
it has been particularly in favor of Wagner against 
the New York daily papers, with the exception of 


Mr. Finck, and now Mr. Finck is against us in the 





DR. PAUL ERTEL, OF BERLIN 
A real daily wepape tice, © k 
to criticize others, but also how ¢t a musicia nself Hk 
published a number of successful comy K 
orchestral works of tl arger mensions 


advocacy of Richard Strauss, and we find them all 
in abeyance of Debussy. This paper pronounced its 
views last week, for Debussy is another and new 
force in the advancement of the great art—at least, 
the originality of this wonderful musician will not 
henceforth be seriously contradicted. I mean there 
by the originality of his conception of the applica 
and tone color to music 


tion of orchestral musi 


drama and its affiliation with the voice through a 
method that seems entirely new and heretofore un 


tried. 
In England. 
The London Musical News of February 22 
lished a letter in which the following closing ex 
tract is appropriately appropriated 


pub 


know 


mrs) 


I am not a Protectionist in art, for art 


We owe 


long cherist 


no nationality much to other 


nations, and may we all that is great 


est among them tut why give the harvest to 


the foreien artist not one whit better than our 


own. who comes here in increasing numbers dur 
tritish singers and 


hard 


ing each musical season, while 


players who have done all the sowing in 


native soil are left too often sorrowing? Fashion 
is largely responsible, I know, but if I may judge 
sign as the many letters and 


from so small a 











personal calls | have 


you publishes 
my letter, Fashion begins to feel regreti that 1 
has not been mors pprectative t \ ca 
talent J. S. Weop 
rhis writer believes that Fashion is largely 


responsible for this condition of affairs, which als 


prevails here for the same. reasons, too, but he 


tails 
to see the larger and more universal application of 


the question which can be formulated under the 


rule that Fashion is largely responsible for its own 
publicity. Fashion is the style of the times, the 


style of the period, and it becomes a matter of 


common property through the publication, through 
the 
in fact, through the simple publication of fashion 


Che 


the dissemination of information on subject 


newspapers themselves, therefore, are the 


reflex of fashion, and the ne wspapers, therefore, 
advocate what Fashion favors and become them 
selves the mirrors of fashion 

\ newspaper which does not submit to the influ 


ence of Fashion could not very long exist. and even 
that 
style or 


those newspapers resent said influences 


fashion or prejudice, as THe Musica 


COURIER does at times, 
that 


represent a prevailing pro 


test, and if protest succeeds, it is due to th 


fact that fashion has assimilated it and substituted 
it for something that preceded something that wa 
pre tested. rhe effort of Tu Mi COURIER 


7 
to influence the Americans to displace fi 


relgners 
anc put Americans in their stead has so far been 
without practical result, but the question has been 
opened, the problem has become a living one, and 
the people are interested in that featur: f the pro 
test, and, in fact, this very letter in the Musical 
News, of London, is one of the outcomes of ‘it 
rhe foreign pianist is going to prevail here b 
cause it is fashion, but because the foreign pianist 
prevails here that is no reason why a paper like 
Yue Musica Courter, believing in protesting 


against this, should not express its views and create 


Now, if 


understand it, 


a diversion, and it is creating a diversion 


Fashion can be brought about to 


there will be a change of some kind and it may be 


a gradual change; it probably will not be a violent 


one. The question of the American pianist and the 


American musician is now prominently before the 


musical world through our efforts Chat is all a 


newspaper can accomplish—in fact, that is jou 


ism, and that very journalism represents the new 
mode of thought and represents the protest against 
the prevailing fashion, and of this protest it is the 
mouthpiece 

“Tristan and Isolde.” 

The reputation of “Tristan and Isolde” is estab 
lished, and as for more than two score vears the mu 
sical world has been regaled with controversial 
literature on this and other subjects it seems that 
nothing more can be said However, numerou 
hearings of the work bring out with emphasis the 
weird contradictions underlying this as well as gen 
erally all operatic works. It requires about an hour 
of strained vocal performance, interspersed with 
long continued yells demanding a full store ! ait 
in the human bellows at full pressure, before tl 
climax of the act is reached, and one sits in wonde1 


at singers who then have sufficient vocal power 


left to get along with the next acts. In the second 


act this incessant yelling is carried through wit 


persistence which Germans only capal 


seein 
and even the lov 
ippear 


rather than 


scenes, aside from the Trau 


struggles between contest ints 


is the hopeless appeals against 


innihilation The desperation of the lover 
, 


cem, to one who had never before heard th 


ern music drama, as a case of an ang? nd 
ing wife defying her rancorous hushan 

when Isolde falls into 
ing 
sympathetic strains 


In the third act 


Tristan’s arms that tl 
the only word that applies 
iristan are en 


Kurwenal and 


deavoring to outdo one another in more yelling and 
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singing is heard, at least not at the 
It is declamatory vocalization from 
with the exception of a few strains 
the ‘“Liebestod” 
Homer with her full complement of me- 


there until is reached. 
itterance adds to it the contrast between sing- 
nd German Wagner music drama, forced vocal 
1 becomes painfully manifest. All this is now 
apparent since we are hearing the bel canto 
tyles of singing by Caruso, Bonci, Tetraz- 

| Abbot, 


who is a foremost 


che, Dufranne, Farrar, 

Sembrich, 
yle in opera. To hear singing 
this incessant series of yells, of in- 
argument, detailing all the woes 
ll the 


anguish of the human soul, 
m between the two styles of op 


the Latin discloses the inner 
ept of despair compared to the 
1 con ™ lit 


g German idiom and its elabo- 
«planation of motive. The one gentle char 
fristan and Isolde” is the King, and it 
a good quarter of an hour before he can 
us what could be said and better said 

in two or three exclamations of despair. 
its musical contour ‘‘Tristan and Isolde” is 
arvelous work of a genius and stands forth as 
al example of a theory, and there is no 
[ am merely attempting to show 
is an unprejudiced listener will hear 
but 
f laments and declarations told in declam- 
And this accounts for th« 


they 


chiefly yelling, and a continuous 


KpDIOsioOns 


German singers cannot sing, 


the 


‘s,s and a few vears of that sort 


vices undet heartless dominion 
no human 

It is not 
Hu 


do not sing as Wagner’s heroes and 


to singing, because 


under such treatment. 


n endure 


ing anyway, no matter how viewed. 


it Besides this all, human beings are 
or are supposed to be, and do not ordi 
in public, not even in 


at one another 


test “Tristan and 


performance be arranged, with the cast dis 


vere possible, could a 


ng singers who would not do otherwisc 


parts; who would, with all due def- 


dynamics, nevertheless insist upon 


Richard 
done in that manner. Why 


Ital After all, they do 


bel canto [ believe 


should be 


daone in 


have been telling the public dur 
years that all the great voices and 
en brought 


here to the Metropolitan 


ope had been ransacked to get them 


left there Chis paper has always 
and Hammerstein has proved our 
show that there are still more ex 
Europe, for he will bring them 
s here in New York grafted 
because many of its music 
sonal press agents of the sing 
good business to perpetuate 

| from the work 

this 


nception, and it is not desisting, 
J 


centered in 


to explain in exposing the 


n in the attempt of 
in the new manage 


y may not succeed, 


large complement of 
material to the columns of this 
f music criticism allied 
foreign the 
establishment rival 
how all 

All we need, after 


fact that this system « 


business interests of singers at 


has resulted in the ofa 


house proves, at once, methods of 


naturally defeated 


ind are 


broad and penetrating perspective to enable 


us to see these things exactly in the right light. 

But I really would like to hear “Tristan and 

Isolde” sung according to the voice and the score. 
BLU MENBERG. 


PITTSBURGH 
Pitrssurcn, Pa., February 29, 1908 
Che Pittsburgh Orchestra is on a ten-day tour, and musi- 

cal Pittsburgh is rather quiet this week 

nner 
February 24 the Braddock Band, W. L. Mayer, director, 
gave a concert in Carnegie Hall, Braddock. Mabel Le 

Favor Angeloty, contralto, and E. A. Becker, cornetist, 

the rhe program Over- 

ture, “Zampa,” Herold; waltz, “Artist’s Dreams,” Vollstedt ; 
songs, (a) “Slave Del Riego; (b) “Snowflakes,” 

Cowen; suite, “Scenes Pittoresque,” Massenet; overture, 

“Light Cavalry,” Suppe; cornet solo, “The Lost Chord,” 

Sullivan; selection, “Il Trovatore,” Verdi; contralto, “A 

Song of Mignon,” Liszt; “Coronation March,” Meyerbeer. 

nee 


On the afternoon of February 25 the Tuesday Musical 


were soloists. 


was as follows: 


Song,” 


Club listened to a delightful song recital by George Hamlin. 
One of the largest audiences ever known in the history of 
the present. Mr. Hamlin sang a artistic 
program with splendid voice, and was obliged to give sev- 
eral Mr. Schneider played well blended accom 


club was most 


encores, 
paniments 
eRe 

Tuesday evening, February 25, the Apollo Club, Rinehart 
Mayer, conductor, gave the second concert of its twelfth 
season in Carnegie Music Hall. Claude Cunningham, bari- 
The following numbers were pre- 
(a) “Sunday on the Sea,” (b) “A Winter Song”; 
“In Questa Seethoven; (b) “Zueig- 
nung,” Strauss; (c) “Der Oede Garden,” Hildach; (d) 
“Le Sais Tu Bien?” Pierne; (a) “Serenade,” Schubert; 
(b) “Hush! Hush!” MacDowell; solos, prolog, ingebjorg 
and epilog from “Reminiscences of Mountain and Fiord,” 
Grieg; (a) “Song of the Drum,” Dudley Buck; (b) “The 
Mariner's Love,” 


tone, was the soloist. 
sented: 


solos, (a) 


Tomba,” 


Ambrose; solos, (a) “Morning Hymn,” 
(b) “Shouldst Thou See My Maiden Fair,” (c) “The 
Loveliest of All,” all by Henschel; (d) “Make Me Not 
Laggard, Sleep,” (a) “Night Song,” Kremser; 
(b) “The Rosary,” Nevin (arranged by Mr. Mayer); and 
“The Storm,” Attenhofer, with incidental solo by Dr. A. R. 
Matheny. 


R« gers; 


The club showed careful and thorough training, 
and sang with distinct enunciation and due regard to dyna- 
mics and a perfect tonal balance. Mr. Cunningham pleased 
all with a voice of beautiful quality and artistic delivery 
Joseph Gittings played good accompaniments. 
nne 
February 28 a MacDowell recital was given at the Bissel 
Conservatory of Music, Marie Sprague, the directress, lec 
and Sara Braun, 
The following numbers were given: 


tured Tottedale, pianist, and Goldine 


soprano, assisted. 
“Itude de Concert,” four sketches, “Melodie,” “Scherzino,’ 
“Shadow ; three love songs, “Thy 
“Sweetheart, Tell Me,” “A Maid Sings 
Eroica,” 


Dance,” “Sarabande” 

Beaming Eyes,” 

Light,” “Sonata 

Merry Maiden Spring,” “Constancy,” “Sunrise,” 

three idylls, “The Moon,” “Zephyrs,” “Fleecy Clouds.” 
zeme 

Scott is to 


“Witches’ Dance”; three songs, 
and 


Edith Harris give a recital in Homestead 
March to, and will sing with the Mendelssohn Trio later 
in the month. 
nre 

Master Chabot, the Belgian pianist, will give a recital at 

Beaver ( ollege, March 5 
e neRre 

F. C. Patten, sales manager of the S. Hamilton piano 
firm, has assumed the conductorship of an orchestra formed 
Fort Pitt Athletic Club 
month in the club 
which are now being improved and enlarged at 
an expense of $20,000 


exclusively of members of the 


[hey intend to give concerts once a 


quarters, 


RRR 
Che Mozart Club will give its third concert this season 
on March 3 
will consist of unaccompanied numbers by the club, violin 
von Kunits, H. B 
K. Myers 


rhe program will be a miscellaneous one, and 


solos by Luigi and vocal solos 


Brockett 


by 
and | 


German Conservatory Concert. 

lhere was a pupils’ concert at College Hall, February 
25, given by students of the New York German Conserva- 
tory of Music, Hein and Fraemcke, directors. Nine num- 
bers, consisting of piano, violin and vocal solos, constituted 
the program, which was well performed, bringing honors 
to those engaged. In the order of performance the pupils 
Wilma Felix Kessling, 
Elizabeth Martineau, Edna Wuestenhoefer, Charlotte 
Moore, Millie Mary Carroll. The program 
closed with the march from Raff's “Lenore” symphony, 
played by the Misses Welton, Fuchs, Bennett and Grace 


Ss had 


were: Louise Madsen, Hassler, 


Barnum, 


Miran, February 12, 1908 


“Louise,” at La Scala, had the same success as at its 
previous performance some seven years ago at the Lirico, 
and that is a partial success, as only the third act really 
pleased the immense audience that had assembled to hear 
this revived work. Of the performers, first mention is 
due to Frances Alda, a most charming singer and actress. 
She has a beautiful, easy, well schooled voice, and is 
a graceful, animated actress. She was applauded to the 
echo in her romanza of the third act, and it was greatly 
due to her that the public did not give vent to its im- 
patience during the first Giraud, the 
tenor, was, as always, a relined artist, making the most 
of a rather small voice. The baritone was Segura, who 
with a part low for his fine and 
It was the same with that excellent artist, 


and second acts. 


had to contend too 
sonorous voice. 
Luigra Garibaldi, her part being more for a contralto than 
for a mezzo All the smaller roles were well 
drilled and did their instructor honor. Toscanini, as usual, 
was the hero of the evening, the orchestra being superb. 
The costumes and of La _ Seala. 
“Louise” will not have many repetitions. 
a ae 

“La Gioconda” will be given this week, with Burzio in 
the title role. zme, 

At the Dal Verme, Edith de Lis (American) 
interesting, but not pathetic Violetta in “La Traviata.” 
Her voice is of beautiful quality; her lower and middle 


soprano. 


scenery were worthy 


made an 


register full and round—which her higher notes would be 
also if she did not force them to such a degree that all 
quality and sonority die away under the effort Her veice 
is so easy and flexible that one wonders why she falls 
into such a dangerous defect. Her costuming was char- 
acteristic and elegant. The scenery and general staging 
were worthy of the new proprietors of the Dal Verme, 
which for some time has been run by a stock company, 
Milan, as well as in 
“La Traviata” the 


several theaters here in 


Of the rest of the cast of 


who have 
other cities 
less said the better. The orchestra also was very often at 
fault, the conductor paying very little attention to shading. 
zene 

The director of the Liceo of Pesaro, Zanella, gave a 
hearing in Rome of of latest 
Zanella is the composer who has introduced the innova 
tion of writing music without the regular division of bars. 


some his compositions. 


His system has caused many discussions, but so far has 
rot been adopted by any one 
mere 
Rome 
of Santa Cecilia concerts. 
Ree 


Mascagni, and Salvatori (the prize winner for the li 


Strauss’ concert at was the first of the series 


bretto, “Festa del Grano’’), are in continual discussion on 
the subject, and now a third person—Guglielmi—has come 
to the fore, claiming that he only has the right to compose 
the music for the “Festa del Grano.” Where will it end? 
nee 
The Quintetto Romano gave an excellent concert at the 
music room of the Hotel Excelsior of Rome. 
nere 
Maestro Cilea’s “Gloria” seems to improve upon ac- 
quaintance, at least that seems to be the public opinion in 
Rome, where the succeeding opera now is having a much 
better success. It was given at the same time at the big 
Theater of Messina, where it was enthusiastically received 
Decidedly, “de gustibus non est disputandum !” 
ne 
The concour for finding tenors ought to be opened in 
Italy—no doubt many more beautiful voices would be dis- 
covered here than in France. Such a menace has been 
hinted at in the Galleria, and it has already been noted 
that some funny looking country people walk about, idly 
looking around them and awaiting some one to divine 
that they have tenor voices! 
zene 
The Society Amici della Musica some time ago insti- 
tued a concour for the best quartet for strings and piano 
and for a poem in song. The motto, “Ritorna Vincitor,” 
won the prize for the quartet. The maestro hidden under 
this motto was Terenghi, and the winner for the song 


E. R. P. 


was a lady, Elisabetta Oddene. 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


14 Rue Lincotx, AvENvE 
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“DELMANEIDE 
Paris, February 17, 


1908. } 
An atractive and 
yesterday afternoon 


The 


Leblane in a 


varied program that presented 


at the Chatelet Theatre by Edouard 


was 


Colonne. features of attraction were Georgette 


group of new songs set to poems of her 


husband, Maurice Maeterlinck, by Gabriel Fabre; Jacques 


Thibaud and Pablo Casals, in the double concerto of 
Brahms, for violin and cello; the same artists, joined by 
a third, Alfred Corlot, in a triple concerto for piano, 
violin and cello, by Beethoven; besides the first perform 


symphony by Henri 
La Madeleine 


ance of a new 


Daliier, the organist of 


- : 

Church. Needless to say that the } 
names of these soloists were more 
than sufficient to draw an overflow- 


ing audience, including the turbulent 
element for the topmost part of the 
The 


introduction to 


with 
act of 


concert opened 


the 


house. 
the 
“Fervaal,” by Vincent d'Indy, played 
the 


first 


in faultless fashion by Colonne 


This 


opera is termed, consists of a 


Orchestra “action musicale,” 
as the 
prologue and three acts, both text 
D' Indy, 


and was first produced ten or eleven 


and music being written by 


years ago, at the Monnaie, in Brus 


sels. The first act introduction mu 


sic pictures the sleep of Fervaal in 


the Garden of Guilhen; it is 4 well 
developed and musicianly treated 
piece of writing The Dallier sym 


phony in F, which followed, is com 
posed of two double parts—I 


Allegretto and finale 


Largo 
and allegro; Il 


thus comprising the traditional Raat Ss a 
four movements 4 short intro 
duction announces the different mo 


the work and the allegro-deciso 


first 


tifs of prepares 
of the 
different first, in F, 
the second, in A flat, 
The second part opens with large, 


part, which contains two themes of 


character; the being energetic and 


reminding of some chorale 


massive chords, 


firm ; 
idea. 
introducing an expressive phrase borrowed from the chor 
ale; the development then proceeds under the form of a 
different groups in the orchestra, cut 
Next the 
quartet, 


dialogue pursued by 
off by the large chords of the commencement 

theme of the its the 
while the woodwind and the brasses ring in the adagio 
close, and the symphony concludes with a sort of apoth 
eosis of the principal motifs or themes imposingly enlarged 


finale makes appearance in 


and magnified. Georgette Leblanc’s first appearance on 
this occasion was to sing “Tristes appréts, pales flam 
beaux,” from Rameau’s “Castor et Pollux,” an aria well 


rendered vocally, but accompanied by the singer with so 
much unnecessary and meaningless facial expression, play 
of the eyes, motion of arms and body in her portrayal 
of sorrow, that the “upper house” of Olympia, i. ¢., cer- 
tain members in the “fifth heaven” of the Chatelet took 
exception to the singer's “expressian of sorrow and sad 
ness in attitudes,” and gave vent to their pent-up feelings 
in “hisses” when the opportunity for applauding arrived 
Nothing daunted, Madame Leblanc appeared later in the 
program and interpreted the Maeterlinck-Fabre poems, ac- 
companied by the orchestra, and similar means of ex- 
pression as employed in the Rameau aria, but to somewhat 
better purpose, with excusable effect, and this time came 
off rather victoriously—the hissing having subsided and 
been swallowed up in the noisier applause. The 
the afternoon—but then, so far as the appearance of the 
stage was concerned, with all the members of the orches 
it was really night—were the in- 
Casals, Thibaud and Cortvt in 


“stars” of 


tra in “evening dress,” 


strumental soloists: MM 


the double and triple concertos and a pleasure long to 
be remembered: Cortot for his direct, unassuming style; 
Thibaud’s smooth, refined tone and poetic manner; Casals 
with his crisp, healthy, vigorous, musical nature. These 
among the leading ap 
Pre 


excited wild enthusiasm 


plauders being men like Pugno, Dubois, Diémer, etc. 


arusts 


act of “Lohengrin” brought this enjoy 


} 


lude to the third 


able concert to a happy close. 
nRe 
At the Lamoureux concert the orchestra was again di 


rected by André Messager, of the Opéra management. 
The program read: Overture to “Oberon,” Weber; third 
symphony, first audition at these concerts, Rimsky-Korsa 
kow; (Rachmaninoff), (b) 
“Le Rossignol” Marie Kousnietzoff 
(now appearing in star representations at the Paris Opéra) ; 


(a) three Russian melodies 


(Allabieff), sung by 
Debussy’s prelude to the “Faune”; Handel's concerto for 
organ, in G minor, performed by Eugéne Gigout, organist 
of St. Augustin’s Church; “Shylock,” music incidental to 
the Edmond Fauré: (a) 


drama of Haraucourt, by G 


Entr'acte, (b) nocturne, (c) finale 
nRe 
Interesting and varied programs at the Conservatoire, 
with the Belgian pianist, A. de Greef; 
the the “Pops” of F. de 
Marigny, and at other places 


zene 
the 


at the Rouge and 


Touche concerts; Léry, at the 


the 
Eliza 


In the Students’ Atelier 
musical program contained cello contributions by 
beth Hammond, 


phoniques”), Nélck and Davidoff 


evening, at Reunion, 


from Boellmann (“Variations Sym 
Miss Gail Gardner, with 
sympathetic voice and musical style, sang Schubert's “Die 
Allmacht” and “Die Litanei,” Dorothy 


Swainson; and later, two songs by Arthur Foote—(a) “An 


accompamied by 








Raunay could not appear because of illness, and was re 
placed by Minnie Tracey on short notice, who inter 
preted the great Fidelio aria “Abscheulicher wo eilst Du 
hin?” Miss Tracey, who has already sung at these con 
certs, was warmly received and applauded 
nRre 

Telegraphic advices just received from Rome bring the 
joyful tidings to many friends her: f Mignon Nevada 
debut at the Teatro Costanzi in the Eterna) City having 
been a complete triumph for the young singer in the rol 
of Rosina in “Il Barbiére di Siviglia Mignon Nevada is 
the only child of Dr. Palmer and the prima donna Emma 
Nevada-Palmer, whose numerous friends the world over 
will be gratified to read this happy news in Tue Mt 
CouRIER 

nner 

Feodoroff, the R an tenor, who recently made his debut 
at the Paris Opéra in the role of Lohengrin, since been 
heard in the same character, confirming the favorable 
impression he created on his first appearance in the par 
and gaining on each occasion in crescendo fashion the con 
fidence of the public, until now he is considered one of 
the most reliable members of the new company. His sing 
ing 1s absolutely true to pitch, and his phrasing bespeak 


musicianly training, for which, no doubt, Dr. Dossert, wi 


whom the singer tudying, deserve i hare 
credit Feodoroff wi oon be | re i the role of 


Rhadames 








ical there 
M arie 


ttinge down a 


in the 


The air in questi 
Magdele 


} 


Irish Folk and (b) 


which 


Wearin’ Awa’, Jean 
redemanded and much applauded Rev. Mr 
“The World in 
zn Rne 

the 
ind the Quatuor Rosé from 
On the 
that delightfully bright quartet of Hayden in ( 
33, No 
posth ). 


Song I'm 
were 
Shurtleff's theme 


Books 


Was 


Philharmonique, with a 


Vienna 
quartet in D, 


The ninth concert of inger 
' 
enjoyanpie 


op is 


was very 


program were Beethoven's 


major, op 


3, and the lovely one by Schubert in D minor (op 


containing the haunting “theme with variations.” 
The Rosé Quartet on this evening was a revelation to the 
amore” as if inspired 


en 


M. Sechiari continues to gain in authority a 


audience, playing “con 
a cond ctor 
at every concert, and at the seventh of the series he was 
in splendid form and won hearty applause by the sincerity 
and masterly manner of his interpretations, bringing out the 
inner meanings of the works performed and securing a 


fine, evenly balanced performance As usual there were 


the and tw 
l s haikow ky’ 
ut has been 
W ladimiroff 


hirst 


several novelties included in program » exam 


ples of Russian composers 


lly written for 


were given 


origina piano, b 


one of 


“Eglise” was 
compatriots, M 


the 


orchestrated by his 


and was heard in its present form for time in 


France. It is a delightful little gem, exquisite in its sim 


plicity and coloring, tinged with melancholy The adapter 


has caught the atmosphere of the composition, and hi 


orchestration is a suitable background to the charming 


scene. The other Russian writer, Ippolitow Iwanow, w 


represented by two Caucasian sketches, (a) “Dans I Aoule” 


and (b) “Cortége du Sardar.” and these won instantaneous 


Among other numbers on the program were Bi 


success 
Patrie” overture; a symphony in B flat by E. Chaus 


’ 


son; symphonic variations of Boellmann for cello 
Bazelaire ; 


zet’s 
played 


and a serenade by Drigo. Jeanne 


by Paul 
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and varied collection of cham 
ble series of pieces for all classes 
His “Lég Universel,” 

essful at the Opéra-Comique, 

one of his first works. 

lruands,” to z 

destined the 


ataire 


written 
for 
De_ma-Hewe 


People's Symphony Programs. 
the Flonzaley 
the 
this being the 


ard j. de Coppet 


ie chamber music concert at 


ning, March 6, 
rts by the Peopk 
Mozart 


’s Symphony 
follow quartet 
sonata for 
George 
of the 
Alfred 


1 
Arcnan 


gram 
cello and piano; 
Falkenstien is the 
Flonzaley Quartet 
Pochon, second vio 
beau, cello 

eason by the People’s 
at Cooper Union Hall 
Hall, 


nights 


at Carnegi Fri 


these 


m I 


OCIETIE 
H 


Kreisler in California. 
Pacit 
{ Mar h 2) 

the 


Coast at 
Ai 
rnia violinist 
ve recitals, From 
series Ol 


to 
Hofmann 


hwest for a 
Apri he is t 
with 


return 
ecitals 


in May 


Philharmonic Society of 

d and met with decided 

1¢ opera “Naerodal,” 
Wiesbaden 





MME. OLGA NEVOSKY 


ANCESCO LAMPERTD 
Sole Teacher in Paris of the Celebrated Lamperti Method. 
Special training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Flachat (Place Wagram), Paris 


Played a Composition by Van Cleve. 

\t the last concert by the Holstein Quartet in Dayton, 
Ohio, the program included the adagio from John S. Van 
Cleve’s quartet in G minor. The colleagues of the com- 

who is himself widely known as a music critic, 
ssed the heartiest appreciation for the work. The 
musical laymen were quite as enthusiastic. Dr. Van Cleve 
in turn praised the musicians who introduced his work at 
a very comprehensive program, em 
quartet in C major; the Beethoven 
quartet in A major; “Andante Cantabile,” by Tschaikow- 
“Music of the by Rubinstein. The 
of Holstein are: Charles Kalman 
violin; Jeannette violin; Albert 


viola; Ira Leslie 


post ce 


expre 


the concert. It was 
bracing the Haydn 


Spheres,” 
(Quartet 
Freeman- Davis, 

cello. 


ky and 


members the 
Holstein, 
Ernst 


Fischman Davis, 


The Misses Sassard and Their Nephews. 

Eugenie and Virginie Sassard, the ensemble singers, who 
sailed for Europe Wednesday of last week to fill engage 
England, France and Germany were very happy 
ults of their tour in the United States. Their 
family down South was made 
of th charming life the 
The two small nephews, 
met their gifted aunts. 
An ex 


ments in 
the res 
visit to the 
especially memorable 
nd her little ones. 


ove! 
old home of the 

because of 
married sister a 
beautiful lads, had never 
The meeting was full of many joyous incidents 


before 








SASSARD SISTERS AND NEPHEWS. 


tract of a letter from one of the Misses Sassard tells its 


own story of the true feminine love of children: 


and myself. They were 
It was like summer in the 


find snap shots of sister 

about January 25 on a warm day 
The 
We 

both have Schumann-Heink’s fondness for children, 


took to these little 


Enclosed my 
taken 
South our sons of our oldest 
seen them urtil this visit home, and as we 


you can imag 


two little boys are nephews, 


sister had never 


how we dear creatures 


Bromberg, Singer and Teacher. 
weeks ago 
Woman's Club, held 


Bromberg sang with success two 
meeting of the Westchester 
home of Mrs. James A in Mount Vernon, 
He is to give a song recital in Canada, 


and he has also been engaged for musicales 


Edward 
at the 
at the 
af 


this 


Bailey, 
Toronto, 


spring, 


in Greater New York. As a teacher, Mr. Bromberg is 
among the most successful. Some of the pupils studying 
at his studios, 707 Carnegie Hall and 138 West Ninety-first 
street, are: H. Taylor Sherman, baritone; Mrs. Clop- 
ton, mezzo soprano; Edward Crabtree, tenor; Mrs. Val- 
entine, soprano soloist in the choir of the Market Street 

E. Church, at Paterson, N. J.; Miss Barker, contralto 
in the same cheir; Miss Morey, contralto in the choir of 
the First Presbyterian Church, at Rutherford, N. J.; Mr. 
Lee, tenor; Miss Farrell, mezzo soprano; Mr. Beckley, 
baritone, and Miss Lowenstein, soprano. 





Schumann-Heink’s Program. 
Madame Schumann-Heink will sing the following pro- 
gram at her recital at Carnegie Hall Saturday afternoon, 
March 7: 


Ave Maria 

Standchen 

Haideroeslein 

Die Allmacht 

Das Erkennen 

Mutter an der Wiege 

Da lieg ich unter den Baumen...........0.-e0eseeeee8 Mendelssohn 

Mendelssohn 

Jensen 

Brickler 

. Rubinstein 


Gruss 

Lehn’ Deine Wang an Meine Wang 

Mir ist’s zu wohl ergangen 

Die Waldhexe ‘ 

Three Hungarian Folksongs (in Hengasien) 

Ha majd oda. 

Nincsen annyi tenger csillag. 

As Anyam arra kert 

Songs (in English) 

The Rosary 

O Let Night Speak of Me 

The Danza 

His Lullaby 

in a Cottage 

Arie (Prison Scene), 
In French. 


Five 


Love 
Recitative 


and from Le Py ro wah ete. . Meyerbeer 


Saturday Club of Qontacneete. 
Sacramento, Cal., February 26, 1908 

Carrefio played at the Clunie Theater February 17, un- 
der the auspices of the Saturday Club of Sacramento. 
Her program was: “Sonata Appassionata,” Beethoven ; 
op. 23, No. 15, Chopin; nocturne, op. 62, No. 1, 
etude, in G flat, Chopin; in A flat, 
romanza, Rubinstein; barcarolle, in G major, 
“La Campanella,” Paganini-Liszt; “Sonnette 
etude, in D flat, Liszt; sixth Hunga 


prelude, 
Chopin ; polonaise, 
Chopin ; 
Rubinstein ; 
del Petrarca,” Liszt; 
rian rhapsody, Liszt. 

Two days before the the 
members’ concert at the Congregational Church, present 
Chopin and Dvorak. Anna 
Gilbert gave an analysis of the music, which was inter- 
preted by the following singers: Egbert A. Brown, Emma 
Coppersmith, Mrs. R. H. Hawley, Frances Moeller, May 
Ormerod, Lillian Nelson,“ Mrs. J. W. James, Mrs. T. 
Frankland, Walter Longbotham, Frances Connelly, vio- 
and the following pianists: Elizabeth Sonne, Mrs 
C. Farrar, Edith McDonough, and Mrs. Emil Stein 


Carrefo recital club gave a 


ing works by Mendelssohn, 


linist, 
Louis 
man, 


A recent symphony concert, given by the City Orches- 
tra of Bochum (Rhineland) was dedicated to the mem- 
ory of Grieg. 


GIRAUDET 


Rue Eugene Manuel 20, Paris 
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DUMARTHERAY’S *:;', 


35 Rue de Berri iene — 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 
Collaborateur: Louts Detaunay, Sociétaire de la Comedie-Francaise. 





«ot toe. JULES CHEVALLIER stunts 


TEACHERS = MI aes Jul lia Lindsay (Grand Opéra, Paris); Jane Margy 1 (Grand Opéra, Paris); Mendés (Grand 
A teh . ' ? Mary Garden (Opéra-Comique, Paris) ; La Pals me (Opér a-Comique, oh ra: Jane ind mee 
—, a : = -% te i I albany (Brussels); Mme. Mellott-Joubert (Concerts Colonne and Lamoureux); Anne Vila (Con- 
serv 1 : 





P. Mil Noria, os oa i ra; Mile. Gertrude 
ane ol the B Britels ; ler Misick, dramatic 


mezzo ones M ohn Silvester 
lee’ York; C 


rench at West 
iy Academy; also ‘the thor of Tux Musicat Covaisr. 


} 


: MM. Swanfeldt (Leix sic-Munich); Ralph Osborne (Boston Concerts), etc. 
ACTING AND MISE-EN-SCENE 


6 Rue d’Offemont (near Park Monceau and Place Malesherbes) Paris 





Pianists Prepared 


wise SWAYNE 


89 Rue de Prony (Parc Morceau), Paris 


F RL. ALLIS van GELDER, Contralto 


Mme. R, de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 
88 Avenue des Ternes - 





ssistant 


PARIS 


OSCAR SEAGLE tu 


ean “= ede 
27 RUE DES SABLONS, pam 








Mme. Regina de Sales 


SINGER AND TEACHER 


from First Rudiments to Highest Finish 
Oratorio and Concert. Experts for Diction, 


Pupils 


Voice Culture 
Lan 


sined for Opera, 
guages Acting 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


éra and of the Opéra-Comique (Paris); of 
fonnaie (Brussels); Covent Garden (London); 
THE CONSERVATOIRE OF or: 
at the Concours. — seehic 
SINGING, ACTING, RT TOIRE. 
112 Boulevard Malesherbes (Parc Mon- 





Ex-artist of the A 
the Scala | Mil 
PROFESSOR Ai" 
‘umerous “first prizes’ 
lyric theaters of the world. 
VILLA. MALESHERBES, 
ceau), Paris. 
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King Clark Studios 


8 Rue Bugeaud, Paris 
Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 
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24 Luirrotp Strasse i 

Beatin, Germany, February 15, 1908. } 

As Thursday, February 13, was the twenty-fifth anniver 
ury of Wagner's death, several of the leading Berlin daily 
papers sent out an enquéte to prominent composers and 


artists, asking them to express their opinion on the impor 


tance of Richard Wagner’s work in the light of a quarter 
of a century's history The most interesting and pithy 
opinion is that of Engelbert Humperdinck, who expresses 
himself in the Lokal-Ar is follows: “When Richard 
Wagner's end approached gazed back upon a life rich 








in creations and deeds, more than rich in disappoimtments 
and deprivations rtain whether the work of his lif 

ould outlive him. In order to develop e e Festspiel idea 

its present height and keep it it its purity after his 
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to his principle th t be Ger in mea to do a thing 
for its own sake.”’” 
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milestones in the history of the music drama. I[ am filled 


with the conviction that German stage art, practiced in the 
spirit of Richard Wagner, must be regarded as a great 
educational feature in the mental life of the nation, In 
order to render the blessings of such a noble and exem 


plary culture of theatrical art attainable for wider circles, | 
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it made on the whole a very good impression. Bruno 
Oscar Klein’s “Intermezzo” is a melodious and grateful 
but it rather “Waldweben” 
“Siegfried,” Spiering 
also played Hugo Kaun’s fantaisiesttick, 
hit Kaun, 
(nother very rarely heard work was Veracini’s 
of the most 


heavily 
the 


composition, leans on 


from especially in piano part. 


“Es war einmal,” 
making a big with it who was 
called out 


sonata in 


was present, 


This is one 
it is simple in 


LD) minor, op. 5, No. 5. 


interesting of Veracini’s twelve 


but 


sonatas ; 


structure, at times remarkably polyphonic, considering 


the period in which it was written. Veracini was a con 


temporary of Tartini, and although the latter was a much 


visibly influenced by 
ie, both in point of violin playing and in point 
the Bach 
“Melody 
“Polo- 


style 


greater man than Veracini, he was 
his colleagi 
other numbers were 
Tschaikowsky’s 
and Wilhemj’s arrangement of Laub’s 
the his 


while in 


of composition. Spiering’s 


G minor sonata for violin alone, 
and Scherzo,” 
naise.” In Bach suite chaste classical was 


Laub he displayed his 
The artist was loudly 
2Rne 
[rio, already well and favorably known 
Beethoven Hall 
Mary, violin; 
the daughters of 
distinguished singing teacher, formerly 
the principal instructors 
in this city. These three girls 
have lived in a musical atmosphere from childhood up, and 
from 


noteworthy, the polonaise 


transcendental virtuosity. applauded 

rhe 
in Berlin, gave a 
Monday 
Suzanne, 
H. B 


of San 


Pasmore 
successful concert at 
The 


Dorothy, cello 


on evening three sisters 
and 
the 


Franciscé , 


piano, are 
Pasmore, 
now one of 
of the Stern Conservatory 


aside from they are 
other to a 


this is 


quite hereditary tendencies, 


association in sympathy with each 


that 
reflected in their 


lifelong 


degree would otherwise be impossible, and 


ensemble. Their several years’ residence 


in Berlin, where they have been working individually and 
of the best masters, 
influence on their development 


Sauret, 


as a trio under guidance has, of 


had a 


violinist 


the 
course, powerful 
The studied Emile 
with Xaver Scharwenka, and the cellist 
king, while all 
last artist 


at least 


the pianist 
Anton Hek 
the 
or- 


has with 
with 
work with 
make a 


ensemble 
girls 
no other 


done 
These three 
I know of 
Trio of such 
themselves on Monday 
C'schaikowsky’s big 
the 
well. They 


three have 


named unique 
where three 
artistic excellence. They set 
the task of 
A minor trio, and they proved 
remarkably 


ganization ; case 
sisters form ‘a 
for formidable inter 
preting 
acquitting themselves 
keen 


contents of the printed page, 


equal to occasion, 


and under 


with 


played with appreciation 


standing of the great 


rhythmic precision and with exceptionally good ensemble 


Since their debut here last. season they have perceptibly 


breadth and free- 


major trio, 


in point of style, 


The 


program, 


improved, especially 


delivery charming Mozart G 


the 


dom of 
beautifully given 
Aldanita Wolf 
Schumann, 


which opened was also 


Between the two chamber music numbers, 
skill, 
Wolf, 


mezzo 


a pupil of Mr, Pasmore, sang lieder by 
She has a sweet, sympathetic, 


timbre, 


Brahms and Pasmore 


soprano voice of a peculiarly velvety and 


her manner of using it shows that she has been well 
schooled. Ir is not a large voice, but it has a penetrating 
quality and carries like an old Italian’ violin. Miss 
Wolfskill’s conception and delivery reveal taste, good 
phrasing and feeling. Her greatest success waS won in 
the Pasmore song, “Her Message,” with trio accompani- 
ment, which was beautifully sung. After this number. the 
applause was so enthusiastic and prolonged that she was 
obliged to repeat it. 
ene 


+ Ludwig Willner, like all great artists, is a man of moods 
and has his ups and downs. His success is always great, 
but I have never heard him sing with such extraordinary 
effectiveness as at his fourth recital in the large hall of 
the Royal High School on Wednesday. He seemed sur- 
charged with magnetism and put into his work a world 
of feeling and pathos that quite carried his audience away. 
Whosover heard him on Wednesday in Strauss’ “Frith- 
lingsfeier” or “Cacilie’ (which he repeated as an encore) 
will never forget the impression; “Cacilia” especially was 
a revelation of lieder interpretation and represented the 
culmination point of vocal expressiveness. Yet Wiillner, 
despite his growing, all-conquering temperament, never 
oversteps the bounds of the legitimate and artistic. Al- 
though Wiillner has a happy vein of humor, his greatest 
and best work is in serious songs, songs full of yearning 
and sorrow and passion. He has a tremendous mental 
grasp and penetration and a remarkable instinct for cli- 
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maxes. His climaxes on Wednesday were thrilling in the 
extreme; one forgot entirely that he was a singer, rather 
that he was a prophet proclaiming great truths; his own 
soul burning at white heat. | 
Willner could do; 
His program at this recital was made up of 
Wiiliner, his 


father, who was for many years conductor of the Girze 


never before realized what 
no wonder he so fascinates his audi 


ences. 


arias by Handel and seven lieder by Franz 


concerts, at Cologne, three ballads by Loewe, and lieder by 
Strauss and Schumann 
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sate “Spanish” dance, arranged by Berth« ind the 
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A good sized audience was present, and the young Ameri 
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at the 
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sing 
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der perfect con 


trol, and all his work reveal artist and musician 
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He had the assist 
and of Karl Kampf 
the harmonium in some of his own compositions 
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A new Trio, composed of Sandra Droucker, piano; 
Konewsky, I I] 


vio ind Elsa 
concert at Be 


and a superabundance of temperament 


ance of a string quartet who played 


Kugenie Ruegger, cello, gave 


its initial Berlin Sechstein Hall on Friday 


ing All 
known in Berlin as 


even 


these thre« young ladies are well and favorably 


and it was interesting to mak: 


soloists, 


their acquaintance in ensemble work They played the trio 


Brahms and G minor by Rubinstein, whik 


Leke 


in C minor by 


between these mtrary, ungrateful G major 





for violin and piano was rendered. The ensemb!e work of 


the three ladies was notable for precision and unity, for 


The tem 


tonal balance and for clear, reliable execution 
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At the third subscription of the Hekking [rio 


concert 


the same two chamber music pieces were heard as at th 
Pasmore Trio, namely, the Beethoven G major 
('schaikowsky A minor trios. I heard the Ischaikowsky 
number, which was given a broad and dignified readu 
full of color and vitality rhere is nothing new to be said 
about the playing of this organization, which is now gen 
erally recognized as first class The soloist was Arthur 
von Eweyk, who sang several lieder with splendid effect 


RnRe 
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The Eichelberg Conservatory celebrated the twenty-fifth 


anniversary of Wagner's death by a big concert given with 
the assistance of the Mozart Orchestra at Blithner Hall 
Chis was the program: Overture and Rheintéchter-Alberich 
scene from “Rheingold address by Dr. Karl Storck; 
“Isolde’s Liebestod,” from “Tristan und Isolde the duet 


itet the “Meis 


concluded the whole 


from the third act of “Lohengrin”; qui from 


the “Kaisermarsch 


tersinger,’ while 


Ihe singers were all pupils of the operatic department of 


the conservatory, and they did excellent work especially 
Fraulein Felicitas Hallama, who in “Isolde Liebestod 
was really admirable. One of the pupils of the institutior 
has just signed a several years’ contract with the Berlu 


Royal (pera 
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ungarian 


for several years past been the pillar of the Amsterd 
Conservatory, will on September 1 take up his perm 
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be ranked among the for 
most living violinists. His technic 1 xtraordiu it 
perfection and purity, his tone irge and clean, and 
musical and arti predilecti if if high order In 
one technical per tv Plese I nique hi fingered o 
taves are of remarkablk bility 1 purit yf in 
tonation that h is been nicknamed by t fraternity Kar 
Octave Flescl With Fles« Marteau and Sauret t vel 
{ t ink ! t “ wre il rt { Ber n ! ‘ more 
great v! nist t inv three other « < of the world 
combined 
zeRme 

An enjoyable musicale, as I am informed, was recently 
given by Richard Burmeister at his studio, which wa t 
tended by many prominent peop As | was out of town 
I was unable to be present. A feature of the program wa 
the playing of | Norwegian Nature Studs by Walt 
Rumme 

S 3 a 

Among the pianists to be heard here in the near futur 
ire Leopold Godowsky, who will give a popular Chopt 
evening in the large hall of the Philharmonic Ferruccio 
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Richard Lowe's Success in Berlin. 

Among the most successful singing teachers and opera 
coaches of Berlin is Richard Lowe, who for years was 
first conductor of the Royal Opera at Bucharest, and who 
still is active at that Opera a few weeks each season. 
Lowe has gone deeply into the study of the voice and 
vocal methods, and the results he has obtained prove how 
true and thorough is his knowledge. Few modern sing- 
ing masters can show such a list of successful pupils as 
Destinn, the famous first soprano 
who has been working with 
Maria Labia, the first 
soprano of the Opera; the late Theodore 
Bertram, of the Royal Opera, Berlin, and of Bayreuth; 
Anne Worrill, of the Berlin Comic Opera; Desider Zador, 
baritone, of the Opera, and the Prinzre- 
Theater at Munich; Willard Andelin, bassist of the 
Alfred Boruttan, heroic tenor of 
Prague, and the Vienna Royal 
Opera ; tenor of the Royal 
Opera at Carlsruhe, and of Bayreuth; Emmi Teleky, color- 
atura singer of the Dresden Royal Opera, and of Vienna; 
Helene Hieser, chamber singer and first altist of the Royal 
Court Opera, Stuttgart; Wilma Kjaer, first alto of the 
Theatre an der Wien; Leona Ney, juvenile singer 
Royal Comic Opera at Budapest. Aside from his 
production, Lowe has the distinct 
advantage of having been for years a practical and suc- 
cessful of stage 
requirements stands him in good stead m his coaching. 
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Van BroeKhoven's Vocal Method. 

which has lately 
both 
Mr 


\ssociation of 


J. Van Broekhoven'’s new vocal method, 


appeared in print, is receiving considerable attention, 


medical profession 
Nat 
his vocal principles at 
of the ition, held 
Van Broekhoven was the 
given by the Clef Club at 


the medical profession, 


the 
the 


from vocal teachers and 


roekhoven was invited by ional 


Singing Teachers to present one 


recent meetings at Steinway 


Mr 


dinner 


assoch 
H ill | ast 

at the 
St. Andrew 

Miller, the 
in Mr. Van 
f singers 

Van 
time made practical investigation of the larynx of Kelley 
tenor, Charles White, of the New England Con- 
others. It is stated that Mr. Van 
Broekhoven verified his claims at this meeting. That the 
interest in the new discovery is not confined to New York, 


guest of 
the Hotel 
Dr. Frank 
interested 


week 
honor 

\mong 
eminent laryngologist, is particularly 
Broekhoven’s discovery. At 
Dr. Miller invited the 
explain his 


a select assemblage 
Mr 
at the 


and teachers author, 


Broekhoven, to discovery, and 


Cole, the 


servatory of Music, and 


but is general, is evidenced by the many letters received by 


the author from singers and teachers in reference to his 
method. Mr. Van Broekhoven will cheerfully give any 
information. His address is 222 West 104th street, New 
York City. 


JAN SICKESZ’S RECITAL. 


Jan Sickesz gave a piano recital at Mendelssohn Hall on 
Tuesday afternoon, February 25, with the following pro- 
gram: 

.. Bach-Tausig 
Beethoven 


Toccata and Fugue, D minor 

Sonata, E flat 

Fantaisie, F minor 

Prelude, B flat major, No. 21 

Scherzo, E minor 

Reverie 

Minuette 

Intermezzo in Octaves 

Rhapsodie, op. 79, No. 

Etude, A major 

Arabesque on Themes from Blue Danube Waltz, 
Strauss-Schulz-Evler 


jouanun Mendelssoha 
.- Richard Strauss 
Nedbal 

Leschetizky 

Brahms 

Poldini 


Sickesz is a young man of pleasant appearance and pleas 
ing personality. He revealed many good pianistic qualities, 
such as a soft, pliable tone, skill in finger staccato, piquant 
delivery and graceful style in the lighter forms of music, 
and sound musical taste in everything he plays. The 
Tausig number possessed conviction, and given in 
straightforward, umaffected _ style. Beethoven's “Les 
Adieux” sonata did not seem to be one of the numbers 
with which Sickesz is in closest spiritual touch. The 
Chopin fantaisie had many moments of real interest, while 
the prelude was read throughout with understanding and 
sympathy. Mendelssohn’s scherzo made such an excellent 
impression in the swift, scintillating performance of Sick- 
esz that it had to be repeated. The same cheerful fate be 
fell the Nedbal number. 

The player's modesty and freedom from all pose added 
to the many interesting phases of his pianism, made an ex- 
tremely favorable impression on the large audience, and he 
was applauded frequently, lastingly and eeeteny: 
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THE MANHATTAN OPERA. 





“Dinorah,” with the following cast, was done at the 


Manhattan on Wednesday: 
NN cao hed: k weak ne Shida cesta escehas bhwaewkun Tetrazzini 
MC I UPR ee cos oi lied sw dne bo wae .. Trentini 
Un Capraio .Giaconia 
Correntino Daddi 
Hoel Ancona 
Un Cacciatore Mugnoz 
Un Mietitore . Venturini 
Friday brought “Pelleas and Melisande,” with Garden, 


Perier, Dufranne, etc. 

“Lucia,” at the Saturday matinee, engaged Tetrazzini, 
Zenatello, Sammarco, Arimondi, etc 

“Aida” was the Saturday evening bill, with Russ, De 


Cisneros, Bassi, Ancona, Arimondi, etc 


On Monday there was a “Pelleas and Melisande” repe- 
tition 

Ottilie Schueller, a music teacher, has left to the city 
of Nuremberg the sum of 40,000 marks ($10,000) to be 
devoted to a Beethoven monument 

The Bohemian National Opera announces fer the near 
future of “Queen of Sheba” and the “Merry Wives of 
Windsor.” The same institute is planning the local pre 
miéres of “The Flying Dutchman” and of a ballet panto- 


mime by Oskar Nedbal 
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Orrice og Press Secrerary, 
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Mas. Joun Oniver { 
Tenn., February 20, 1908. | 


Carrefio will appear at the Convention Hall in Musko 
gee, Okla., on March 5 the auspices of the Ladies’ 
Saturday Music Club. third 
class for this energetic club this season. Charles W 


under 
attraction of this 


Clarke 


This is the 


was a recent attraction under their auspices 
SS ee 
Friday, February 14, Helen Borneman gave a piano rr 
cital at the members’ concert of the St. Cecelia Society, 
of Grand Rapids, Mich. Miss Borneman spent last year 
in Germany. The St. Cecelia Society is justly proud of 


her accomplishments. This society is doing much good in 


a philanthropic way. There is a special committee which 
attends to this work Thursday, February 13 a musical 
program was given at the Standard Shirtwaist Factory 
and the following Tuesday the Committee gave a program 
at the Johnson Cigar Factory 
nee 
Mrs, A. M. Robertson, of Indianapolis, Ind., vice presi 
dent of the Middle Section, was the guest of the Woman 
Club, of Bloomington, IIL, on Tuesday, February 18 
nere 
The Harmonica Club, of Clinton, Ia., has announced for 
March 17 a recital. The following named persons wil 
take part in- the program: Miss Rand, Mrs. Mills, Mrs 
Maloney, Miss Tyler, Miss Riseley, Mrs. Bryant, Mis 
Rogers, Mr. Maloney. and Mr. Walsh 
2: Se eS 
February 13 the Polyhymmia Club, of Waverly, N. ¥ 
gave a most interesting Russian program. Miss Fish w 
the chairman of the day Numbers from the followi 
ymmposers were rendered: Glinka, Borodine, Mous 
sky, Cesar Cui, Balakirew and Korsakoff 
rFre 
The Amateur Musical ¢ of Springfield, HL, w 
sent Wilfred Bendall etting for “Lady of SI 
March 9 April 27 Madame Schuma 1 
pear under the pices of this club 
re Fe 
The Morning Musicale, of Oneida, N. \ will give 
Lenten concert 
re Fr 
The Wednesday Club, of Harrisburg, Pa. has a me 
bership of about 450, and the members are classed 
ictive, privileged, honorary ivileged-associate and a 
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ciate members Che club is doing good work with Mrs 
F. S. Wardwell’s plan of study, as adopted and recom 
mended by the National Federation 
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her so little to do, as her sweet, flexible voice and ease of 
vocalization were greatly admired and enjoyed. 
nme 

Since the “Ring” has been done in English, there have 
been hundreds of letters written to the daily papers pro and 
con. The majority are in favor of everything being sung 
in the language of the country, while a minority see sacri 
and being translated, al- 


songs 


lege in German 
though they do not mention what they think about French 


operas 


and Italian music. Whatever the individual o; inion, on 


and that is,that German operas sung in 
the 


thing is quite sure, 


English will in the future be a feature of winter in 
Covent Garden 

ze © 
case was ended on Friday, when, af 


1 


rhe musical libel 
only five minutes’ deliberation, the jury decided in favor of 
the defendant, whose criticism upon an advertisement ap 
Sir 


one of the witnesses, as his name had 


pearing in a daily paper was not found to be libelous 
Charles Santley was 
been mentioned in the plaintiff's book, while Randegger, 
Watkin Mills 


the hearings 


and other well known singers attended all 


Some of the “musical” evidence was amus- 


ing, and it is no wonder that such variety of singing exists 
when such The American 


hroat specialist, Holbrook Curtis, was one of the authori 


varied teaching takes place 


quoted, and the books of other physicians were also in 
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looked at 


Stanton 


ANTONIA MIELKE AS 
Mielke as she 


under 


Metropolitan 
died 


picture rf the 


when she sang there The singer 


lis 


] > 1, 
evidence | « 


case against the Daily Telegraph was de 
that paper 

nr, 
music festivals, those at Shefheld, Nor 
Ibbs & Tillett have made a number of 
Sheffield, Mmes. Nicholls, Kirkby-Lunn, 


Saker and Herbert Witherspoon 


cided in favor of 
For three of the 
wich and Bristol, 
bookings \t 
Th 


nton, Dalton 


solotsts, 


the same singers appearing also at 
In addition there Madame Butt, 

rley Rumford and Charles Knowles at Bristol. Other 
artists who have bookings through Ibbs & Tillett are Go- 
dowsky, on the 27th of this month and a second recital March 
Plunket Greene, recitals in March and April, and Esta 


will also be 


dArgo, appearances in the spring 

zee 
Anstalt Society, of 
Germans interested in German 


lhe Manchester, is, as its 
name implies, a 


and their concerts are among the important mu 


Schiller 
society of 
music, 
that city. All the songs are sung in Ger 


sical events of 


man, and, by the way, are mostly by German composers, 
is is also a greater part of the instrumental music of their 
programs At the January concert, Horatio Connell was 
this being his fourth appearance in Manches 


His 


to Brahms, but in the second part of the program 


the vocalist 


ter within a short time first group of songs was 


devoted 


. ; * 
he sang one by Bach (by special request), two of Max 
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Mayer’s and one by W. Richter. The critics were im- 
pressed with Mr. Connell’s singing, as can be seen by the 
following from some of the Manchester papers: 

unusual combination fine, 


Horatio Connell the of a 


well managed voice, and what is more, an astonishingly clear enun- 


possesses 


ciation, so one listened admiringly to the beautiful conception of the 
composer and the intelligence of the singer.—Musical Standard. 


Horatio Connell, the vocalist, justified his position at these con 


of him when he sang recently at one of 


his command of feeling, 


certs, as well as our 
Max 


phrasing and 


praise 
deep his 
with 


genuine 


Mayer's chamber concerts. fine, voice, easy 


together his excellent 


showed him to be a artist in his 
His 


sufficed to have 
the lofty 


enunciation in German, 


rendering of four songs by 
the 


Brahms 


rendering of such varied songs. 


would have converted most hardened 


lined to 


News 


Brahms 


position of as a song 


skeptic ine scorn 


writer City 
Horatio Connell seems to possess all the qualifications for a really 
His voice is beautiful in quality, smooth and 
grip of all he 


great Lieder singer 
perfect control, and he has a mental 


World 


almost 


Musical 


inder 
essays 
| nn 

There is always plenty of good music to be heard hcre 
on Sunday, for the Queen’s Hall Orchestra gives an after 
noon concert. At Albert Hall the London Symphony Or 
chestra was heard in a program, and in the evening Que:n’s 
Hall was again thronged with a large audience to listen 
to the music provided by the National Sunday League 
Last Sunday evening Ruth Vincent was one of the soloists 
Her success in “Amasis” is one of the pleasant remem- 
brances of a year or so ago, and just this week she is mak 
ing her first appearance in vaudeville 


eRe 


Orchestra on 


both 


The concert of the London Symphony 
Monday evening the 
program and the manner in which it was played. Bee- 
thoven’s symphony in A and the violin romance in F, the 
overture to the “Meistersinger,” Brahms’ violin concerto 
and Strauss, “Tod und Verklarung” all went with a swing 
and a brilliancy that captivated the audience. Mischa El 
best that means 


was of unusual beauty, for 


man, the soloist, was at his and some 


thing very good indeed. 
a 


Last week mention was made of the debut of two of 
Victor Beigel’s pupils, when Viola Tree and Jessica Rayne 
act of “Hansel and Gretel” at 


These two young singers have 


appeared in the second 
His Majesty's Theater. 
made special successes in their parts, and the musical cur 
tain raiser has been received with much pleasure by the 
audiences that nightly crowd this place of amusement 
Miss Tree, who has had success previously as an actress, 
is the daughter of Beerbohm Tree. Her voice has gained 
greatly in volume under Mr. Beigel’s tuition, so that her 
Jes 


unusual in 


singing of the “Hansel” music was excellently done 


sica Rayne’s sweet, well trained voice gave 
the part of the Sandman, and the applause that 


evidence of their 


terest to 
these young singers is 
achieved success. Noel Fleming, who, last week, in Cole 
ridge-Taylor’s “Hiawatha,” with the London Choral So 
ciety, had oportunity to show the splendid training that 
he has received from Mr. Beigel, and it was quite a re- 
markable event to have three such singers appear in one 
week from the studio of a London teacher. But not only 
in London have Mr. Beigel’s pupils been making name 
fame for themselves and their teacher, but also at 
Carlo recently, Miss Tracy, a former pupil, at 
singing as Mlle. Talaisi, who studied with him 


nightly greets 


and 
Monte 
present 
for several years, made a specially brilliart appearance 
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as Freya in “Das Rheingold.” The Daily Telegraph has 


the following to say 


It was Mile. Talaisi as Freya, the Goddess of Love, who was the 
most beautiful item in the whole tableau. Her every movement was 
full of grace and her self esession was that of an artist of many 
years’ experience Her fresh, clear soprano voice created a most 
favorable impression on her audience It is likely that with such 
a start on her career, Mile Talaisi will before long be heard and 


tic centers of Europe and America. 


zn Rre 
Although Philip Brozel, the 


appreciated in the great ope 


well known English tenor, 


is at present singing in Vienna at the Royal Opera, he is 


not without honor in his own country, where his suc 
cesses have been quit equal to those he has achieved on 
the Continent. In fact, he is one of the foremost Eng 


lish speaking and singing tenors of the day. A few years 
(by the Duke of 
from 


ago he created the title role of “Diarmid” 


Argyll) and received a handsome souvenir the au 
thor, as well as an enthusiastic autograph letter, on behalf 
the the 
The late Queen Victoria presented Mr. Brozel with a valu 


he had 
that 


of himself, Princess Louise and present Queen 


able cigarette suitably inscribed, when 


the 


case, 


honor of Singing before her It 1s hoped 


Mr. Brozel may be heard in some of the performances 
of the “Ring” and other operas that are given in London 
during the year, as it would seem he is in the foremost 
rank of artists 

eRe 


that was brought out 


last week was part of the evidence 


An interesting piece of evidence 


in the musical libel case 


of Dr. Milsom Rees, the great throat specialist, to whom 
nearly all the great singers of the day are indebted for 
the treatment and cure of the ills of the throat in this 
uncertain climate. In the course of his evidence he in 
cidentally named Melba, Patti, Albani, Calvé, Caruso, 
Clara Butt, Luisa Tetrazzini and Elizabeth Parkina as 
among his patients. And it was in the course of his evi 


dence, when commenting on the extraordinary quality of 
Melba’s voice, that he said: “The 
today is that of Madame Melba, 
with resonance and less nasal quality.” 
nRe 
recent meeting of the 
and Norwich Musical 
the artists 


Wood, Pe 


most elastic vocal cord 


and there is no artist 


more 


At a 
Norfolk 
among 


general committee of the 
was stated that 


Nicholls, Mrs 
laggart, 


Festival it 
Madame 
Allen, Jenny 


engaged were 


Henry reeval Leonora 





Sparkes, Elsie Nicholl, Madame Kirkby-Lunn, Madame 
Culp, Gladys Roberts, Gervase Elwes, Felix Senius, Lloyd 
Chandos, Webster Miliar, frederic Austin, Dalton Baker, 
Herbert Witherspoon Frederick Kreisler 


t has been 


and Ranalow. 


is to be the violinist and Carrefio the pianist 


decided to include Blessed Damozel” in 


the 


Debussy’s “The 


Thirty two musica the 


program 


settings of prize 

















ENRICO DELLE SEDIE 
cantata Cleopatr ive hee received, and the award 
ill be mn need 1 Mare 
re Fe 
(nher recent events were Willy rmester third re 
! . , ' 
cital; Mollie Vernon-Harcourt, vocalist; third Brinsmead 











chamber concert, Grieg program at Crystal Palace, Joska 
Szigeti, violinist; Marion Dykes, vocalist; Mr. Dunhill 
chamber conce Roger Thynne, vocal 
and pian first of eight chamber 
concerts at Chelsea, with Lady Hallé; Royal Amateur 
Society, Edith Muriel (¢ ptor calis Archy Rosen 
thal, pianist; Henry Gurney, vocalist; J. Campbell M« 
Innes, vocalist; Rose Koenig's Wagner recital 
A. T. Kin 

Bruno Huhn to Give Concert. 

Bruno Huhn will give a neert at the home of Mr 
and Mrs. Harvey Edward Fisk, 12 East Fifty-third street 
“uesday atternoor March 10 Che progt nm will include 
a number of Mr. Huhn’s songs Among the assisting 
irtists are Edith ( man-G 1 I ‘ Rog 
ers, baritone and (¢ rl ~ t I 

Enrico Delle Sedie. 

Herewith is shown the picture of the late Enrico Delle 
Seche, honorary pre ident f ti Ly Sedie Scho« ot 
Singing, recently opened in London The death of Delle 
Sedie was a great grief to his friends, parti rly to those 
connected with the school which bears his nam 


Charity Concerts in Newark. 


Corinne Rider-Kelsey, Dat Beddoe, Herbert W 

p ind J f Hof t t Kru 
ger Audit ! 1 New \l | t 
P| wee I t { | I 
New 

Mary Wood Chase Going to Seattle. 

Mary W 1 { ‘ f Chicas going | - 
weeks, in Seattle, W | " mer, im connectio with 
1 normal piar urse at the ¢ Hill Conse ry of 
Music 


Concert by Choral Unien. 


The People ( t Ln ul it 
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Wednesday April 5, at ¢ 
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E. TIERSCH, Music Publisher 
1558 Broadway NEW 
Berlin, Priesen Str. 1 


composers, not only by 
works published and introd 


an America a 
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TEACHER of piano, harmony, counterpoint, and fugue 

Pupil of X. Scharwenka and Wilhelm Klatte, Berlin 
Just returned from abroad after three years 
college Address 
Brooklyn, N. Y 


| AUSTIN 


Germany 
study, wishes position in school or 
William T Ninth 


Harrison, 461 street, 





VIOLINIST 
CITALS, CONCERTS, MUSICALES, TOURS 
ADDRESS 


GEO . S. GRENNELL, Manager, 604 2d St., Brooklyn, N. Y. 


Mine. von KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS —Florence Mulford, Kathicen 
Katharine N. Fiqué. Frances Travers, Adah Benz- 
ing, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillie May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans, 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 West S7th Street, New York 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED POR CHURCH AND ORATORIO 
Leipsic, 61 Kaiser Wilhelm Str. 1 














~ CHARLOTTE 




















MACON 





Management: 


R. E. JOHNSTON, St. James Building, 


N. ¥. 





RBAIN ALD 


WERRENRAT 


BARYTONE 


SOLE MANAGEMENT 
WALTER R.ANDERSON 
6 West 38th Street, New York 


Phone: WH-34th 








DORA BECKER 


VIO LInisT 
Adis: C. G. SHAFFER 
257 WEST 100th STREET, REW YORK 

Telephone: 4017 Riverside 





M 
M 





Thomasius Str. 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
28, 


BERLIN: 


Saturdays and 
Mondays Alter 
September 15. 


STUDIO AT 


LEIPSIC Barbaressa Str. 42 








PENCER 


CONTRALTO 


204 West 94th Street 
Phone: 2488 River 


Management: HENRY WOLFSOHN 








MUNKACSY 


HUNGARIAN VIOLIN VIRTUOSO 
174 West 137th Street, New York 





AMERICAN CONCERT TOUR, SEASON 


= Ex 


1907-8 EVERETT PIANO 


SED 





A We 


For Dates, Address Loudon Charlton, Carnegie Hall, New York 
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Personal Address 
Box 24, Singec, N. J. 


Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
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Leo Schulz to Play Three Cello Concertos. 
Leo Schulz, the cellist, will give a recital in New York 
MUSICAL EDUCATION ae next month, at which he will play the Saint-Saéns, Volk- 
e mann and Schumann cello concertos. The following ex- 
tract from the Springfield, Mass., Republican refers to the 
playing of Mr, Schulz at a concert in that city last week: 














imbia, Mo., has a well conducted section. Here there is no definite music course. At- 

Whitmer is the director. Col- tendance differs so much in different years that it has There could hardly Hiave been a choice of assisting artist that 
tly made its advent, published a not yet developed there. There is singing at opening ex- eS ee a eee ae — ee Se 
J tev oe a ’ . zie : Schulz. He has always been a special favorite with the Springfield 
entitled “Considerations on Mu ercises, and vocal class work twice a week is obligatory. public since the days when he played here as soloist with the Bos 

Saturday afternoon lecture-re- Otherwise pupils are allowed their choice of music teach- ton Symphony Orchestra. His notable success as a festival star is 

that would be considered up ers as if at home. The school has an academic course 75° ™°t forgotten. Since leaving the Boston Orchestra to estab- 
ndon. Subjects announced in corresponding to the High School. Many grammar school Hah Matt in New Vouk a a virtuas®, be hes. Sequently bese 
‘ ; Tees heard here in solos and chamber music, and always has had such a 

music by Richard Strauss; girls go there to graduate. One of these has had the welcome as only falls to the most popular artists. He has a special 
laude Debussy; Max same piano teacher for nine years, is gifted and a serious faculty for putting himself on good terms with his audience, in ad- 

ried.” Veistersinger” student. Among the pupils, too, is Dorothy, a daughter dition to his remarkable skill as an executant. His tone is warm 


: . f . and mellow, and he never abuses his instrument by bringing out 
f Jessie Gaynor, the composer (who lives at St. Joseph, * ‘ ‘ we 
J aj P J betel the scratch that is latent in the mellowest of cellos. On the lowest 


Mo.), and who has a fine mind. She is studying music with string his tone is notably full and powerful, with almost the volum« 
inety-eighth organ re Mr. Kroeger, and German in the school, in anticipation of a double bass. He played first the first two movements of Saint 
unt Ho lyoke College, of going to Europe next year with her mother. Another 5aéns’ concerto in A minor, one of the finest works in the violon 


fternoon of last week. gifted and beautiful girl there is Miss Davis, daughter cello repertory, with mo empty passages for display, and notably 


fresh and original in theme. The allegretto is specially charming 
sic department. For Bede Oe with its dainty and piquant rhythm. Mr. Schulz gave a broad and 
wor of Palestrina, “4 f * : gy ! masterly reading of both movements. For his second appearance be 
del and Mozart vhs ns (Ce AY gi ye . played Chopin’s familiar E flat nocturne, the beautiful air from 
sn : , Gluck’s “Orpheus,” and Davidoff’s ‘“‘Am Springbrunnen,” in which 
m > ae his crisp and delicate spiccato bowing specially delighted the audi 
s ; ence. For an encore he played Saint-Saéns’ graceful melody, “Th 

may one find : Swan.” 





hold them- 7 y , é sind Bsingleed Siding sandbitias 


ien going about 
Denver. 


in this regard Denver, Col, February 26, 1908. 
Ah . The Dawkins Violin Quartet, consisting of Edith Sind- 
linger, Laura B. Peck, Regina Hanson and Ellida Anderson, 
played numbers by Wagner (transcriptions from “Lohen 
grit’”’), Schumann, Brahms, Barnby-Webber, and Johan- 
ning at the last concert in the South Broadway Christian 
Church. Bella Silversmith and ‘William D. Wussell were 
the assisting vocalists, and Master Fred Tillotson the solo 
pianist. Helen Hanson, the teacher of Master Tillotson, 
; and Orville Wasley played accompaniments. Mr, Russell 


t. Kroeger 1 : J 
doubt estab = : sang one of Gertrude Sans Souci’s beautiful songs, “When 
; DIERKE MUSICAL INSTITUTE, 


) * 
Park 6ss Flanders Street, Portland, Ore 


oken of a few 


St. Louis, es 
yuise Thomas 
of the sud 
overtaken her 
ged quarters 
neighborhood 
ind delightful 


Song Is Sweet.” The Quartet will give the next concert 
March 24. Miss L. Dawkins is the director 

ollege and of a Hannibal musician. Mrs. L. H. Bay, of St. Louis, - —— 

daughters 18 the teacher of music in general at Bishop Robertson Cathedral Choir to Sing “The Redemption.” 
studying piano Hall eee She Cathedral Festival Choir, composed of 120 voices, 
narkabl ce, going easily to The attractive picture shown herewith of the Dierke togniner with on neze he aa Fight Analy Cathedral, we- 
¥ mit * - der the direction of Walter Henry Hall, will give Gou 


ee 
vioiun 


lents who comes 


Miles, her he icher, speaks of Musical Institute, in Portland, Ore., serves as another il nod’s “Redemption” Wednesday evening, March 11, at 
t, saying that the high tones lustration of the progress made in the cause of musical Synod Hall, Amsterdam avenue and 111th street. The 
- > a in the vy Son est. Here is a - equigped — soloists will be’ Marie Stoddart, soprano; Margaret Keyes, 
; of music, with a handsome building, and all of it was. tratto: Daniel Beddoe, tenor, and Herbert Wither 

Sisterhood established without endowment. This fact must impress 

1 large im thoughtful people, for no one yet has been able to demon 


lat 


ees, ba sso 





the Compton strate that the endowed institute of music produces better 


musicians and music teachers than the school conducted liens: Rita's fl vate ‘Sehoal 
i i > [ pec assistance in the 


HE x by individuals, independent of pecuniary : 
oe Rageete ow 909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 
a § "Pho ¢, 7039 Riverside NEW YORK 
NEW VOCAL METHOD The Valencia Principale Theater has given these operas 
\ your music dealer, for KNOWLEDGE IS PowER (this winter “Boheme,” “Ugonotti,” “Lohengrin,” “Lo 
1 for rated ciroular and details of Summer Course in Voice, Harmony renza,” “‘Mefistofele,” “Otello,” “Profeta,.” “Tannhauser,” 
aba omposi ion i _ a 
Tosca” and “Werther 


} VAN BROEKHOVEN, a2za W. togth St., New York City 
nor—Opera and Concert 
Now eines AND TEACHES THE METHOD OF 
ee JEAN de RESZK 
22 East 22d Street—'Phone, 213 Gramercy WEW YORK 
pel) 


FROM PARIS, FRANCE (Authorized Pu; 











TEACHER OF Serre (Pupil of Francesco Lamperti) 


seu conhng tay Maette  ectlCoure or eatart oan we ewer oe cw wer |Granberry Piano School 


Studios, 143 West 42nd Street, (Opposite Knickerbocker Hotel) NEW YORK. 
F AELTEN George Folsom Granberry, Director 
and Viels 


SYSTEM CARNEGIE BALL. NEW YORE 
BMaster SohoolorVoocal Music 
MADAME AURBLIA JABGER, Directress 

M alkowska (Breathing), Dr 


Assisted by Sefior Guetary, Madame de P. 
Gerrit a (Theory). EF for Diction and Lan: 


SCHOOL eae sat Putin Bae ala 
wits CRYDER 


VOCAL CULTURE 
FUNDAMENTAL TRAINING 


wits 
WILLIAM C. CARL, Director DICTION ENTE 


WUSICAL MANAGEMENT, 1924 N Street, 


The Art of Organ Playing taught from start OSCAR GAREISSEN 


to Sateh VOICE SPECIALIST 
SINGING : SPEECH DEFECTS 


ALL ORGAN STUDENTS ARE INSTRUCTED BY THE ROCHAMBEAU 
MR. CARL WASUINGTOR, D. C. 


THE COMBS BROAD ST. CONSERVATORY 
GILBERT RAYNOLDS COMBS, Directer 























SEND FOR ILLUSTRATED CATALOGUE 


34 West 12th Street NEW YORK 
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MR. GLENN HALL IN AMER 


December, 1908, January and February, 1909 


@ No greater European endorsement 
could have been offered to Mr. Hall, 
and nothing speaks more emphatically 
for his success abroad, than the 
personal interest which the world re- 


nowned orchestra leader Herr Professor , | 


Arthur Nikisch has shown to Mr. Hall. 
The first time Herr Nickisch heard 
Mr. Hall sing, he immediately engaged 
him for one of the regular Symphony 
Concerts at the famous Leipzig 
Gewandhaus under the direction of 
Herr Nikisch. This was the first 
time in the history of the Leipzig 
Gewandhaus that an American man 
had sung there asa soloist. At this 
appearance Mr. Hall was accepted by 





one of the most critical German audi- 


ences, and one followed 
another. Mr. Hall appeared again 


under the direction of Herr Nikisch 


success 


with the BERLIN Philharmonic 
Orchestra at one of their regular 
Symphony Concerts in Hamburg. 


Herr Nikisch then bestowed upon Mr. 
Hall the personal honor of accompany - 
ing him at his song recitals in Berlin, 
Leipzig and Mr. Hall’s 


success at his recital in 


London. 
enormous 
London was manifested by the unani- 
mous enthusiastic accounts in twenty- 
eight newspapers, too numerous for 
complete reproduction. 


MR. GLENN HALL, Tenor 





Press Notices of Appearances With Professor Arthur Nikisch. 
IN LONDON, BERLIN, LEIPZIG, HAMBURG: 
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~ PRICE 15 CENTS 


On and after February 26, 1908, the price 
per single copy of The Musical Courier will 
be 15 cents. This will be the news stand 
price. 

Back numbers will hereafter be 25 cents 


per copy. 
The annual subscription rate remains at 


Five Dollars. 
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NOTICE. 

All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

—_—>—_—_ 
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“Siecrriep,” with Mahler at the baton, drew only 
a small sized audience at the Metropolitan last 
What is the matter with the Wagner 


bubble this season ? 


Thursday. 


. 


“MANRU” Josef Hof- 
mann played his third concerto—why not the thirty- 


He 


will soon have company. 
third ?—at the Philharmonic concerts last week. 
is said to admire the work greatly. 
° 
BEETHOVEN'S nine symphonies are being given 
New York—which is the 
way of proving that at least five of them never 


chronologically in best 
would be missed if they were not to be produced 
at all 


OWin« to its crowded columns of late, Tue Mu- 


SICAL CoURIER has been obliged temporarily to dis- 
continue the publishing of the interesting series of 
articles contributed by Dr. Edouard Blitz, under the 
caption of “Public Trial of the Movable Do.” 


paper, Blaetter, 
“Whosoever joins himself 


Pure German comic l‘liegende 
says epigrammatically : 
\rt, have 

And of the 


poor relations, who have to be propitiated with alms 


in wedlock with will Criticism as a 


mother-in-law.” most critics as the 


and dinners. 


fur second campaign in the so called “opera 


war’ now is over, and no signs of a white flag from 


either side. The respective forces are preparing to 
go into summer quarters, undefeated, but there are 
the terrible execution to be 


impressive threats of 


done next winter. 


° 
lv you believe that a musical agent has an adver- 
tising contract in your interests with this paper, ask 
If the 


agent cannot show you such a copy he has not paid 


him to show vou a copy of the contract. 
the money you paid him to this paper, and hence 
your advertisement and press notices do not appear 
in its columns. 


é — 


Tue dire ignorance and incompetence of most of 
our local daily newspaper critics in the matter of 
their “Pelleas and Melisande” reviews last week did 
not astonish the musical community at all, in the 
light of Tne Musica Courter’s revelations of the 
past few vears and its telltale “deadly parallel” col- 
umns, showing the vicious pretense and_ pitiful 
shallowness of the critics indicated above. In the 
*Pelleas and Melisande” matter they set themselves 
down once for all as musical ignoramuses of the 
purest dye. 


lr may interest the readers of Tue Mustcat 
Courier to know that when a French copyrighted 


opera, of which the copyright in the United States 


is controlled by the author or publisher in France, is 
disposed of, the manager here must pay at least 
$1,000 for the use of the material and $100 copy- 
right fee for each performance. Say, for instance, 
an opera like “Thais” the 
French copyright owner would get $1,500—that is, 
7,500 franes. 
much higher prices are paid for some operas. 


is given five times; 
This is, however, a bottom price, as 


Competition in New Yerk has driven up the prices 
materially. 
mel 

IN connection with the week of free opera which 
Hammerstein will give for his subscribers at the 
end of the regular season at the Manhattan (the 
details are given under “Opera Notes,” published 
elsewhere in this issue of THe Musicat Courter), 
the following remarks made by Mr. Hammerstein 
in explanation of his course will be found of inter- 
est because of their common sense and their tart 
humor : 


It has been the custom of managers to give benefits for 
Such 
take place elsewhere this season. 


themselves. a benefit, as is generally known, will 
I simply want to change 
things about and give a week’s benefit for my subscribers. 


JupGinG from the daily papers and other papers 
“and magazines, Mr. Dippel will be the power and 
the active head of the Metropolitan Opera House, 
beginning with next season. He is to be congratu- 
lated on his ability, which will illustrate to Mr. 
Conried wherein he was defective. No one can be 
perfect, not even an opera manager; but Mr. Con- 
ried neglected certain elements that are always 
essential to the success of public affairs, and Mr. 
Dippel does not propose to neglect them, and this 
proves the wisdom of Mr. Dippel. He will succeed, 
beyond doubt, and Mr. Hammerstein will soon find 
that there is a difference in the character of the 
competition, 


Tue versatility of the programs of Paderewski, 
which is demonstrated by the reproduction in this 
paper of the same programs in each city (as he 
plays the same as he goes from town to town), 
might seem an act of injustice toward him if atten- 
tion were not called to the fact that this is usually 
done by ioreign pianists, anyway. It should, how- 
ever, be brought forward here emphatically that 
Paderewski cannot play in New York more than 
three times in recitals, because he has only period- 
ically three recital programs at his fingers’ ends. 
He never prepares more than three programs for 
recitals, there being no necessity for more outside 
of New York. He would play in New York four, 
six or eight times if he had more programs, because 
New York is always the place to draw money, but 
The 


reason for publishing the program, which is re- 


he is limited to his three recital programs. 


peated constantly in various cities, is to call attention 
to that method of handling the United States on the 
part of foreign pianists. They prepare a program, 
then come over here and play it in every city. It 
does not help us in our education at all and it shows 
What we 
want to do is to lead up to this point, to show that 
Paderewski plays in New York three recitals only, 
because he usually has only three recital programs. 
He would play here many, many times if he had 
Now, there are other pianists who 
have played in New York a haif a dozen recitals. 


what a small proposition it is, anyway. 


more programs. 


They are the men who are developing new piano 
literature, something with which Mr. Paderewski 
is not identified and he makes no effort whatever, 
because he can go from one city to the other here 
and play the same old program and make thousands 
-of dollars. He would be very foolish, indeed, to 
take the trouble to expand his programs. But it is 
not art. It is good money and it is good business, 
and he should be very much encouraged as a busi- 
ness man to do these things; but it is not art; it is 
not music. 
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FANTASTIC MUSIC AND FISTIC ART. 

The following letter was received by THe Mu- 
SICAL COURIER, tearing this paper to pieces for an 
unpardonable blunder in one of our editorial state- 
ments last week. “By way of self inflicted penance 
we reproduce the letter in full. It should be added 
that the writer signed his full name in addition to 
the nom de plume employed, but he asked to have 
only the latter made public in case ot the printing 
of his communication : 


ruary 25, 1908 


lo The Musical Courtes 

1 read THe Musicat Courter not because I have the 
music disease { wanting to attend concerts I would 
much rather read about what is going on in the music 
world through your paper than to attend concerts and 
then quarrel with all my friends for a week after such a 
debauch as to what this artist did or that artist did not 
do. I acknowledge | look upon Tae Musicat Courter 
as an expert musical things, and am always surprised 


when | find a mistake in its columns. In things musical 


there are few nustakes to point out, probably because | do 


not know much about music, but just the same I like to 
have my favorite paper correct, for | often use it as an 
authority when | get into discussions with my friends 
about musical matters. Other things I know more about 
than I do about music, and I suppose there are many of 
my friends who are the same way. But | find THe Musi 


CAL Courrek a great help in enabling me to pretend at 
tumes that I have attended an opera or concert when I 
have not, and to talk intelligently about it, through what 
I have read in THe Musicat Courter. It is like reading 
the review of hbook—but | have no such authority as 
tHe Musicat Courter to rely upon as to books, and | 
do not use that subterfuge much, but I do use Tue 
MusicaL Courter in this way in musical matters 

Now what I wanted to call your attention to was a 
mistake made im the last issue of your paper. It is on the 
editorial page, and I wish you would watch such things, 
for a mistake like that is apt to create more criticism than 











mistake im music You see, when you make a mistake 
in music few will notice it, but when you get outside of 
music, there are a lot to see the mistake. Music is such 
a queer mass of contradictions, anyhow. Now, in the last 
issue of the paper there appeared this paragraph 

Whilk Pelleas at Melisande ha ts premiere at the Manhatt 

last Wednesday, there was ortant artistic revival 
theater, only a few utes’ walk oved John L. Su 

van and Take Kilra faced each other the padded ring and r« 
fought their fame New Orle fistic battle f some twenty years 
g rt n of persons crowded the Murray Hill Theater last 
Wednesday nd at about the same time that Mary Garden was tak 
ng her curtain c: at th Ma att they cheered John L. Sulli 
yn’s final punc t elped the bar tone Hail to the Chief 
This ts gif ta f t 

| confess to having gone to Murray Hill Theater 
that Wednesday night to see Sullivan and Kilraim I'll 
bet that the editor in chief of THe Musica, Courter 
would have hked to be there to see the one man who 
has always been “on the level,’ for l'll wager your editor 


same thing about all of the musicians he 


mot say the 
} 
tas 


there I 


But that is neither here nor 
Musical 
an explanation of how much I enjoyed the pro 
Pelleas and Melisande,” and | got 


I wanted in this week's issue of the paper. 1 wanted to be 


met during his lifetime 


rehed upon [He COURIER to carry me 


through 


duction ot just what 


T 
' 
able to explain at home just where | had spent that even 


ing (my wife being out of town last week), and at the 
same time | wanted to see honest old John and Jake, 
hog fat as they were, put up their dukes and give us an 
illustration of how they used to do it before the days of 


the Queensbury rules—in the days when the men did not 


go to their corners until one of them had been knocked 
down, and then only for thirty seconds. I saw the two 
old men bang one another for two rounds, while “Yours 


one round. Of 


Truly, John L.,” took on a young man for 

course there was not much force in the blows, but I con 
fess I got more enjoyment in seeing John L. and Jake 
punch one another than I ever got out of seeing a big, 
husky man pound those little pieces of ivory that stand out 
in front of a piano tut where you are wrong 1s in the 
statement that John L. Sullivan and Jake Kilrain fought 
in New Orlean The fight was pulled off at Richburg, 
Miss., and went seventy-five rounds to a finish. You prob 
ably had in mind the fight of John L. and Corbett, which 
took place at New Orleans, and was that fight that lost 


There was a touch of 


Hill 


John L 


music in the exhibition at the 


Sullivan the championship 


Murray for Sullivan 


told a story about how a servant girl at the Adams House, 
in Boston, mistook him for the composer of “The Lost 
Chord You would be perfectly au fait as to that story, 
but vour relerence to the battle between John L. Sullivan 
and Jake Kilraia having taen place at New Orleans ts 
about as funny 3ut no musician ever received the ovation 


given John L. last week A Music Lover 
“\ Music Lover's” point is well taken, so far 


as our geographical slip is concerned, although we 


it makes much difference now 


were not aware that 
where received his pugilistic quietus 


fact, 


Jake Kilrain 


some decades ago. Strict technical truth, in 
would require the scientific explanation that Nilrain 
received it on the point of the lower maxillary bone, 
after a strong dent had been implanted in_ the 
region immediately covering the solar plexus nerve 
On 


principles we glad that 


paps Tr, 


seat. general are 


“Music Lover” likes our and we confess to 


feeling flattered at his insistent praise, but we grieve 
sorely to think that our articles should ever have 


led him into deceiving his excellent wife. Conjugal 


felicity is based on perfect and mutual trust, and 
when falsehood enters the ee Iden edifice of love 


and truth, there must needs be some sad and ce 


structive tarnishing. We also find “Music Lover's” 
eagerness reprehensible, to publish to the world his 
keen love for prize fighting in preference ‘Pelleas 
Melisande.”’ 


one gratifies quietly, if not secretly, without 


and That is a taste which, as a rule, 


exultant shout about it to hundreds of 
Musicat Cot 
Che allusion to the editor in chief of 
Suffice it t 


the Sullivan-Kilrain 


forth an 


thousands of RIER readers 


this paper 


is both pointed and personal sav that 


if he had been at soiree, his 


presence would have indicated merely his desire t 


view the manifestation from the standpoint of ab 


stract musical art. in order to note the techni 


] 


dynamics, runs, fortissimos, double passages, intet 


lockings and other striking characteristics of the 
Ss n 
performers 
THE PUZZLE OF PITCH. 
do 


the ones 


some of the daily news 


Why in 


paper critics 


the world 


just who have no sense ot 


absolute tonal pitch—keep on trying to identify and 
to call by name the high notes sung by Caru 

Tetrazzini and other altitudinous vocalists Phe 
attempt rarely is made without the critics in ques 
tion falling into egregious error and exciting the 
ridicule of the entire musical community bor 


instance, last week Caruso sang the part of Manric 


in “Trovatore,” and, of course, all the world knows 


that in the aria “Di quella pira” the tenor is ex 


expected to sing the high ¢ Evidently relving on 





that custom, the critic (and vocal teacher the 
Sun wrote as follows the morning after Trova 
tore” 

On the other hand » one who 1s tamilhlar with Caru 
doings entertained any doubt that he would fire the 
Italian heart with the high C in “Di quella pira It « d 
not have been curiosity to hear hn ne this mm prized 
note (without which Manrice mply 7 not mnt ft 
the Italian mind) that assembled last night sudience 
he habit sings the upper C 1 t! ' ite f | 
toheme” and in the “Quel Amor mitside t wil wim 
‘La Traviata.” It is nothing new for him to be a “cel 
brated high C tenor is poor Perotti ed to be adver 
tised sometimes But perhap Il Trovatore i ny 
persons gives the C a local habitation and a ume, a 
this much is gained At any rate there was a considerabl 


howdvydo over it last night And iw nded somew 


low for a C, too, did it not 


Phe pitiful helplessness displayed in the last 


tion, and the hazy idea that something was wrong 
somewhere, will be better understood when this 
comment (on the same performance) from the 


World is read, the 


writer being that real musician 


and trained and educated tonalist, Reginald ce 
Koven: 

However, Caruso did not sirg the high C 1 | 
pira On the contrary, it was nothing beyond a B t 
the big aria being transposed down a full tone nd thi 
made it easier for the great tenor t nig fit p! 
with some degree of comfort 

When the Sun critic called “somewhat low” was 
therefore, a full tone below in other words, it 


was B flat. The question at once suggests itself as 
to what sort of a figure the Sun’s vocal teacher cuts 
when he tries to teach a pupil how to sing high ¢ 

or, in fact, any kind of a tone whatsoever. It is a 
matter of knowledge among vocal teachers that for 
the singing of a higher tone entirely different laryn- 


geal conditions are necessary than for the propelling 


sending, 


of tones in the lower registers. Each tone, im tact 


has its special nature and method of production, 


emission, dynamics and coloring, turther modihed 


by the particular composition or style being sung. 


Let us say, for instance, that a pupil be trying t 
sing the high C, and instead sings an A flat, or a b, 


oran A ora Bd le flat, or a G sharp, or a C flat 


How could the Sun's vocal teacher make the propet 


correction when he does not recognize a C from a B 


flat, according to the ited hereintofore 


proof « 


Supp se, again, that the pupil at every lesson, in 


stead of begining the pira’ in its origi 


y 
1 ; ‘Pe 

nal key, unknowingly starts off a whole tone lowe1 

and consistently sings [} flat instead of ( Llow 

would the Sun vocal teacher find that out, and \\ 

would the pupil find it out The piano accompani 


ment, of course, could be no help to the Sun critie 
for it his hearing is a whole tone oft in singing, it 
may also be a whole tone off in piano pitch iY 


ndition of affairs 
Tue Mustcat Cour K 


possibilities of such a ce 


complicated a nature that 





cannot possibly spare the time today to follow them 

to their logical end 
Suppose each musical reader tries t heures ut 

the problem for himself. Answers sent to this paper 
will be published, including one or more from the 

Sun vocal teacher himself 

F 
ODDITIES OF OPERA. 
the New York Times states that it wish 

add several important items to the myriads of 

operatic rumors which have darkened this town f 

weeks past. Here are the Times’ contribution 
Caruso was noticed vesterda tanding on tl f i 

Broadway and Thirty-fourt treet, 2g g f 

ward Later walked a g | tv-four ' { 

Eiwhtl iver where ime a th ( \t Pr 

va rai d t Ma t d 0 Har ! 1 

appearing a pp window aid “Hist! ‘ ( 

m «s I in nee Italian ( m ‘ 
tishied ett 1 « tw a | 1» t ‘ vou ie 
ile 1 ne cept it | ft t 
Lippel watched the pertor { Nia it Oper 

Horse ist might trom a stag ‘ \iter the fi urt 

he went b ‘ iT r\ \ \ 

()sca H \ 

When seer Ha ippel 
\ unable 
Whi ‘ \ i I 
lipped ! i ‘ t na let 

Opera Hou e tri Cor \\ ! 
} ‘ erg Va 1 er? i ‘ ! 

finwer () er wa t \I 

t wing cablegr 
(y. Gatti-Ca se Milan t 

Mi t wor \\ nad t \\ h 
{susta Ma It p t wi 
ct ft ofr tr H{ ia 

Von fu wll 

Satonofl ‘ ' | ft . ' 

used up Ri ’ wu it ‘ ninute 
] , 1 | Te / 

t me duri ¢ first w i | I 
\yre Nev ? + { i | Via vd 

ale " i 

| 1 | it " | 
rder to deliver { \\ ( | 

Have M 

‘ 

ne Pacthe Coast Musical Review han 

letrazzini what technically known 

ticated circles as a rket We w t a pt 

to define what a orket and here 

content ourselves merely with reproduci 

its native strength and savagen 
Phe Greet weet eal ‘ Tet: ; 

“ lraviat | " 

Phe third week’s repes 

' rth we ep | j i ¢ 
ttl € rep wo ] iat ’ j 
ersatil yOrT gt ‘ 

becoming ' 

Strict impartiality mpels Tu Mi ( 

‘ 14 +) ‘ . 
RIER to add that lTetrazzini has sung here a n 


“Rigoletto” and “Dinorah,” and will 
(Wednesday) in 


“Crispino e la Comare,” which means in English, 
The Cobbler and the Fair 


, 
<iccis old mi rmie* 
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travels ) 


» know how much “editing” 


HCHeCSON 


WAGNER AND HIS FIRST WIFE. 
Bayreuth, not con- 


Wahnfried, in 
given to the world the private let- 
W esendonck, 


publication, con- 


Wagener to Mathilda 


1 ‘ 


other starting 


ister’s epistles to his first and very 
vife, Minna Plauer Hitherto 
es of Wagner's early conjugal 
had been made known t the gen 


deficiency is to be remedied very 


ent issue consists of 269 let 
vering most important periods 
f Wagner and the poor lit 


him because 


Ves ¢ 


he finally put from 


rstand” his genius and all its at 
umatory and general peculiarities. 


ce treats of the wanderings of the 


gdeburg, via Konigsberg, to Riga ; 
rht to France; the years of misery 
Dresden Revolution; the exile in 

Zurich catastrophe; the time (and 


immediately preceding the 


andal in Paris; the long wished for 


t discouraging period of Wagner's 
fter his flight from Penzing; and 


hange that came with his call to 


Ludwig II of Bavaria. Those 
tations on the thirty year passion 
life which Minna Plauer made 
iordinary husband It would be in 


was done be 
ere given to the press recently, and 
ime the blue pencil was handled in 
trict literary and historical spirit ¢ 
ie correspondence will appear in 
OURIER as the volume 


soon as 


ident in America again were great 
it the Randolph-Hutcheson 
for two in Mendelssohn 


had 


interesting and tremendously difh 


pianos, 


to the trouble of 


r the series of duo concerts which 
\ir, Randolph, and it was to be 

the work the two players would 

t qualities of their dual perform 
however, was the opinion of the 
Tribune and of the vocal teacher of 
he second or third number of 

eft Mendelssohn Hall and did 


r the Hutcheson composition. nor, 
hey review it in their crit 
he same sort of thing hap 

time a work by an American 
me living in this country is pet 
eq ly there is no reason for 
tl instance However, THt 
ne v wishes to remind those 
iret ind conscientiously and 
native music is being fostered 
very 1 who make the loud 

it their disinterestedness, thei 

‘ est musical interests of the 

{ ea nderstandit of the 

aper n riticism—and 

Announcement. 

f | ! ( rit 
\ \ u lnane 

iN \\ 1 ! vet . New 

v terms. dates 

ne t newly elected Phil 

r goers of Greiz, the pro 

vely t compe Wprons by Wagner 

Kandahar;” a new opera by Reichwein, 
¢ Breslau Opera and was favorably 
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PADEREWSKI VERSATILITY. 


ee 








This at Orchestra Hall, 


( hicage , 


was the Paderewski program 


January 11 


Variations and Fugue, op. 23 (first time).........--0005 Paderewski 
Sona p. 27, Ne E flat . Beethov 
\uf dem Wasser zu Singer Schubert- Liszt 
Soirée Vie \ major Schubert-Liszt 
Erikoenig Schubert-Liszt 
Nocturne, F sharp major, ..- Chopin 
Etudes Nos. to and 5, op ....Chopin 
Scherz B flat mino Chopin 
Chant d’Ame ‘ . -Stojowski 
Rhagesdle Haagrotes, Me. 03. 226sccccccvestcsovccceccessaere Liszt 
Paderewski played at the Odeon in St. Louis on the 
evening of January 8. The program was as follows: 
Variations and Fugue, Op. 23.....26csreeeseececeessers Paderewski 
Bonate, ots O97 Tees Bs Te ee Kis beck awkosereiedes Me tuenn Beethove: 
\uf dem Wasser zu Singen . Schubert- Liszt 
Soirée de Vienne Schubert- Liszt 
Erlkoenig Schubert-Liszt 
Nocturne, of om, FF Cae CROC yc vadewcccbhsddassacres Chopir 
* Etudes Nos and Pp Chopin 
Scheves, ‘Te Tak: GEG oe i 00k 3b eek KER Shee Oks treo hee ce een Chopin 
hant dAmou . Stojowski 


Rhapsodie Hongroise Os OB ecrcannswi nieve recccdeheueene . Liszt 
The Women’s Club and Central Presbyterian Committee 
presented Paderewski Tuesday evening, February 4, at 8:15 
p. m., Central Presbyterian Church, Denver, Col., with the 
following versatile program, same as the others: 


FIRST PART 
Variations and Fugue, Op. 23. . Paderewski 
(First time) 


Sonata, Op. 27, No. |, E-Flat . Beethoven 
‘Auf dem Wasser zu Singen”’ 
‘Soiree de Vienne,” A Major 
“Erlking” 


Schubert-Liszt 


SECOND PART 


Nocturne, F Sharp Major, Op. 15 
Etudes Nos. 10 and 5, Op. 10 . Chopin 
Scherzo, B Flat Minor 


Chant d’ Amour Stojowski 


Rhapsodie Hongroise, No. 13 ; Lisz 


Che Pacific Coast Musical Review of February 22 pub 
lished the following program for Paderewski’s recital at 
San Francisco last Sunday afternoon, March 1 
Variations and Fugue, of OS ee ee Paderewski 


Beethoven 


1, E flat 


Singer 


Sonata, op. 2 No 
Auf dem Wasser zu 


Schubert- Liszt 


Schubert-Liszt 


Vienne, A 


Soirée de OE Sadiada ss 
Erlkoenig aah oe wee Schubert-Liszt 
Nocturne, F sharp major, op. 15.........-se+-++5 ...Chopin 


- Chopin 


Etudes Nos. 10 and 5, op. 10 
Scherzo, B flat minor...... ...- Chopin 
Chant d’Amour ....... Stojowski 


Rhapsodie Hongroise, No. 13 ree 


The prices for the Paderewski events in San Francisco 


and Oakland were $2.50, $2, $1.50 and $1. 


PABST THEATER 


Direction . . Leon Wachsner. 








come 


Monday, Jan. 27, 1908 
At 8:15 P. M. 


ol 



































Piano Recital 














PROGRAMME : 

Variations. and Fugue, Op. 23.......... 

(First Time) 
Sonata, Op. 27, No. 1, E-flat............ 
“Auf dem Wasser zu Singen” 
“Soirée de Vienne,” A maior 
“Erlking” 
Nocturne, F-sharp major, Op. 15} 
Etudes Nos. 10 and 5, Op. 10 
Scherzo, B- Flat minor 


Schubert - Liszt 


Weer Piano Used. 


E> 








Epstein Trio Concerts. 


February 23 the Epstein Trio gave the first of three 
Sunday afternoon concerts in the auditorium of the He 


brew Technical School for Girls This company of ar 
ists has done much playing in the vicinity of the metropo 
is, fully deserving the good things said of them. Thx 


in B flat, by 
played of chamber works. 


first trio of the program Seethoven, his op. 11, 


one of the most frequently 


riven with so much hfe and spontaneous meaning, 
g 





Trio 


Epstein 


with so much subtlety of shading, that it was throughout 


most but at no time 


interesting ; 


forced or seeking for cheap effects 


was the interpretation 
Paul Kefer, the regu 
Diestel, 


ar cellist, was obliged to be absent, and Herman 


tor some years cellist of the Spiering Quartet, and now of 


the Netropolitan Opera House, took his place. His work 
tone warm and blending well with the 
Following the Beethoven trio came a few well se 


was delightful, the 


1 
rmnn 


this 


lected solos for piano by Herman Epstein and for violin 
by Davol Sanders. 
Mr 


\merica 1s 


Epstein’s position as one of the best pianists of 
now well established, and he again confirmed 
reputation. His touch, always musical in the highest 
degree, and his technic, rounded to refined finish of detail, 
combine to give artistic elegance to everything he plays 
Mr. Sanders was received with applause and an encore de- 
. but, not wishing to disarrange the well balanced pro 
did not As a the 
closed with Boellman’s trio, seldom played. It is difficult 
musically and rhythmically, but the three artists mastered 
that structure 


the 


sired 


gram, he acquiesce novelty, concert 


it with a fluency and elasticity made its 


clear, to the evident delight of audience. Chamber 
music is being cultivated more and more throughout the 
land, and this highest of classic forms has worthy devotees 
in the Herman Epstein Trio. 


Second Concert by New York Trio. 

The second New York the New York Trio 
will be given under the direction of Loudon Charlton at 
Mendelssohn Hall on Saturday March 28 The 
the Alexander Saslavsky, violinist; 
Paolo Gallico, 


recital of 


evening, 
members of Trio are 


Henry Bramsen, cellist, and pianist 


Theater, 


Perform 


Che lyric stagione at the San Carlos Lisbon, 
opened with Saint-Saéns’ “Samson and Delila.” 
followed were “Cristofore Colombo,” by Fran 
chetti “Madam Butterfly”; “Tristan and Isolde”; “Amora e 
Perdizione,” by L. Arroyo; “Adriana di Lecouvreur”; 
“Linda di Chamounix”; “Poliuto”; 
“Zaza”: “Boheme”; “Manon”; “Ernani” ; 


Carlos”; “Traviata” and “Lohengrin.” 


ances that 


Favorita” ; 
“Den 


“Orfeo” : 
“Amileto” : 
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GREATER NEW YORK. Elmer Black, Mrs. Herman Strybing, Mrs. MacLaughlin, BERNHARD ULRICH'S ACHIEVEMENTS. 
Harry Strybing, Mr. and Mr *. W. Riesberg, Kenneth rn : . 
a ee oe ee I “tte MI Za , I ae ys : ye sha %7 : Bernhard Ulrich, whose facial expression portrays physi 
. : . awton, Mile. Andree Le , Alv eve aro — : “thee : 
Manfred Malkin, pianist and teacher, whose playing ~~ | : — ee _ te sina Ne n ‘ron ognomical traits establishing him as a man of broad chat 
; nee W. de Gienaut Mr. and Mrs. Leslie Shaw, Miss Shaw, 
of praise, gave a ee a acter and generous 
Mr. and Mrs. A. S. Thereatt, Mr. and Mrs. Osthaus, ~ 3 6 
. x2 ad ; Emil Sauer next season 

Grace Clark Kahler, Mr. and Mrs. Adolf Muehlmann, Miss £3 
= M D Veh v4 = } M S} MM successiul manager of a nun 
‘ ; af aaah G. Fox, Mr. Doubled: Ir. Shaw, the Misses Sha m4 
Sampson Leviton, Helen Mishking, Anita Silberstein, “* *°* rene aw, the Misses Onaw, MIT. have been playing in this country for ye 


and Mrs. Bedell, Harry Kerby, Mr. Sternberger, Mr. Van : 





’ e ¢ 


j % ne manager 








and pupils have been spoken of i isposition, 


students’ recital at College Hall een known as th 





a 
lary 20, at which 


the following young pianists participated: Augusta Magid nportant pianists wl 





ars past, 

















Fanny Goldstein, Harry Green and Ida Backer the chief m ™ he nainted » te — . bi 
ann) » Harry Gr and Ida Backe« . ‘ . I hief matter to be ted out in connection with 
previous occasior t nun) nl j xcepti illy Kuren, Mr. ai Mrs. | Wulf, Mr. and Mrs. Whitney, : = ketcl tk , 1 , tof “ , 
‘ casion, t pupils played exceptionall; : n this sketch is that he has been a kind backwoc 
M Magid i Miss B mike sh of the Misses Whitney, Mr. Wiggen, Mr. and Mrs. Mucha ; : : 
iss Magid and Miss Backer having each thre idieon Miller liye ae " ; ” man” impresario—that is, an impresario who has no offic 
nd H ‘ - mt E - Idison Millar, Carl Schmidt, Harold Betts, Miss Clover . : . : 
ane ar Green tw The composers represente - in New York Hie has always fought shy f publicity 
; ’r. Trac >) Savino, Whitaker James, W. Cullen. M 
nnn ‘ M - ‘ aad . Dr. racy, 4 avino, nitanel ames, ie} LISs | ' ‘ , , , : 
program were Mendelss , Mozart, Beethoven, + x faye a ae ’ He never cared to be compared with the big musical mat 
} . *} ' , , ati and ir. Krait 
ert, Chopin, Weber, Lack, Moszkowski and Liszt Phe ; eee gers. Last vear, when he managed t Saint-Saens t 
hall was filled with friend f the performers, whose ap 
’ : P > 1 , B \ gay tl hit yubli t ‘ tal in 
piause expressed appreciat of the playing i ‘ . : 
nee the gre ft ( ge of the (¢ of New York 
— . . . 5 : : > Tonvent 1 I wt street larcl I rot or 
Sally Frothingh: \kers’ monthly musicale, Februar bas : é os ; ve eet, Mar ' : apts 
: pore Baldwin, 1 ) st nown as successor to Dudle 
25, at her studios, brought forward Mabel Giberson, sopran — — . 
: Ruck at H aloe BP Check Seok eal on 
who sang songs | Liszt, Schumann, Strauss, Brahms, °"S* “ H ' , B " — 
. ‘ } | 
" 7 ‘ ‘ . . compose! < I w in i ree S ce tt 
Puccini, Hahn as Faure I ibeth King, contralto, . 
: " on . music cde t I ( ( g riving cer e } 
whose songs wer¢ y Gordagni, Purcell, Grieg, Dvorak —_— tt thy sifsiaciigpin Pe 
. ' ir recit ccess Fridays at 2:30, ; | ! iter 
Saint-Saéns and Coquar ind Miss Merrills, solo pianist ‘ m adie 
; te Sur — strument promises to be 
Fanny A. Mera played t scompaniments As usua . we 
} ' , ’ ' ’ e one W fins \ \ flat was badly out of tune 
the other vocal students of Miss Akers’ class were pres 
' , , , , nd I rp yhe t the fifth recital, which Ww 
ent, as well as some invited guests, who all admired the ‘ ’ 
5 
, - 4 ons , ve lid t \ is J g with fir ffect his w 
singing of the two vocalists as well as the brilliant playing ‘ pre ¢ 
iM M . the prograr Sonata, F minor, Mendelssohn; barcarolle 
f Miss Merrill 
Faulkes; fug n G minor, Bach; romance, D flat, Lemar 


rs} { i a | ri ignetr m leer chuber 
Che Wa-Wan Societ f America issued invitations tor : . : » Wag \m 4 . t; 





; : a2. , concert p Bm Parker A vi to a recital will 
a concert of vocal and instrumental works published by ' 
. , , , ' Dring ther picasu! { | that { the music, for t 

4 them, together with a talk on the aims of t ociety, give! : 
} Arthur | vell tt t Fiftl enu great ul § muti containing the celebrated $30,000 
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tinus van Gelder, was the feature of the concert. The 
youngster, who is exceptionally childish in appearance and 
has none of the affectation of a prodigy, played with the 
implicity of a master Che yin’s nocturne, A flat, op 
2; “Music Liadow, and etude, Godard, and 
re “Rac Raff 
of good taste and musicianly appreciation, 


Box,” 
Horses,” by His playing is marked 
cssenet 


technically his tone production is perhaps the most 
His than the 


technical 


whil 


dominant feature art has quality rather 


howy brilliancy, and his development 


be along the most logical lines of progress, while 
genius, though undoubtedly inborn, reflects the tradi 
f his 


noblest in 


parents, who have long stood for what is best 
musical world of Philadelphia 
a 


lhe Hahn Quartet gave its third concert in Griffith Hall 


i 


the 


and 


on Friday evening, assisted by Marie Zeckwer and Joseph 
The program included Dvorak’s quartet, F major, 
Johemian folksongs by Suk, and quintet for 
by Camille Zeckwer. Miss Zeckwer sang 
voice “Steuchen,” by 
MacDowell ; 
The 


{ lark 
96; four 
ano and trings 
colorful 
tent Low to the Lily,” 


fresh, young 
“The Swan 


he Swing,” Hadley, and “The Pool,” by Chadwick. 


! her 


well attended 

| a ed 
sang also at a the 
the Philadelphia Musical Academy 


micert was 


Marie Zeckwer concert given by 
Alumni Ass 
Wednesday evening in Griffith Hall 
nrme 
Ethel Johnson, pupil of Perle 
the 
Bromel!l Concert Company. 
i 
promising 
Norristown 
presentation of Gaul’s “Holy City.’ 
nRne 


recital in the 


ciation of 


Aldrich, has been 


the 


Dunn 


engaged for next season as soprano soloist of 


baritone, pupil of Mr 


Choral Society 


Benjamin Evans, a 
Aldrich, sang 


last week 1n its 


solos with the 


Jan Kubelik will give a Academy of Mu 
m Saturday afternoon, March 14 

| a ed 
recital in the 


Schumann-Heink will give a Academy of 


‘ . 
Mu ic on atternoon, March 2! 


nRme 
Kreisler 


Saturday 
Fritz will play in this city 
April 

| an 


will 


Hofmann and 


Josef 


during the month of 


Phila 


Academy 


give a recital in 
March 5, at the 


Marcella Sembrich song 


delphia on 
of Music 


Thursday afternoon, 


eRe 
has begun its work of rehearsing 
the Academy of Music on April 27, 


reation 


The Choral 


its third concert at 


Society 
tor 
Haycn’'s *‘( will be given under the direction 


when 


] 


of Henry Gordon Thunder Heten W. HENDERSON 


Becker, Winter and Duffey in Brooklyn. 
ora Valesca Becker, Winter, 
ind J Duffey, baritone, were the soloists 
concert Apollo Club, given at As 

Hall last week 
cker Saint-Saéns 


violinist; Cecelia con 
alt Humbird 
the 

ociation 
Miss B 
‘Rondo 
"ZA ph : 
Mr 
As in 


of the Brooklyn 
Brooklyn, 


played in 


Tuesday night of 
the 


Simon, and Hubay’s 


llent style 


exce 


berceuse by 


apriccioso,” a 
Miss 


Duffey's 


Waves 


Winter sang songs by Grieg and Brahms 
“The Sea,” by MacDowell, and 
Chadwick 


numbers were 


Without Number,” by 


Katharine Goodson Engaged for Brooklyn. 
lhe Brooklyn Institute has engaged the English pianist, 
Kneisels at the next con 
Kneisel and Willeke, Miss 


piano, violin and cello, by 


Goodson to assist the 
With Messrs 


the trio for 


kK atharine 
rt. March 12 
Goodson will play 
rthur Hinton 


Dortmund (Westpralia), 
ballade for 
Chis work 


und at Rotterdam 


Music 


produ ed 


Director Jansen, in 


Ott: Lies’ “Lenore,” mixed 


horus, soli and grand orchestra has just 


performed in Diisseldorf with 


been 


Success 


considerable 


artist’ fingers 
“Largo” by Handel. 


ticular 


cert given by 
Fighty-sixth street 


Golterman 


Goldie Gross, Cellist. 

Goldie Gross, the little cello virtuoso, a pupil of Karl 
Grienauer, played on February 28 for the high school in 
Stamford, Conn. The quaint picture of a little girl play- 
ing the difficult instrument attracted a large audience eager 
to hear her. The first number, “Andantino Grazioso,” by 
Jensen, she played with the expression of a mature artist, 
and the enthusiasm of the audience grew to a high pitch. 
She had to play an encore, Fitzenhagen. 
Mendelssohn's “Spring Song” and Golterman’s “Spinning 
In the last number little 


“Tarantella,” by 


Song” were equally well played. 
Goldie showed a technic which can only be found in an 
After numerous recalls she performed the 

She was pronounced the bright par- 
concert. A. W. Schaad was the ac- 


star of the 


companist. 


February 29 Goldie played again in New York at a con- 
A. W. Schaad at the Y. M. C. A. Hall on 
She appeared in trios by Schubert and 
Mr Feigenbaum, 


with Schaad, pianist, and J. 





GOLDIE GROSS, CELLIST 


violinist, and two solo numbers with the same success as 


on the previous night, playing an encore after each num- 
She wins the heart of her audience through her un 
When people congratulate 


ber 
affected manner and modesty 
her on her playing, the little girl invariably answers that 
she owes everything to her teacher, Kar! Grienauer 
Goldie Gross is booked for concerts in Philadelphia and 


Waterbury, Conn., during the last week of March 


David Bispham Arouses Enthusiasm. 

There is no one who gets nearer to the people in the 
musical life than David Bispham. The 
Winona, Minn., he recital, and 
simply extravagant in their enthusiasm regarding this re 


other evening at 


gave a the papers were 


cital, called in every respect an ideal performance 


Louise Ormsby Engaged for Brooklyn Charch. 

Louise Ormsby has been engaged as soprano soloist for 
the choir of the First Reformed Church, of Brooklyn 
where William G. Hammond is the organist and choirmas 


ter. Miss Ormsby succeeds Genevieve Clark Wilson 
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ALBERT SPALDING, AMERICAN VIOLINIST. 








American violinists and the general musical public of 
this country have been greatly interested during the past 
few years in following the career abroad of young Albert 
August 15, 1888 


violinist who has been achieving 


Spalding, born in Chicago, From the date 
that the 


such signal successes abroad is only twenty years old, 


it will be seen 
and 
reflects that some of his most 


astonishment grows when one 


impressive musical deeds were performed long before he 
was out of his teens 

Spalding began his musical education in New York and 
continued it and Paris. His parents report 
showed remarkable fondness for 
He would sit for hours listening to his mother, who 
At 


astonished 


in Florence 
that as a mere child he 
music 
accomplished musician 


is a fine singer and an seven 


years of age he asked for a violin, and quickly 
his parents by his wonderful aptitude for the instrument. 
Gallano was procured for him and 
with Chiti, 


a winter residence 


A three-quarter size 


he commenced to study seriously of Florence-— 
and during the 


he 


where his parents have 


summer months, which his family spent in America, 


continued his studies under Juan Buitrago in New York 
The boy made his first semi-public appearance when ten 

years old before the Duke 

this official start 


period of serious study, 


and 
further 


and Duchess of Connaught, 
of 
his parents declining to allow him 


followed hi career with a 


to accept the numerous offers for tours made after the 
lad’s success at the royal soirée. Finally, Professor Chiti 
was so impressed with the extraordinary gifts of young 
Spalding (which became apparent in all musical directions) 
that he wished to have his opinion officially confirmed, and 
suggested that his charge undergo the severe test of an 
examination for a professorship at the Bologna Conserva 


tory. 
of three 


principal of the con 


of examination consisted 
two of cello and the 
Albert Spalding secured forty-eight marks out 


The committee pro 
fessors of violin, 
servatory 
and, as the points required to pass were 
thirty, be that could 
longer be any doubt about the young musician’s phenom 
rhe that 


only come 


of a possible fifty, 


only it will readily seen there no 


enal qualifications. examiners were astounded 


he was fourteen—should have 


through the trying ordeal so triumphantly, and unanimously 


one so young 
youngest on record to pass such 


the books rev ! 


declared that he was the 


an exacting examination. A search of ak 





the fact that 133 years before Mozart passed an examina- 
tion for the piano at precisely the same age 

Spalding next went to Paris and studied for two years 
with Lefort, where he made his professional debut on 
June 6, 1906, at the Nouveau Theater, and later, at the 


invitation of Coquelin, appeared with Patti at the Chatelet, 


and at once achieved real and ringing success Thereafter 
his career no longer was one of conjecture, for he began 
the 
everywhere winning the same golden opinion 
the 

and 
to be 


to tour in earnest and appeared at all musical centers 
of Europe, 
from the and from the 
Berlin, 


the 


critics same ovations 


pul nic 
where 
tha: 
those 


were the cities 


shade 


Paris, Vienna London 


enthusiasm seemed even a stronger 
in all the other places which Spalding visited, and as 
that is 
and professional 
justified 


most brilli 


four capitals represent nearly all representative in 


public musical taste criticism, the young 


American violinist was in regarding himself as 


having “arrived” antly 


Tue Musicar Courter correspondents abroad agreed with 
the general verdict on Spalding, and these columns have 
contained many hundreds of the most flattering press no 
tices taken from all the leading European journal It is 
a real pleasure, mixed with considerable expectation, to be 
able to record the fact that Spalding will visit this country 
next season for a concert tour American audiences will 
then hear an exceptionally authoritative violinist, and en 
counter a personality as distinctive as it is charming and 


interesting 


Jomelli at New York Symphony Concert. 


Madan Jome lli, of the Manhattan Opera Company, wa 
the soloist at the concert of the New York Symphony 
society last Sunday afternoon, and scored fine succe 
by her artistic singing of the great Ah! perfide” aria 
It is very seldom that Beethoven's difficult rk is heard 
even in New York, as there are very few sopranos who 
can justify public performance of it l symphony 
society 1s giving a series of Beethoven concert of which 
this was the first, and Madame Jomelli was chosen as the 
soloist 

Madame Jomelli commands an attractive presence arid 
possesses a delightful lyric soprano voice of large co 
pass and agreeable quality, combined wit lramatic ex 
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pression. “Ah! perfido” is a severe test for any singer, 
and only great artists can venture upon it. Madame Jo 
melli gave an eminently and sustained interpretation of 
it, and proved her vocal and musicianly calls. Besides 
the “Ah! perfido,” Madame Jomelli sang “Der Wachtel 
schlag,” one of the less important compositions of the 
immortal Beethoven, a song placed on the program, doubt- 
less, for the purpose of chronology, as this concert was the 
rst of the Beethoven cyck 

The little trio f \ boes and English horn was well 
playe vy membe f e orchestra rhe concert opened 
with Beethoven's symphony N 1, and closed with the 
charming second 

Caroline Gardner Bartlett in New York 

( ine Gardner Bartlet Boston, has many of New 
York’s singin ispirants guessing how she does it She 
was On a short trip to t metropolis last week, and in 
the studios of Harvey W gton Loomis and Edward 
Starr Belknap gay i truly remarkable demonstration 
One of the Mé politar nderstudies” was present im 
the audience ass 1 to heat w Madame Bartlett can 
change the ity fat ¢ ina tew minut it the pupiis 
will do a ‘ m Madame Bartlett has received 
sufficient encouragement to t 1 New York one day 
1 week t nt ! iruc Boston lasses h 
Will postpone it xt seasor (reat interest was man 
ifested by all in Madame Bartlett's work This eminent 
nger and te é " been asked to give instruction 
to New Haven people who want to learn how to sing 

Grienauer in Washington 
W MIN x, Ma ws 

Kat ( ! ni ‘» hern tot here giving a 
concert Febru Hle w i recognitr 1 me 
t the greatest c ul the recital was p 
nounced a treat He p work Rheinberge Liszt 
Popp Bri Rubu ! St 1 Dubos Piatti, and 
rig pier irrang nt rf ‘ Poppe 

bel fe u I pl na ! g t o ething like 
00 by ti met not ter tha any t r t can d 
wr tries to do: this da me feat electrihed t! suichiene 

1 thes ‘ nan and demanded an encore He is 
known het is the iganinmi of ce tartiing at 
} tect ica te } uar “) he pia | Cha tor 
Re proceeding t lorida, and | will be back in 
Ne W \ TK M if 
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Howard, contralto, Grand Opera, Metz, German oe bs n —— 
soprano, G Opera, Regensburg, Germany; Tiisheus Leonard, 
contralto; Bowman-Estey, contralto; Hildegard Hoffmann: 
Huss, soprano; Alice Merritt- Cochran, ano; Grace Longley, so- 


arie Stoddart, soprano; Elizabeth ‘Blamere- Turney, so 


prano: Laura L. Combs, soprano; Mildred Potter, contralto; ather- 
ine Hanford, contralto; Joba Young, tenor; ge Mu rphy, tenor; 
te 


Laskey, baritone; Irvin Myers, 
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SANTELMANN AND THE MARINE BAND. 
Washington, D. C., enj 


the 


ic f ys an unusual 


bot winter and summer months in 
the Mari and, called “The Presi 
ily the 

the oldest 
Before that 
vy, but that year 


1 
vely 


oldest 
ore of 


180! 


sanction 
naval apper 
Power, began to 
ited States man 
ted sixteen mu 
m into a band 
ing a regularly 


ie United 
this 


ith 
with tf 


} 
brought to 


ilthough it 
detailed to the 
Marine Bar 
onducted by 


was 


when it was 
bill was passed 
ed musicians 

March, 


ling for a leader 


1899, 


ond leader, and 
the 
hit 


grit leade rs 


During 


forty years 

tior Fries, 

nd W. H. San 
18o8 

veekly concerts in 

pitol in the open 
taste in devising 

by Wagner and 

Mr 


ie public 


San 
f tl 
r, and almost 
preference for 
largest numbet 
heen working to 
n Washington 
when he was 
lled the 
ind which 


Very q 


now 


Washington 
had sev 
tietly and un 
worked out a 

and endut 
ible. He has 
Marine Band, en 


occurred, men 





symphony 
Unfinished 
rge number 
general plan 
ynday 
r Mondays 


very suc 


every 


rave a 
Riders’ Monu 


Capron 


Rough 


Mrs. 


ht f the 
mt ¢ tiie 


direction of Presi 


racks of th 


dent Roosevelt contributed .$200 toward the erection of 
the monument, which is in Arlington, and with the aid 
of the Marine Band the balance to be paid is now nearly 
The program on this occasion enlisted the 
Mary Helen Leefe, soprano, and 
Fritz Mueller, cello, who is a member of the band. One 
of the principal features of the concert was Mr. Santel- 
mann s “The dedicated to one of 


all made up 
services of two soloists 


new waltz, Bachelors,” 











LIEUTENANT 
Marine 


W. H 
and 


SANTELMANN, 


Director Band Marine Band Orchestra 


the Wash 
ington Post said of this composition: 
Mr 


the 


most exclusive societies in Washington. The 


Santelmann’s waltz 


local 
ranks 


re was much interest in new 


graceful and musical 
to insistent 


comy which as one of most 


osition, 


pieces of dance music he has ever written In response 


upplause, the orchestra was obliged to repeat a portion of this music. 
Of the orchestra's playing the Post said: 
The 


the most 


men were in splendid trim, and each numbet rendered 


both 


was 


approved manner as to tempo, style and general 


pretation 


& Fwing 
Washington 


Marine Corps 

Band are 
were the over 
ballet, 
Santel- 
the “Semper 


numbers at this concert 


Massenet ; 


orchestral 
; Phedre “sid 


“Feramors” 


ture, Rubinstein’s suite de 


Wagner's prelude to “Lohengrin”; 


mann’s waltz, “The Bachelors,” and 


Fideles” 
the Marine Corps 


new 


march by Sousa, which is the official march of 


Che Marine Band has been an indispensable factor in 
the music life of Washington for about half a century, 


ind, perhaps, longer. The old Philharmonic Society, which 


» which rehearsals and concerts of the Marine 


preceded the Washington Choral Society, always engaged 
Marine Band players to help make up the orchestra for 
the accompanying of the oratorios it used to sing under 
the direction of Dr. John Caulfield. 

Mr. Santelmann has been signally honored by the George- 
town University, of Washington, D. C., which has just 
conferred upon him the degree of Doctor of Music 


GadsKi and La Forge in Brooklyn. 

The Brooklyn Institute of Arts and Sciences presented 
Madame Gadski and Frank La Forge in a special concert 
at the Baptist Temple, in Brooklyn, Thursday night of 
last week. 
delighted her listeners by the versatility of her art and 
Mr. La Forge again 


showed himself a sort of magician, as well as musiciar, by 


The prima donna was in excellent voice, and 
perennial charm of her womanhood. 


the triple role of accompanist, soloist and composer, play 
ing all of the singer's piano accompaniments from memory 
he following program was applauded tumultuously, and 
both artists were repeatedly recalled and obliged to add 
extra numbers: 

Madchen mit dem roten Mindchen ..-Franz 
Die Trauernde 
Im Herbst 
Marienwtirmchen Schumann 
Soldatenbraut Schumann 
Frilingsnacht Schumann 


Etude de Concert MacDowell 


Vergebliches Standchen .. Brahrs 
A Thought Like Music 
How Much I Love You 
Schlupfwinkel 
W aldseligkeit 
Niemand 


.. Brahms 

.Frank La Forge 

Frank La Forge 
: Ansorgt 

hats gesehen d : Ree 

Madame Gadski 

Théme Varie cekepe oe Frank La Forg« 

Mr. La 

Vous dansez Marquise . Lemare 
. Dalcrore 


Smith 


ma vie. 
Song.... eeee eee 
Sings Light..... 


Le ceeur de 
Cradle 
\ Maid 
SPORT rere Tee 
The Year's at the Spring (by request) 
Madame Gadski 
As encores Madame Gadski sang Schumann’s “Nuss 
baum,” the Strauss “Serenade,” Schubert’s “Hark, Hark, 
the Lark,” and she repeated both of the beautiful La Forge 
songs, the chanson by Dalcroze and the song by Mrs 
Beach. But even all of this was not enough. The audience 
demanded more, and Madame Gadski sang twice in her 
style the “Valkyrie Calls,” from “Die 


Norman 
...MacDowell 


.. Arthur Nevin 


Beac! 


most glorious 
Walkiire.” 

Mr. La Forge shared in the honors with the singer. He 
added as encores the Rubinstein““Romance” in E flat and 
a sprightly study by himself. The La Forge composi 
tions, particularly the songs, disclose beauty of theme, with 
depth and symmetry in construction. At no time do these 

songs suggest vague problems, such 
young the 
day affect. That a singer of Mad 
ame Gadski's should take 
pains to make these exquisite songs 


as many composers of 


rank 
popular is a matter of real import 


that much 
upon the rare goodness of the artist 


ance and one reflects 


The Planels at St. Louis. 

and Tek 
ley-Pianel gave one of their novel 
and delightful musical-literary re 
citals in the hall of the Musical 
Art Building, St. Louis, on the after 
the 


Louis Planel Madame 


noon of February 22, under 


auspices of the Alliance Frangaise, 
The entertainment 

Musi 
well to 
the 


St. Louis group 


was a bouquet of graces 


cians everywhere will do 


and imbibe some of 
finish 


point in 


observe 
style which 

the 
Composition, 


the 


details of and 
mark 


artistic 


every many 
features 
vocal and instrumental by 
composer, recitation of a type rare 
ly seen in this country and peculiar 
to the 


accompaniment, violin solos, accom 


French, with and without 
panimert in various forms and the 
peculiar effects of “manner,” which 
make performance attractive, these 
are some of the features included 

in the A piquant 
and poetic little “scene,” in which piano selections repre 
senting a doll among chrysanthemums, composed and played 
by M. Planel, with incidental recitation by Madame, is rich 
in flavor and interest. Of. the violin played 
were two movements from Godard’s violin concerto “Ro 
mantique” and from- Massenet’s “Ariane”; “Recueille- 
ment,” by Emile Pessard; “Les Anémones,” by Ed Missa 
(transcribed by M. Planel), and a berceuse by Planel, 
“Sous la Charmille.” Adaptations for recitation for Mad- 


Planel recitals 


solos 
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M. Planel. 
recitations 
“Stella,” 


In 


were 


to the 
Premiére 


addition 
“La 

y Victor 
by Clovis Hughes—charming 
rhe 


ame were also 


by 


little “scene,” as 


Beissier ; by 


Jardins,” 


Femme,” by Hugo; 
“L’Araignée des 


little known 


gems of poetry by writers too by us. 

Pianels have been invited by the French Government to 
utilize their many talents in favor of this extension of 
French art Che recital is eminently suited to salon, club, 


and parlor performance, and must succeed in 


propagating many names of French writers and musicians 
hitherto unknown generally Madame Planel, who has 
been upon the French stage, has every charm to offer in 
this line. M. Planel has won distinction for his musical 


gitts 


BALTIMORE. 


BALTIMOR Md., March 1, 1908 
the 


the 





thirteenth Peabody recital occurred on 
ie Rider-Kelsey, 
York, and Clara Ascherfeld, 


Mrs 


atter 
noon Of February 28. Cé 
New 


plano, g 


ring soprano, 
trom 

it the 
Kelsey 


heard at h 


rogram 
sang songs am 
ties and 


M 


I was 


er recitals in othe 


reviewed in THE 


Ch 


fine voice and 


previousl) SICAI 


COURIER soprano singé in 


was compelled to repeat 
Chanson Provencale,” by Dell’ 

The Arundel 
Saturday afternoon was 
Zoe Cel st 
York 


out yea played S¢ 


Mrs 


Acqua 


program at the Club 
interesting 


New 


here for 


Delves, a 


young 
violinist, who has lived 


solos and 


1) 


vera 


Howard 


S plac ed al 





obliga 


assumed 


under 
t the 


Mount 


Ingram 


ions him 


to 
the music at 
Mr 


iwyer and 


directorship of 
Vernon M. E 


Church 
successful | 


is a capitalist 


full of a healthy musical enthusiasm 


He 


choir of wi 


has surrounded himself with a 


od voices that is not dupli 
mixed choir of a Christian 


He has 


evenings 


cated in any 


church in Baltimore given 


entire works Sunda always 
overflowing the ca 


(March 1) 


hirst 


to congregations 
Today 
the 
ht of 


pacity of the church 
Mr 


in 


Ingram will give for time 


Elgar’s “Lig Life 


to the fact that D 
ist of the choir, 
in Young, of New 


The other 


Baltimore 


Ceorge 


Owing 


Hodges, the tenor sol 


was called away, Jo 
York, 
will be 
Frank 
lloward 

The fe 


notices 


Mrs 


ant Odell 


will assist 
Mr ( 
Addison 


Thatcher is 


and (ori 
R organist 
lle from the 
Sun, of 


wing 1S taken 


of the Baltimore 


26, and bears 


issue of Februar 


upon a made but recently in 








this column 
Several persons written to the Sur 
complaining : & se e¢ of egroes at 
the free Sunday at the Pea 
body. They say that ccupy seat 
1 part f the auditori that they «de 
When asked about tl Har 1 Rar pr 
lirect f the Peab said that he 
heard r com aints that e was sure 
ery tew egr $ att it ts 
We have tak name , sete 
r said g yb t negroes 
1 understa that they were not any t ( yright by 
s ome at the ' ts iw 
end I helic at y few a 
¢ tha alt j < ve any 
< te A i have . tak a 
‘ w ex ling eT ne f n tree « ert 
The writer then stated that if these free Sunday recital 
were intended for the masses, the object of the director 
had doubtless been attained. If one or more organ ¢ 
certs were placed upon the list of paid recitals, it 1s quite 


those attending these affairs and objecting 


that 
ble fe 


certain 
would not find an occasior 


B. M. H 


to undesira llow listeners 


for the above complaint 


Heinrich Meyn’s Canadian Tour. 





Before starting on his Canadian tour Heinrich Meyn is 
fulfilling a large number of engagements in and aroun 
New York. He sang with great success at the Colony 
Club’s musicale on the 26th of last month, and hi 
appearance for some months will be at the t rthcoming 
great charity concert at the Hotel Plaza on March 5 

His Canadian tour will be interrupted at Toront 
Mr. Meyn has to go to Boston, where he will give 


recital for the Harvard Musical Club and will sing at t! 


St. Cecilia’s concerts on March 30 and 31 





ANDREAS DIPPEL AT THE METROPOLITAN. Gounod, Tirindelli, MacDowell, Fauré t, Schu 
- : , , , , mann, Wel Buck, Elg Bell Mrs. Beach 
Che latest picture of the new administrative head of / : 
, : i ind popular my f f the times Among the Baur 
the Metropolitan Opera House, who, in conjunction with ; 
. . . " ” 1 pups al \ , a ( 1 (iesen, Sue 
Signor Gatti-Casazza, of Milan, will have charge f its : ; 
"4 : rl i IX \ Mever, I k A. Ve 
destinies for some years to me, will be welcon ' ¢ 
, ; l Salis y N I laft, Iska Murff 
musical world at irge Ss om f THe Musica ( RIER S ‘ : , 
. . - , », Emma N \i B } . B Lise ! 
contributions to the tiustrations I the « sy 
' thea Grace Flotow M G 
period Andreas Dippel has le himself a very n ; 
el i ] | . 
personality in the ical lif f this city. While he w ; ‘ Bey , 
necessarily ibjected to tl var s views and diversihed 
criticisms reg posit is a tenor, to which he - a - 
iy ' Reed Miller's Fourteen Spring Dates. 
grace y su ther sons to believe t 
here wi be rence f pimon reg ling his 1 } S ; Eug 
agement i t politar It is position of great Oneg W ' ' S ) ught 
responsibility, well adapted to Dippel from the point f im t 1 g cert f the Beet 
view of experience, as he has been long 1 clos l \ ‘ . Ma 8, 20 Ap 
with the Metropolitan Opera House, knowin; its \ MM gag Edward 
ternal mechanism and the work t is done there, together ] : t ryt Churs 
with the administrative spects in all, Dippel has w s it g 
k 
\ ; 
\l 
' 
~*~ \ 
‘ 
, \ 
\ ‘\ } 
. ' 
4 
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Exposition Organ for Brooklyn 
Academy. 


Alma D’Alma in Portugal. 


det Two Morrill Pupils for One Choir. 
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Mo., March 1, 
toric St. Louis entertainment 
hive of 


Str. Louis, . 1908. 


The Odeon Building is a hi 
teachers, 
A large 
Here the Symphony 
The 


other 


enter miusical Unece a Music 


moved farther “uptown.” 


] 


many I i lave now 


y ¢ ngaged 


endle 


its regular and popular concerts. 


lhomas Orchestra, Sousa, Creatore and 


ts, the opera, a German theater (which turns peo 


big aru | 
iway nightly for months), special plays, travel lectures, 
Che hall is 
requisition son a temple hall upstairs 
the 


entry hall, in the 


heard small recital almost al 


are here 
me, and 


Che 


yarnlike, but brightly 


meetings of three forces 


lighted, 


and 


reunion 


spectaci¢ 


2neRre 


a moving 


the Misses 


work was 


teachers now in the building are 
Miller, pianist 
here; H. H 


and Carl 


Among the 
an 1 


recorded 


whose interesting 
Darby, the organist pupil of 
Becker, the Alsatian 


Epelsheimer, a Marchesi 


Thomas, vocal 
teacher, likewise mentioned; Mi 


ceria Mi Holme 
vice; Mrs. Lee, 


piano; a school of language 


piano and harmony, and 


neme 


tt is a piano teacher in St who includes 


Louts 
among her stimulating 
of 


and people say, 


ical enthusiasm 


ak ol teacher 


il “iust dead 


not so.” 


who make drudgery music 
after lesson 
slewett, she i Speak of devotion to 
for good, and long, painstaking lessons, and 
Speak of enjoy- 


“Go 


timulu 


Avis Blewett, that’s her way 


hear 
the 


rt and recital and they say, 


ewett fo her credit, colleagues in 


are uch speak 


work, M 


to accompany her pupils 


imong 


s Blewett en 


piano 


tiie pirit of her 


y quartets and quintet 
works, unsparing of expense that will benefit 
worker On the program of her last pupils’ 
re “Fruhlingser- 
nd quintet the Misses 

Miss« Ba and Baer; Grun 
Helen Wolff; Chaminade’s 
Percy Turner; 
The | agl eae! lorence Gold 
and “Moonshine (MacDow 


Dvorak quintet for piano, two violins, 


Odeon wert Bach quartet 


1 1 
played 


wo piano by 
angenberg 
" op. 45, No 
Autumn,” Mr 
MacDowell 


Schumann’ 


, 1 
The Brook 


and from 
nocturne for the left 
Marie Buss; 

lat major, 

Mr Ging 


program mn 


funeral march presto 


bine’ hand, and 


minor, with 
kerl F 


King , 
May 


y Schumann, Chopin 


Haydn 


Sneed Another 


1 Drey nd con 


Luci 


trom 


1 
ceo; 


movements 


pin nocturne 
instein fifth bar 
sharp 


kerl 


), with 


Che pin bet 


and Be 


and se 


King” 


string 


iwnother given by Marie and 


Beetho 


ms py 


other European cities she has much of interest to tell. She 
visited at the chateau of M. Sbriglia in France, and wishes 
it known that that teacher has not ceased teaching, but has 
large classes. One of her pupils who has been studying with 
him has been highly commended. Miss Mahan gives even- 
ings Of song, song recitals, recitals of German, Italian, 
French songs and students’ reviews (from solfege to song 
forms). 
nner 


rhe name of Grace Sheets is a household word in this 
section as dramatic reader, coach of dramatic work, teacher 


GRACE L. SHEETS. 

of oratory and dramatic expression, but particularly on ac- 
getting dramatic 
representations, particularly those of Shakespearian char- 
She has charge of the dramatic department of the 


count of her signal success in up fine 
acter 
Strassberger Conservatory, teaches in two large schools and 
has her own private studio in the Musical Art Building. 
Being a musician, a vocalist and graduate in instrumental 
work, makes Miss Sheets of invaluable aid to musicians in 
a direction essential to their success, “expression” of senti- 
Her pupils are in constant requisition for the most 
One of them, Fannie Hurst, 
is to be Lady Gay Spanker in a comedy given by the 


ment 


exclusive affairs in St. Louis 


“Thyrsus Club,” the dramatic feature of Washington Uni- 


versity. How one person can provide so much fresh ma- 








M ic Dowse ll, 


Beethoven 
and 


lr Turner 1s 


irri 


soon gro to 
are teach 
are highly 
breadth, scope 
promotion of stu 
Is hung 


Miss 


es there one 


the wal 
ortraits of th ) Ss arrange in centuries 
lives in teacl 


> = eek 


iTy, 


She has 


i devotee of good 


recent to Cologne, Dresden, Paris and 


ODEON ST. LOUIS 


BUILDING, 


terial all the 
citals a month at the conservatory, teach and coach besides, 


Withal she is a slight girlish type, with hand- 


time and keep up preparation for four re- 


is a marvel 
some face, winning personality and temperamental nature 
Her executive ability is remarkable, as allied to so much 
artistic feeling. Devotion to the higher forms of dramatic 
art, leading people away from melodrama and false con- 
cepts, and making art seem nature, are some of the aims 
of this teacher. She is highly valued at the conservatory, 
dramatic features add much to the interest of 
he “Midsummer Night's Dream,” “Merchant of 

nice” and “Romeo and Juliet” are among the works she 
ias represented. nme 

Mr Mrs. Edwin Vaile McIntyre gave this week a 
concert of their “Ensemble Club” at the Compton Street 


Congregational Church, where Mr. McIntyre is organist. 


where her 


and 


The “Ensemble Club” is formed wholly of the advanced 
students of Mrs. McIntyre’s large classes in the Musical 
Art Building studios. Hugo Olk, concertmaster of the St. 
Louis Symphony Orchestra, assisted. The choral numbers 
were: “Night Sings on the Wave,” by Smart; “Starland” 
and a setting of the “Maybell,” by the director-organist, 
and the cantata “Lady of Shallot.” An organ suite by 
Nevin, “A Day in Venice” and the “William Tell” overture 
were organ numbers. Mr. Olk played the adagio from 
Raff's G minor suite and a ballade and polonaise by Vieux- 
temps. Mabel Hill is an advanced pupil of Mrs, McIntyre, 
who is greatly gifted vocally and dramatically as a comedi 
enne. She is prepared for professional life and will surely 
be heard from. C. D. Porter, a tenor, is another pupil of 
great promise, having a splendid robust tenor voice and 
good musical ideas. Paul J. Birdman was assisting organ- 
ist of the concert. Mr. McIntyre has just returned from 
Terre Haute, Ind., where he was called to play at a three 
day music festival gotten up by the Baldwin Piano Com- 
pany. He travels much through the Middle West, filling 
engagements, and speaks highly of the musical activity in 
all the towns of this section. 
Rene 

Florence Hyde-Jenckes, the concert soprano, is teaching 
music in Houston, Tex., where her studios are in the Rice 
Hotel. This singer may be agreeably remembered in con 
cert and oratorio work in the East, West and South, also 
in Canada and in Europe, where she was in training sev- 
eral years. In New York she sang in St. Andrew’s, in the 
Thirteenth Street Presbyterian Church, at St. John’s Ca- 
thedral, and in the First Church of Christ, Scientist. She 
is pupilof Marchesi, Bouhy, Henschel and Frederick Bristol. 
Her concerts with her sister, Nellie Hyde, contralto, and her 
own, have had press notices of much value in all quarters. 
Nellie Hyde, now Mrs. Farmer, is teaching in New York 
Mrs. Hyde Jenckes has become known now as a vocal 
teacher, voice builder and coach, Of her pupils, Charles 
Blanchard and Charles Orr are of the Metropolitan Opera 
Company and Almon Knowles is of the Savage Company 
Lillian Austin, Rose Sheldon, Lew Sully, Temple Black 
and others are successful vocalists. Mrs. Hyde-Jenckes’ 
own voice is a dramatic mezzo soprano of wide range. Her 
nature is large, liberal, kindly and courteous, her personal 
She has directed operatic performances by 
her pupils and others with success. Mr. Hyde, her father. 
was founder of “the Sons of the Revolution,” this 
musician belongs to the National Society in Washington 

and to the “King’s Daughters.” 

nre”e 
Benjamin Le Fox Easton, a tenor pupil of Stella Kel 
logg-Haines, is to sing in the “Chimes of Normandy,” to 
be given at the Odeon Building on March 3 for the benefit 
of an industrial school. Mr. Easton is taking the part at 
short notice in place of another. Mrs 
has a soprano pupil studying Wagnerian roles at 
the suggestion of a prominent operatic manager. 
nere 

Louis Planel and Madame Tekley-Planel gave 
a musical and literary recital in the Musical 
Art Building hall, under the auspices of the 
St. Louis group of the Alliance Frangaise on 


ity magnetic. 


and 


Haines 


Kebruary 22. The entertainment, a very great 
-and welcome novelty of high artistic order and 
of purely French intention, was listened to and 
applauded by a large number of French and 
American people. 
given that arrangements have been made for 
their return to St. Louis in April. 
zee 


esteemed 


So great was the pleasure 


A. highly and 
piano teacher here in St 
Ehling, whose studio is in the 
Building. Mr. Ehling 
in the Vienna 
and 


efficient 
Louis is Victor 
Musical Art 
colleague stu- 
dents Nikisch, 
Mottl He 
has a large following, and gives as study, mu 


evidently 


had as 
Conservatory 
Paur, who remain his friends 
sic of first class. He has an immense collec 
tion, being a favorite of composers for his judg 
ment and taste in trying novelties. 
letter from Poldini, in Switzerland, congratu 
lates him upon this gift, thanking him as well. 
Among souvenir portraits on the studio 
those of Ernst Dohnanyi, a warm friend, 
young Mr. Jaeger, son of Madame Jaeger, head of the 
vocal department of the Master School of Music, in Brook- 
lyn, and who is here teaching vocal in the Bethoven 
School of Music, has two church positions in St. Louis, 
and is soon to give his own recitals before the Woman's 
Club. Also that of a most gifted pupil, Mrs. Kriegshaber, 
who has wonderful talents of ear, memory, finger, etc., 
and is a real artist in private life. Mr. Ehling is one of the 
best equipped of the teachers, is an interesting talker and 
a great friend of THe Musicat Courter, of which he 
speaks in terms of high praise. 
nee 
Nathan Sacks’ school was this week represented by a 
graduating pupil, Ollie E. Harris, frem Fayette, Mo., who 


A recent 


walls are 


also 
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gave a recital at the Musical Art Building. Rene Becker, 
of the Becker Brothers’ Conservatory of Music, gave a 
students’ recital at that place on March 3. 


nere 
The Tympany Club gave a dinner at Rebman’s this week 
nee 


Brahms’ symphony No. 2 in D major was played by the 


St. Louis Symphony Orchestra at its seventh evening per- 


overture 


formance. The “Egmont” and Tschaikowsky’s 
“Capriccio Italien” were other numbers. Madame Poohl 
man sang “Ah, mon fils,” from “The Prophet,” and songs 
by Foerster and Liszt, with encores. There was a fine 


house and an attentive one. The orchestra is a fine body 


The conductor, Max Zach, is advancing each week into 


unquestioned favor with St. Louis people, being an agree 
as a director of authority 

At the next concert, 
soloist. Tschaikowsky’s 


will be on the program, with the 


able and gultured man, as well 


who is giving excellent programs 


March 5, 


concerto No 


" 


Rudolph Ganz will be 


1 for piano 


Chopin-Liszt “Chant Polonaise” and Chopin scherzo in 
B flat minor. Cherubini’s overture to “Anacreon,” scherzo, 
“The Sorceress” (Dukas) and Moskowski’s suite No. 1, 
op. 39, the two latter heard for the first time here, will 
be on the program. People were turned away from the 


popular concert Sunday afternoon. This frequently hap 


pens. Although there were many young people in the au 
dience, there was no talking his exemplary feature is 
almost unique with St. Louis. There seems to be a real 
music desire among the people of St. Louis. An “Orien 
tal March” by the dir or called out hearty applause and 
an encore. “Kamenoi Ostrow” by Rubinstein was encored 


[schaikowsky quartet. Selections from ‘Madam 


by a 


Butterfly” brought an ovation to the conductor, who was 
heartily applauded several times. Hedwig Fritsch, a favor 
ite soprano in town, sang an aria from “La Favorita” and 
songs by Brahms and Wolf. Miss Hirschfield will sing 
at the next popular concert, when selections from “The 
Prophet,” a Persian march, Egyptian ballet and a violin 
solo, the “Meistersinger” prize song, will be played by 
Hugo Olk, the concertmaster of the orchestra 
nner 

Ernest R. Kroeger’s “Lalla Rookh” has had immense 
success with the symphony orchestra in Minneapolis 
(which is not only a permanent organization, but a paying 


one). The success of this suite here a short time ago may 





be remembered. Mr. Kroeger is to give the sixteenth an 


nual series of six Lenten piano recitals as morning affairs 
and at the Musical Art Building, commencing March 7 


ere 


Julia Kroeger’s piano studio is associated with the 
Kroeger school. She is an unusually wise and serious 


teacher. She realizes the difficulties and misunderstandings 


of art and art study in this country, and thinks earnestly 





how to do her part well. She speaks of the difficulty of 
getting pupils to do the necessary work in music, and of 
the lamentable lack of assistance from parents in this 
regard. She values short studies played with tense con 
centration. Harriet Martin is e of her pupils wh 
Satistactory as an earnest and serious worker. She comes 
from Houston, Tex Edith Andrew is another ger ‘ 
student who promises well. David Robinson is a sever 
year old genius from East St. Louis whose mother comes 
over to attend his lessons, and w elps the teacher a1 
her son in every way FANNIE EpcGar THOMA 
Euterpe Musicale. 

The Euterpe Society held its last musicale at the Wa 
dorf-Astoria Thursday morning, February 27. The club 
composed of women’s voices, sang admirably part songs by 
Brahms, Meyer-Helmund and Mathews The soloist 
were Bertina Boffna, a talented young violinist, and Mr 
William Averill Jewett, a young and attractive contralto 
Madame Pilar-Morin gave an attractive monologue sketcl 

The Braunschweig Opera had a very successful pre 
miére. It was not an opera, but a ballet by Golinell 
Clanes, entitled “Im Miinchener Braeu,” a parodistic dans 
poem. Throughout the whole work there reigns the most 
exuberant spirit of mirth and humor; the situations are comica 
and drastic; the music is full of local color, student song 
and pleasing melodies. Everything and everybody ce 
from the moment the curtain rises The splendid px 
formance and the gorgeous mius-en-scen d t t 
great success and there can be no doubt work 
will be repeated on numeri other stages 

The complete Elberfeld Opera Company has been en 


ven Wagner per 
May “Lohengrin, lant 


will be done 


1 


Hand) se 


CH 


month of 


gaged to give at Rotterdam 


formances during the 
hauser” and “Meistersinget 


“Tristan and Isolde 
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Voice Propuction 


By ARTHUR L. MANCHESTER 


OOD singing is built upon a good foundation, which in turn 
depends upon a correct tone production. 
by Mr. Manchester, present, ina succinct, clearly stated form, the 
fundamental principles, which statements are illustrated by simple, 
practical exercises. 
the conditions, comfort, and firmness which accompany tone production: 
and are inseparable from good singing. The teacher will find the book 
an invaluable aid in the first term’s work with a pupil; the singer who is 
trying to improve his or her own singing will gain many helpful hints 
from a study of this book. 


Introduction price, In cloth binding, 40 cents per copy until publication 
, h ; teor 


delivery 


the Fundamentals of 
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Price, postpaid, $1.00 


The Twelbe Lessons, 


The special aim is to train the pupil to recognize 


Do not miss this 
splendid otter 
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THE BROOKLYN 
ACADEMY OF MUSIC 


The most thoroughly fireproof, best equipped and finest 
building of its kind in the United States, 
pleted this Spring, and engagements can now be booked 
1908.9, 

Information regarding terms and open dates can be had 
at the temporary office, Room 1217, Temple Bar, 44 
Court St., Borough of Brooklyn. 

OPERA HOUSE, seating 2300. Suitable for Grand 
Opera, Dramatic Performances, Concerts and large meetings. 

CONCERT HALL, seating 1500. 
and Lectures. 

BANQUET HALL 
kitchen and serving 


will be com- 


for Fall and Winter Season of 


Suitable for Concerts 


and BALL ROOM, 


room. 


Acnes PETRING 


SOPRANO 


Pupil of Catenhausen, M. Lehman, 
Schroeder-Hanfstaeng! and Stack- 
hausen. 


135x40 ft., with 


Concerts, Oratorios, Recitals 








Exclusive Managers 
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542 Pilth Avenue New York 
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injury to 


Sulli and His Pupils. 

orgio Sulli, of New 
Nancy at a 
New 
was re 
Maestro 
of their 
oth, Wil 
Bugatto, 
Par 


' 
tta Goode 


but a 
ion Theater in 


opera 


ahno 


Henry 


Caselotti, An 
Eleock, Emma 
was trom the 
ves of Windsor,’ 
rddi 


repre 


rmen,” in 
a : 
he pupils 


Before 


of the 


Hail, Madame Schumann-Heink, American Citizen. 


ntralt opera and 


fledged American citizen 
{ 


my 
A Te singer 


" 
ttifully situated up the 


lersey Newark being the 


metropolis of New Jersey, and not many miles from the 
home of the prima donna, she decided to complete her citi- 
zenship in this progressive city. 


Ganz Recital at Saint Clara College. 
Rudolph Ganz played the following program at his ri 
cital before Saint Clara College, in Sinsinawa, Wis., Friday, 
Ballade in G minor, nocturne in G major, 
polonaise A major, 
flat major and scherzo in B flat minor, Chopin; sonata in 
A flat, op. 26, Beethoven; sharp major, Schu 


February 21 

in C minor, polonaise in prelude in D 
romanza in F 
Dohnanyi; “The Railroad,” 
MacDowell; 


mann; rhapsody in C 
Alkan; “Improvisation” 


major, 
and “Concert” etude, 


“Liebestraum,” Liszt; “Mephisto Waltz,” Liszt-Busoni 


Another American Girl's Success in Opera. 


Oscar has recently received word from his 
former pupil, Carolyn Ortman, who has made her debut 
on the singing Elsa, in 
Regensburg, Germany, where she was immediately engaged 
She also 


she 


Saenger 


stage, “Lohengrin,” at 


operatic 


for this season has signed a contract for two 


at Bremen, where will sing leading soprano 


CAROLYN ORTMAN AS “ELIZABETH.” 


roles, after which she will go to the Royal Opera in 


Dresden for three years 


She is a beautiful woman and the press speaks in the 


highest terms of her lovely voice, charming stage presence 


ind talents An extract from one criticism follows: 


Fraulein Ortman pleased us even better than as 


American, 
first 


understand that 


members that this young German 
1 Dr 
public, one can 
flawless. Her 


the 


one 
York a 


he operat 


sien, yesterday for the time 


surely 


could not be quite laying hz 


ance 


thing appealing in it, especially in prayer scene at the 


ind vocally she made this scene a very impressive 


acted 


this part, Aer 


Ida Mampel a Bride. 
Ida Mampel 
Hall 


Tuesday, 


the young pianist, whose debut at Mendels 


sohn two seasons ago will be remembered, was mat 


ried Mead, a mining 
took 
the officiating min 
Mr. and Mrs. Mead 
Mexico, where Mr 
the 
harles Mampel, of 


February 25, to Harry I 

The ceremony 
onkers, N. ¥ 
Walworth 


Chihuahua, 


engineer, of Chicago 
Methodist 
> 


ster being the Rev. C. FE 


place at a 
church in Y 
are now their 
Mead is ma 


you! 


way to 
silver mines rhe bride is 


and Mrs. ¢ 
York 


two 
Mr 
New 


nager of 
ger daughter of 


256 West 108th street, 


the 
tar was the performance of Richard Strauss’ “Also sprach 
Zarathustra,” 


In Magdeburg the principal concert of season so 


which had not been heard in Magdeburg 


hetore 


Alexis Brun 
h 


us successful 


baritone and pupil of Ketten (of Geneva), 


made debut at a recent performance at 


Another pupil of Ketten, the 
tenor Lambert-Janet, of Lausanne, also met with success 


the Royal Opera in Liége. 


at his first appearance at Grenoble 


OPERA NOTES. 
Sammarco has signed a three years’ contract with the 
Manhattan Opera. 
\ 
Ricci’s comedy opera, “Crispino e la Comare” (“The Cob 
heard im New 
Opera 


been 
Manhattan 
letrazzini 


bler and the Fairy”), which has not 
York in the 
House tonight. (Wednesday}, the 


Gianoli-Galletti.will appear as Crispino and Sammarco will 


revived at 
for 


vears, will be 


sake of 
be in the cast. Tetrazzini will interpolate Benedict's “Car 
nival of Venice” in the score 

| a nd 

Nordica will probably not be heard in New York again 

Jomelli substituted for her at the New York 
Symphony concert last Sunday 

| a 


this winter 


Gustav Mahler and his wife were the guests of honor 


it the last of the University Teas given by the wives of 
at Columbia University last 


was the largest of 


the members of the faculty 


week in Earl Hall. The attendance 


the series 


mre 


Carl Burrian and Martha Loefiler-Burckard arrived 
from Europe on the Kaiser Wilhelm II last week to 
the the 


tations 


yom 


Metropolitan forces for German opera presen 


Ree 


was given its ninth performance at the Man 
Contes d’Hoffmann’’ it- 


hattan last week. and “Les 


eleventh 


> 2 
Hall 


Sembrich recital at Carnegie yeste1 


gave a song 
(Tuesday) afternoon 
| a nd 


\ 


d iV 


Bressler-Gianoli, of the Manhattan, was a star last wee 


at the Colony Club, in aid of the “Home Garden,” o 
talian children’s settlement, at 405 East 116th street 


| an nd 
Conried and Hammerstein are having an argument over 
the Both they 


for season 


Dalmores, tenor managers claim hay 


him next In all probability a lawsuit 


signed 
wili have to settle the point. In the meantime it is splen 
did advertising for Dalmores. 


zn re 
Official application has been made in Albany to change 
the 
Metropolitan Opera Company, eliminating the name 


the name of Conried Metropolitan Opera Company 
to the 
of the former director 

nere 
Garden and Gilibert sang on Wednesday 
the Waldorf-Astoria, in aid of the West 


Club, 


after 
Side 


Mary 
noon at 
Juvenile 

2 Qe 
“Trovatore” performance in the Metropolitan, 
Bassi, Zena ello, 
way, does not like 


At 


among 


the 


the most interested auditors were 


Russ and Sammarco. Caruso, by the 


the role of Manrico, in “Trovatore,” so he in 


to sing 
formed his friends. 
aa 2 
Schumann-Heink will give a song recital at Carnegie 
Hall next Saturday afternoon, 
eRe 
Che Sunday night concert at the Manhattan consisted of 
It was preceded by 
singers of the 
Venturini, 


the opera “Pagliacci” in concert form. 
The 
Sammarco, 


a miscellaneous program. 
Zeppilli, Zenatello, 
Gerville-Reache, Gilibert and Dufranne 
eRe 
soloists at the Metropolitan Sunday 
Farrar, Kirkby-Lunn, Lucas, Stracciari and Plancon 
nRe 
Manhattan will 
originally 


evening 


were Crabbé, 


The night concert 


continue a week 
the 


the 


The season at the 
than the management 
had part of the 
box and seat subscribers, owing to the frequent repetitions 
the the. Manhattan 


Hammerstein explained that the order of performances 


longer time set by 


Ther been some dissatisfaction on 


ef several of operas in repertory 
was unavoidable because of his several new productions 
In giving the extra week of opera he made 
would send them tickets 


titis season. 
known to his subscribers that he 
free of charge for ail the additional performances 
zee, 
letrazzini occupied a box last week at Daly’s Theater, 
where Olga Nethersole is playing. After the performance 
Miss Nethersole entertained the singer and a party of 
friends at supper at the Hotel Plaza. 
eRe 
Conried will remain in charge of the organization plans 
of the New Theater, it being understood that his chief 
duties are to be in connection with the matter of stage 
construction and arrangement. 
nRre 
At the eighth annual dinner of the Italian Chamber of 
Commerce in the Waldorf-Astoria some of the guests of 
honor were Caruso, Bonci, Sammarco, Scotti and Cavalieri 
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30. The male choir from St. James’ Episcopal Church, completed the long cherished plan of W. L. Bush, founder 

which is under the direction of Mr. Dickinson, will assist of the Conservatory, uniting a school of acting and th: 

in the Mannerchor. Bush Temple Theater Stock Company Edward Dvor 
zn Re has been engaged director and instructor of tl new 

The Gottschalk Lyric School presented “Carmen” in con school of acting i the regular course of study in tl 

cert form at Kimball Hall on February 25. A very cre department w two years, if one beg 

itable presentation was given, some excellent chorus sing and when proficiency warrants, opportunity to appe 

ing prevailing, and general good artistic conceptions, mu stock company of professional players will be giv 

sically, presented. The club is under the personal super- bridging over 1 step from the studio to t stag And 

vision of L. Gaston Gottschalk as development progresses and opportunity presents itself 
zee the grad itcs wi ngaged t recruit the p 


Frederick W. Carberry, who is the possessor of a tenor stock company 


voice of exceptionally fine timbre, and who ts an 















good musician, has been extremely busy all season wit Of the \4 ' 
engagements and teaching, both here in Chicago and with ' VW Tal , : 
‘ ai rederikse! t » ! rial ! ruary 4, the 1! WW 
his school in Milwaukee. Mr. Carberry gives, personally, ; 
a , ‘ . - excerpts trom the pre wi OV the unanimity ‘ 
nineteen lessons a day, three days in the week, at the Mil ‘ 
: ? : ion on " y of these two ex t ist 
waukee Carberry Vocal School, and has a long waiting 
Curicaco, I February 29, 1908 $ ae : . siclans inte t 
The twenty-first program of the Theodore Thomas Or list. Mr. Carberry will give a song recital for the Battle 
: , ; , Creek Recital Club on March 10; on February 27 Mr ir. 1 
chestra brought to notice a new work in the serenade for ; ; he * , , . 
Carberry gav i humorous program for the Deutscher 
small orchestra, by I Weiner. The program notes stated oti ree ' oo eee ‘ instrument being ag 
; Club, of Milwaukee ent : 
that Leo Weiner is a young German twenty years of : ‘ 
} ' » eRe . 
age, who has studied ler Max Reger and Hans Koess 
ler; to the latter is dedicated the serenade, which greatly Marie Edwards, an advanced pupil of Jeannette Durno, ' 
pleased the 1udienc lemanding a repetition The pre played for the Woodlawn Club on February 18; on March 
gram opened with the overture to “The Magic Flute,” by 24. Marion Orchard, another pupil, will give a recital at 1 S 
Mozart: followed by two Beethoven songs, sung by Het t University of Illinois a athe ‘ 4 
bert Witherspoon, and as a closing number to part frst nen e ys ae ‘ , ; 
T , lL, ri ‘ x n" 
was the Schumann symphony No. 4, in D minor. In part The Kneisel Quartet gave the second in the series of 
second was the Weiner serenade. an (a) and (b) number four concerts under the direction of F. Wight Neumann 
tt 
by Mr. Witherspoor Madrigale”’ by Floridia, and “Ai t Music Hall on February 22. The next concert in the 
du Tambour Major by Thomas; nd closing with the series will take place on Sunday ifternoon, March 29, 
verture to “Tannhauser by Wagner when Ernesto Consolo, pianist, will be the asisting artist, i & gina , \\ 
eFe in the A major Brahms quartet Seats for this and the scher ( F Rul 
' ' ' ' , | : | " , a ‘ Post. 1 & 
Skovgaard, the Dan violinist. who has been touring last concert, which takes place April 26, can now be s« Ree 


the United States this seasor filling in al eighty seven cured at the box office, Music Ha 





° 
concerts, will leave for Europe on March 7, where fifty nee \ very e ble 1 icale of more than passing interest 
concerts have been booked for him. Mr. Skovgaard will David Bispham will give his second and last song rect W given at t me of Mr. and Mrs. Brigl n k 
return to America on October 1, for an extended Western tal next Sunday afternoon, March 8, at Music Hall bark avenue, on February 2 The progran g y 
tour. se FF lohn Norman ( pton, ba former | 

an ed Rudolph Ganz will say farewell to Chicago audiences in’ of the Bostonia Mr. and Mr Alex Mcl.eus 
Lawrence Rea will sing with the Thomas Orchestra at 4 recital Sunday afternoon, March 15, at Music Hall. For nd tenor of t Detrott Whitney O 1 Compat M 1) 
the weekly concerts, March 13 and 14 this concert he has prepared the following progran H. Harri i t \mbr Nutsor | 
nee Chopin, ballade, G minor, nocturre, G major, polonaise Schmidt, pian a Sheed. endiies HoH 
Frederick Neil Innes, conductor of the Innes Band, has © minor, polonaise, A major, etude, A minor, etude, E  monologist, and Wak« is npos nd p 
been appointed as director in chief of music at the Alaska- ™4)or, etude, G flat major, scherzo, B flat minor; Beetho nee 
Yukon-Pacific Exposition, to be held in Seattle during the ven, sonata, F minor, op. 57; MacDowell, Improvisation , a —s — . - 
sotaeaae of Senn. March Wind kan, “Nuit shiver” (“Winter Night’) a in a ob a ae =o ; i 
f r } ? i ‘ ’ ;’ ° rc ] i y . \ 
nee (first nage }; Ravel, Je ix s'Eau” (“Frolics of Water neti cag reamed ll eg ase 
Harold Bauer's recital at Music Hall on February 27 Liszt, “Liebestraum Mazeppa . ie eM i RG ' 
proved to be one of the most artistic piano recitals of the = 8 8 8 Rene Kat ¢ Ny" : N ; I | 
season. Mr. Bauer's program was especi well arranged Johanna Gadski will give her third song recital Sunday ; 
embracing compositions by Schumann, Chopin, Brahms, 4fternoon March 22. at Orchestra Hal ee " 
| an nd ‘ ees S 


Emanuel Moor, MacDowell and César Franck-Bauer, all or 
of which were delivered in a style commensurate with the Schumann-Heink will give her farewell song recital Sat 


rules and canons of traditional art, but containing like- urday afternoon, March 28, at Orchestra Hal Madame Jeannette Durno will present the following 

wise the modernized note of delineation, which is certainly Schumann-Heink will sing two Scotch songs by Beeth aris ? ( Ha \ 

wreeable to the ear attuned to the modern era ven, with violin and cello obligato, to be played by Hugo ftern luring Mas d A “oe 

eee Heermann and Bruno Steindel; compositions by Gluck, Mare] 4: Mar Edwars mn March t1: Mari oO 

Arthur Dunham will give his thirty-seventh vesper or Chadwick, Converse and Rudolph Ganz; a new song by March 18; Mary Cameron, on Mare , A 

gan recital on March 1, at Sinai Temple, assisted by Ar Felix Borowsky, and a group of English and Scotch folk on April ad Katherine Zook and Grace B 

thur Burton, baritone These interesting services are SOMERS She w also sing Schumann’ omplete cycle . Che opening program to be given by M R 

given by Mr. Dunham on tl rst Sundays of each month “Frauen liebe und leben "e mposed by t R ‘ ve 

at 4 o'clock nen se minor, by Sel Perpet Motion } M r) 


nee The Bush Temple Conservatory announces a concert for tude p. 36, | \rensky; nocturne, F minor. by ( 


The Aurora Musical Club, Clarence Dickinson, conductor, March 6, to be given by Agnes Hope Pillsbury, pianist nd ballade. G cr. by Chopin. Gra Kens + 





rora on April and Ollie Martenny, soprano This interesting } lhas pup f f \\ rack 


will sing “Tannhauser” in concert form at Au 
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Founded 1567 DR. F. ZIEGFELD, President 
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Neo echool of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in « College of Musical Learn 
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EDWARD WALKER 


DRAMATIC -LYRIC TENOR 


CONCERT- ORATORIO - RECITAL 


Address 6437 Woodlawn ins Catonge Louis James 


1 the 
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Plains,” 


a recital next Wednesday evening, March 4, in Auditorium 
Recital Hall. She will present for the first time in Chicago 
the prelude, “Clair de Lune,” and minuet from Debussy’s 
“Suite Bergamasque.” The complete program will be as 
follows: Bach prelude and fugue in C sharp; Brahms’ 
in E minor and E major; the Chopin 
etudes, op. 10, No. 3, and op. 25, No. 4; 
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Harry E. Storms; Sir Hugo, by Harry Awe; Gate*Keeper, 
by A. Duane Heaton; the Lady Isabelle, by Helen  B. 
Ferris; Thordisa, by Marie Evans; Gerda,.by Edith Pot- 
ter, and the White Pilgrim, by Marie Jackson. An in- 
teresting feature of the production was the playing of the 
Students’ Orchestra, under Karl Reckzeh. The orchestra 
is composed of the following students of the college: 
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Von Dameck Chamber Music Concert. 


Hjalmar von Dameck, the violinist, gave an evening of 
chamber music at Mendelssohn Hall February 26, in which 
a Bach concerto for two violins was heard; Brahms’ 
tet, op. 18, and, as a novelty, a brilliant trio for piano, 
violin and cello by Julius Lorenz, the conductor of the 
Arion Gesangverein, in which the composer played the 
Highly finished was the performance, with atten- 
of ensemble, showing concentra- 
tion and ample rehearsal. Lorenz’s trio is an ambitious 
work of four movements, with brilliant finale, a catchy 
scherzo and temperamental first movement, free in modu 
lation, and of such character as to hold attention. Richard 
Burgin played the second violin in connection with Mr 
von Dameck in the Bach concerto, showing a surprising 
understanding of its classic quality, and this was one of 
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March 24, with the Mount Vernon Choral Society; March 
25, recital in Schenectady, N. Y. After May 1 Mr. Wer 


RANDOLPH HUTCH 0 renrath will be the baritone soloist in the choir of the 
od 2 ES N RECITAL. we Madison Ave Methodist Church sketch of Mr 


In the 
Werrenrath, published in THe Musica Courter last week, 


Avenue 





Harold Randolph and Ernest Hutcheson, those two ex- temperamental style, with technic brilliantly sparkling, and 


cellent Baltimore pianists and pedagogues, gave their an- a dash in delivery nothing 


New York, on Phursday afternoon, February 27; and pre question, aiter the demonstration that marked tts magnifi 


sented this splendidly musical and representative program: cent climax. 


short of captivating. Of the 
nual ensemble recital on two pianos at Mendelssohn Hall, complete success of the composition there could be no 


it stated that this singer’s repertory included songs in the 
original Greek This was an error, as Mr. Werrenrath 
sings Grieg songs in the priginal Norwegian Being a 
graduate of the New York University and a member ot 
the Psi Upsilon fraternity, it was no difficult matter to 


mix up Mr. Werrenrath’s linguistic accomplishments, for 


ll _ . 7 . " - . 
Rees end variations §o B Gah. cc ccccccocccesveescinaes Schumann All in all, Randolph and Hutcheson proved that when doubtless he could also sing in Greek if some exacting 
Impromptu on Themes from Schumann's Manfred...-.. Reinecke played as they were by them, two pianos in ensemble are manager desired it 
; ’ nan sired 

Andante and Scherzo (after quintet for piano and strings) .. Brahms by no means a superfluous Saoein ek emits making, as some a! 
Caprice in F sharp (MSS.) , ones : Hutcheson . fr , } . 
> ih Liszt *S0Orant critics would have the public believe. The trou P ‘ 

o « o tice S . 

ReNt PUNO nc cov ekeccaccvescdsns Faas) weve Lise Liszt's “‘ St. Elizabeth” in Newark. 


ble has been, heretofore, that 


Not since the famous Joseffy-Rosenthal combination and we]] known Thern brothers 


and Joseffy and Rosenthal, no 
7 ‘ a . adi y » st es ' 
its fabulous playing of almost two decades ago, have uch ideal combination of ensemble players seemed to be possible 


with the exception of the 
Newark, N. J.. March 1 oR 


Lows Arthur Russell's Oratorio Society (Schubert) 


astonishing piano ensemble performances been heard here The Sutro sisters and the Sondheimer sisters were other 8@¥¢ 18 midwinter concert in the form of an oratorio, 
as those given by Randolph and, Hutcheson last Thursday. pianists who cultivated two piano performances. Now that Liszt's “The Legend of St. Elizabeth,” at Krueger Audi 
heir preparation had evidently been of the most minute Randolph and Hutcheson apparently have made their en- ‘CTU™ February 25, with the following soloists: Caroline 
and painstaking kind, for not only did they present the © a permanent institution, lovers of the dual piano Mihr-Hardy, soprano; Florence Mulford-Hunt, alto; Tom 
entire program from memory, but also they were in perfect ert may look for ward to many moments of rare enjoy Daniel, bass, and Messrs. Alexander and Whyte, of th 
musical, tonal and dynamic accord, and showed even in ment, fos the literature ctmnaiaun time healy weuke odie oratorio society, baritone and bass, respectively. “A good 
such details as pauses, chord attack and pedal effects, that especially for two solo players, aeulk cali cothneten’ aia sized audience attended. listening with attention, often 


every phase of the performance had been gone over and chamber music sounds almost 


agreed upon absolutely in 


every artistic phase. With eyes as it does in its original form. All honor to the city of 
closed, it would have been practically impossible for the Baltimore for owning two such sterling pianists as Ran 


] } the } ning ‘ 
cexpresset lu wart piau Lie orus coming m tor it 

as well in duo arrangement i : ‘PI - ? ‘ 
- 

share, for on the chorus most important moments fall, An 


orchestra of thirty pieces did fairly well, considering that 





listeners to distinguish the playing of the one artist from dolph and Hutcheson. Piano pupils in that city should conductor Russell had but one rehearsal with it. Madame 
the other, so closely had they merged their styles, blended aye no difficulty in knowing where to go for artistic in Mihr-Hardy sang with expression, while Madame Mul 
the quality of their tone, and attuned their readings and struction of the highest type, and if they rush pell mell ford-Hunt was always dramatic, with good enunciation 
general pianistic characteristics. It was an ensemble in the to Europe they are overlooking blindly at home the very Mr. Daniel's sonorous voice filled the hall, and the small 
true sense of that much abused term, and it was so recog thing they travel away thousands of miles to find " ‘parts were well taken care of \ careful observer noted 
nized by the large audience, which rewarded the players eS ar that Mr. Russell was always ready with the cues tor s¢ 
: ! that by - - eing 

with thunderous and eminently well dese rved applause Third ianuiient Society Concert. ists; it 1s not alway at t conductor « oo t 

The neglected Schuman composition came fully into its Songs by the American composers, Dr. J. Christopl gn a actenda geo Mahe " ‘ oe ’ 
own once more at the hands of Randolph and Hutcheson, Mi nny | Bell cam‘ composers, OF. J ristopher ‘The “Crusaders’ Mar was the best thing orchestrall) 
and was delivered with remarkable precision, delicacy, and arks, Samuel Bollinger, Ernest Carter and Addison F The program containing the story, followed by the text in 
poetic charm. Reinecke’s “Impromptu” was a delightful Andrews, made up the program of the third private con full. was carefully followed by the entire hous and thi 
display of digital dexterity and those finer graces of pian- cert of the ear witht Society at the National Arts Club, educational feature of the Ru oratorio performances 
ism which make for musical pleasure of the most ingratiat February 27 he songs for alto and baritone by Marks conduces to intelligent understanding and consequent 
ing kind. The Brahms number was relieved of some of were sung by Margaret maye s and J. C. Wilcox; they apprecialive tening 
its native monotony by the vital treatment it received from — er decided suena Mr. Bollinger's som wnat 
the two pianists, and it was a revelation to some of the ay : a ee. ee ee by Mrs. Chapman-Goold The Musik Verein of Erfurt ts conservative Its re 
listeners to find that the colors of the stringed instruments while Rose O'Bric n sang the song by Carter, “Verzwei cent ymphony concert offered Beethoven Leonora 
are not impossible of suggestion on the piano when that Gung,” wih opment vot Excepting in the Bollinger overture, No. 3; recitative and aria from “Fideli Wag 
instrument is in the hands of real artists, as was the case songs, the composers were at the piano. De Loss Becker ner prelude nd “Isolde’s Death” from “Tristan and 
in the present instance ended the program with three meritorious songs by An : ad Schubert's C maice symohoe 

Hutcheson, in his piano concerto and in his “Walkare” drews, and an intermission provided visiting time for the : 
transcription (played here by Bloomfield-Zeisler and by audienc Recent opera performances in Italy were At Bre i 
Samaroff), has demonstrated his exceptional talent as a ity La Gioconda”; Casalmonferrat Carmen”: Codogro, “I 
writer of piano music, and his “Caprice” lends striking Reinald Werrenrath’s March Engagements. Tosca”; Messina, “Gloria,” by Cilea, and “Amico Frit 
emphasis to that fact. It is a big and vivid piece of work, Reinald Werrenrath’s engagements for March include by Mascagni; Naples, “Werther,” by Massenet; Padua, “La 
somewhat in the vein of Liszt’s “Mephisto” satire, full of March 12, with the Troy (N. Y.) Vocal Society; March Tosca”; Parma, “Cavalleria San Miniato, “ll Ba it 
a grim humor and an expressiveness poignantly moving 13, recital at East Orang: N. J March 16, concert in Maschera”; San Remo, “La | : Spezia Ernan 
but not sentimental The piece was played in rousing, Washington, D. C.; Marcel concert in Baltimore, Md.; Fiume, “L’amico Fritz Bologna, “Paolo e Frances 











CHICAGO “ADVERTISEMENTS 





MARY WOOD CHASE ‘rss... 
LAWRENGE REA iti: 


628 FINE ARTS BUILDING, CHICAGO 


“sTuDs DRAMATIC SOPRANO 
EXCLUSIVE MANAGEMENT 
Kimball Hail DUNSTAN COLLINS AGENCY 
Chicage, |. PHILIP RAY, Manager 
Avditorium Building, Chicage, |! 


Mrs. THEODORE WORCESTER, franist 


Address: 625 Orchestra Building, Chicago, Ill. 
STEINWAY PIANO USED 


“O WHITE LONGMAN <#2sF=== 


Auditeriam Bidg. 


HANNA BUTLER eee ie cco in 


Management of DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY. Manager. Auditorium Baliding, Chicago 


THE COSMOPOLITAN, SCHOOL, taste tts | 


ITORIUM BUIL CAGO 
CTOR — President 



































Director, CLARENCE Dit KINSON Registrar, DR. WII retire CARVER WILLIAMS 
SOME PROMINENT MEMBERS OF THE FACU ry 
PIANO DEPARTMENT VOCAL DEPARTMENT VIOLIN DEPARTMENT 
Vietro Hemze L. A. Torrens L2oron Keamee 
Ieanwerre Deewo-Coitins Mes. Wittaep S. Baacken Feanz Essen 
Mas. Bauxo Sreinpet Cuagies SINPLINGER Ferre irre 
KaTHERtne Howarp Mes. L. A. Torrens VIOLONCELLO DEPT 
ssic Hvenes Wiisttam Beaap Beuno STemnper 
May DD. Lauwart De. Witctram Canver Wiiwrams ' DRAMATIC ART 
: ”) S Hanna Burier ION ALD ERTSON : 
OP on cag Rae — Masiox Gree ELOCUTION 
Jewste Tuatcuee Beach Leiv Trier Gates 
EAR TRAINING T wens e Lump Horxixs LANGUAGES 
Mas. Feepeatcx B. Moeiey Haenset Case Count Spactagt 
ORGAN HARMON) AND COMPOSITION. Eaewest Stcaap 
Cragence Dicktnsow Craeence Dcatnson Maritoa Kiem 
MASON & HAMLIN PIANO USED I catalogue and further information address Registrar 























“ : ; Sor BRAN O 
LUELLA pmo 
Buastan Collins Musical Agency 
GERTRUDE PELLIP LAY, Manager 
Auéitoriom Building, Chicas, i, 
CONTRALTO 
291 Michigan Avenue 
Care of HENRY WOLPSORR 
naw YORK orTy 
CONCERT PIANIST 
Director of the Walter Spry Piane School 
For circulars and information, address 
624 Fime Arts Balidiag. Chicage 
KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
THB LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
the seventy eminent instructors the following might be mentioned: 


fg DUNSTAN COLLINS 
A Anditeriem Building OHI 4@0, ILA 
Steinwey Piano Used 
Phone, 189+ Wabach. Chicege,|!!. 
AMERICAN CONSERVATORY 
Among 
— a, Vicros Ganwese, Visto—Hansant Berries, Avous Warie, Cusnces 


cma Sue Sc Mogagx gout 
onrt, Jennerts Theory, Compositien—Avcots Waerptc, Husssap 
o—Kaeros Hacasrs Eewase C. Towne w. Haaser 
o Lanes, Janis F. W. Jomwson, Jom™ | Public School Music—O. E. Rosrmson. 
. Russ. JOHN J, BATTSTAEDT, Preside at. 
Orgen—Wnsne Mippetscy vrs. mailed 


PARAPHRASE , LEWINSK! 


FOR THE PIANO THE ONLY 








ARRANGEMENT OF RICHARD 
WAGHER’S OPERA “LOHENGRIN.” OBTAIN- 


a N. o 
ARNOLD ‘“<... ABLE FROM ALL MUSIC STORES AND FROM THE 
STEINWAY HALL. CHICAGO, ILL. 


TOURING UNITED STATES, dete 19 ‘8-9 STEIN WAY PIANO USED 














THE MUSICAL COURIER 








NGHAM 
1908 


last of 
after 
that 
The 


lor arranging 


it the 
Monday 
mand for 


seats 


aud nce 


‘Kinderscen 
Ve cenes Of; 

le beauty 
No. 4; 
Chopin ; 


op. 119, 
irom 
ind fascinating 
of the artist 
tastique” (new), and Liszt's 


varied and excellent set 
long 
red that her 


her 


will be 
ort with moods 


were accorded her 


is the 


huse when she 


same happy 
first 
oston Symphony 
filled 


congratulate 


receptior oom was 
ranwers, eager to 
and Mi Terry for 


f artists, conclusively 


omething to art in 
from his artistry as a 
known, has 


Amer 


is well 
part of 


greater 


Faelten Pianoforte School 


CARL FAELTEN, Director 
Special attention given to thorough training of 
Music teachers. Teachers educated at this school 
are meeting with Superior success wherever they 
establish themselves. Send for catalogue and 
pamphlet on Faelten System. Eleventh Season. 
A COMPLETE MUSICAL EDUCATION 
380 HUNTINGTON AVENUE, BOSTON 


LL i il D E Contralto 


Persona! address, 381 Central Park West, N. Y. 


NELLIE WRIGHT, Soprano 


ent: W. S. BIGELOW, Jr., 687 Boylston Stree , Boston 





Managem 


Margaret 
Gerry 
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ica; has played with distinguished success in Europe, and 
returned to reap new honors in Boston, his home, where 
he has favored a waiting and long suffering public with 
mostly new and highly interesting works in his annual 
series Of chamber concerts. In his third concert of this 
season at Steinert Hall, the audience was given a program 
rendered. There were 
Bach; andante, in 
d'eaux de la Ville d’Este,” 
for viola, Forsyth; “Idyll,” op 
A minor, Widor; 


viola, 


meritoriously 
minor, 


most 
Fantaisie, in C 


of merit and 

these numbers: 
F major, Beethoven; 
Liszt; “Chanson Celtique,” 
39, No. 7, MacDowell; valse, in scherzo, 
op. 16, d’Albert, and Rubin 
stein. Mr. Fox displays certain adeptship in technic which 
why he masterful skill. His 
other evening showed he could afford to sug 
all he felt, and in this very thing he 
from those acquainted with his individu 
and interest 


“Jeux 


sonata, for piano and 


explains reads with such 
playing the 
than tell 


gest rather 


won recognition 
showed us many new 
which if not always a favorite 
contained by 
Fevie, viola player. 
Mr. Fox back again 
The fourth and last 
Monday afternoon, 


ality as a player. He 
ing passages in the sonata, 
certainly 
able assistant, Mr 
audience brought 


with listeners, was sifted of all it 
Mr. Fox 
\ most 


and 
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applausive 
and encores. 


takes 


again with bows 


concert in this series place 


April 6 
eS oe 

Requiem” was the program at the 
Handel and Haydn Society, 
hauer conducting, assisted by H. G. Tucker, 
J. W. Crowley, concertmaster of the Boston 
The soloists were: Mrs. Kileski-Bradbury, 
Daniel and Frederic Martin. The 
with the having sung it several times 
concerts. There 
who is conscientiously and yet naturally 
Madame Mr. Beddoe gave 
pleasure The admirably. The concert 
took place in Symphony Hall 
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the teacher of a long list of professionals 
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were many impressive moments 


at previou 
Mr. Martin, 
sang 
also 


when 


sjouton and 


dramatic, 


chorus sang 


Ee. Cutter, Jr., 
amateurs, opened his music room, 
on Wednesday last 
Bradbury, soprano, a woman of 
sang with delightful effect this list 
Henschel’s “To My Turtle “The Love 
ll,” “Shouldst Thou See My Fair,” 
Hymn”; De Koven’s “A Persian Song” 
Song”; Arne’s “The Plague of 
by Van Stuntzman; a group by Grieg, 
‘A Garden of Roses,” 
“The Dead Ship,” closing 
June.” Miss Bradbury 
Dead Ship,” 


freedom and 


as well as 
Vernon 


(Grace 


street, evening of 


fine pres 


Lowell 
ence and a good voice, 
Dove,” 


Maiden 


Love 


of songs 
liest of and 
“Morning 
Fairchild’s “Grief Love,” 
and “Vanya’s Song,” 
Marg raret Lang's 
Song,” “April Weather,” and 

Willeby’s “The Way of 
llent work in “The 

Willeby’s song Her 
hear, Mr. Cutter’s one 
immediate 
There 


and “Spinning 


with 
showed exce “Morning 
Hymn,” and sureness 
delightful to 


being an 


were strong point as 
all cramped 
a large room filled 
invited guests to hear the recital Alice McDowell, 
assisted with piano numbers 


a teacher elimination of 


tones on the pupils’ part was 


with 
Buonamici, ¢ 
Wednesday evening to hearing his 
to which 


a pupil of Carlo 
Mr. Cutter 


these 


will devote 
and helpful rehearsals, 
bidden 


pupils im charming 


many music lovers will be 


prominent 
nee 

her advanced 

Apperesting 


Clara Tippett’s Sunday “afternoons” for 


and most 


their friends continue to be 
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On last Sunday a coterie of bright personalities contributed 
to an impromptu program. Mrs. Ross, the soprano of the 
Universalist Church in Newtonville, sang a group of 
songs, one being a new and melodious composition written 
by Louis Schmidt, formerly a member of the Boston Sym 
phony Orchestra. Miss Donkin, who sings in a Beverly 
church, showed a most pleasing soprano voice in her sing 
My Mother Taught Me,” and a 
from a Christmas cantata, by C. Whitney 
who is always a favor- 
ite in the Mrs. Tip- 
pett’s. The finale Mrs. Tip- 
pett played selections and airs from standard operas, and 
found it pleasant to guess the 
Others 


ing of Dvorak’s “Songs 
lullaby 
followed by songs by Grace Horne, 


and is an 


Coombs, 


assistant of 
when 


studio work 
was called most novel, 


compositions the “company” 
selection, the composer his nationality and time. 
of the pupils added interest by reading at sight new com- 
did most ably. 


positions, which they 


a 


heard from in a 


been engaged as 


Madame Salisbury’s pupils are again 


professional way. Marie Sundelius has 
soprano soloist for the coming year at the Commonwealth 
Avenue Baptist Church. Another pupil, Ida Wentworth 
Ray, has been meeting with great success. In her 
work in Haverhill, when Mrs. Ray sang Tschaikowsky’s 
Ye Hills,” is said to have superb 
song. The the 
the text, the tone, all were 
Mrs. Ray, full 
applause of the audience.” During 
Hoffmann Quartet 


recent 


given “a 
lines, 


“Farewell, she 
rendering of the 


reading of 


majesty of the 


artistic power of 


given by who won recognition 
A zg 
the 


was heard with the 


effectively 
of her ability in 
January, Mrs 
The says of 


Ray 
press her work: 
advantage in the aria “Ah! 
intensity fully 

Phere 


fullest 


was strong dramatic 


was heard to the 
Is Weary.” There 
Mrs. Ray. She 


lay of histrionic ability 


Mrs. Ray 
My Heart 


shown by was a 


sang with superb artistry 


which was delightful 


RRR 


disp 


young pianist studying in Bos 
Jordan Hall this 
fully decided 


Hagenow, the 


May Belle 


and who will be heard in recital at 


ton, 


spring announces something unique: “I have 


as previously stated 
an Amer 


not to go to Europe for further study, 
but have planned to be, strictly speaking, 
believing that we have teachers right here in 
who are eminently quali- 
Miss 


years in 


by me, 
ican pianist, 
too 


this country—and in Boston, 


give 
pursued the 


Hagenow has 


Soston, and 


fied to excellent instruction.” 
four 


study of piano for 











KATHARINE 


GOODSON 


The English Pianist 





American Tournee 
OCTOBER, 1907— MARCH,1908 


Soloist at GREAT WORCESTER 
FESTIVAL, October 4th, 1907 





Engaged to P. 
fe he 


The Boston 
The Peres OSechestre. 
Philharmonic Orchestra. 
The = Paul ae Seeees | Orchestra. 
The S 
The People’s Symphony Or- 
am 


New Haven Orchestra. Et. Etc. Ete. 
For particulars as te bookings write 
MASON 


HENRY L. 
STREET 
Tur Mason & Hamitw Prano. 


ew York Philharmonic Orchestra. 


Minne lis Orchestra. 
ow Yok Young 


492 BOYLSTON 











BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Violinist 











Fevix FO 


PIANIST 
Address: RICHARD NEWMAN 
Steinert Halli, Boston, Mass. 





— 
an 
= 


-GEBH 


PIANIST 
Direction: HENRY L. MASON 
498 Boylston Street, Boston. 
MASON & HAMLIN PIANO 





Lucia Gale Barber 


ew” CLASSES THROUGHOUT THE EAST a 


Lecturer and Teacher of 
Personal Culture and Musical 


Rhythm a 


STUDIOS: The Ludlow, Boston, Mass. 





THE 





* TOLMANINA TRIG 


(NAME GIVEN BY EDOUARD BE RESZEE) 


Gertrude Marshall, Violin 

A. Laura Tolman, Cello 

Myra Winslow, Piano 
Management 


687 Boylston St. 
BOSTON 


W. S. BIGELOW, JR. 








Management W. 8. BIGELOW, JR.. 
Re tars 


687 aes Street. Boston 
Willard “z::;; Flint 
Management 


W. S. BIGELOW, JR. 
687 Boylston Street 


GUTTER, J 


Booklet ‘‘ Or Inrzrest To Tuost Wuo 
Dasiag To Sine” mailed on request. 


BOSTON 


Teacher of 
Singing, 
Organist 


and Conductor 


Studio: 6 Newbury St. 
BOSTON 











THE MUSICAL COURIER 



























































i i i - T : S ~] “ . a a8 Be Nesicatn.” Sehi , 
intends doing concert work when she has studied further. cital of the conservatory. They were: Arlina Specht, who cluded “The Lark,” Balakirew; “Pizzica Schiitt, and 
She shows unusual gifts in interpretation and touch. sang Schubert's “Erl King”; Andrea Petit, an aria from vaise, Chopn 
eee Cing Marz,” Gounod; Olivia O'Dea, “O Don Fatale, Ree 
ee i ore H from “Don Carlos,” Verdi, and Isabella Guillet, who was Richard Platt’s piano puy “ ing t ‘ 
At the German Ciubs concert, recently heid at untin ea ye . ° . 
. ; " i , ~ heard in Gounod’s “Gabalette,” from “Reine de Saba heard in a ci n the « . y \ Plott < 
ton Hall, Bostor I in Guckenberger, conducting ly j ’ +} , 
: : 7 Although these young women have been studying with § siders su ffairs as being xcelle tin 
Margaret Gerry Guckenberger, contralto, sang “Wander it. a : ; - : 
iy pReyiitigthe suey ‘ee Mr. Lucchesi only since September, they showed we verage c st t Hele Dufort vente 
ers Song,” Schuman: nd Liszt’s “Loreley The follow , , ' : ' 
, : ; 7% placed voices, good diction and phrasing, something for { miss, is le r her e laying st w 
ing 1s translated trom t Germa : ' , : 
5 sc RY which Mr. Lucchesi deserves especial commendation in “aftern given at Mr. P W 
Well merited a se ¥ r Mrs. Gucek reer for her fir zee whe is young Ci 
rendering of S« nn’s “W ‘ szt’s “Lo > 
ree < o I on. i ee The Flonzaley Quartet gave its second concert in Bos- Chopin work rg 
iowed bY an encore gre \ er fliexibie and beg 
tif to ex ¢ , singing of tt ton this season last Tue sday eveting, showing, as at the r musk ’ ts \l ) ' 
, detent ad ‘ acunie’ tome Ges Date previous one, revelations in reading which charmed the cordingly eing w t p ge of \ 
et artist the Ss work . g thereby ] irge audience present T he program pene d wit! W in : fy \ }? t 
eat eiiget f ce au Dvorak’s quartet, in E flat, op. §1; a tri y G. San Mar Ward een < ged as pia N 
i o y , f Mrs. Gucke . » ‘ . 
; tini; Schumann's quartet, op No. 3, the last mentior | i whe will be f 
€ sy \A t t hs x 
ull of remarkable qualities, s as tex il skill, delicacy ere 
> FP FP 
strength, poetry, and water color effects, whi a ‘ . r ( 
lhe My 1 D lt ets t \ on We Inesday } ; . 
new meaning for all time hereafter to the Schuman 8 An 7 
y ] i ; \ ri Siundhore i 
VOTES , ang . © ma een tet. It is earnestly hoped that this effective organizat : ' \\ ‘ 
‘ , gaged t é WW \ 
Sundelius at Alfr eng ‘ t players were An- ,, » ann , f , Rost It 
may give an annual series of « 5 or on & ‘ R 
} floet } See . 
Ire Magna ute; } ! \. Bak, F. Mahn and unbed uncnic lovers here . so 
‘ ' wets a cn . Sch g G \\ 
Laura Kelsey, vi K. | i \. Hadley ere 
Mr Dolm i \r | Dolmetscl ‘ 
, - oming concert @ ¢ _ 
larpsi rd Phe , re \ B ( ¥ ' 4 
Wednesday evening, Mars " in Stemert Hal La | N 
oncert i 1) ! t rd flute wa ! . : ' } \! 
4 Hawkins piano recita with Mr. Wendling ane ae 
engrossing interest, whil ( ic ( t fi 
; Warnke assisting | an 
yrano am ss \ t t two violins ‘ : , ' : 
i ; : In Jordan Ha oncert by the Boston Singing ( , 
larpsic rd W it exce nt eft : . 
: , ‘ with Bert Cushine Child. Emma B. Noves and Mr 
Mr Deng! 1 1 wor p rt a . ' 
nle p ( & ~ , 5 Pices assisting VN : ‘ ‘ 
pl ad seve ( « < gene . , , 
- - Monday evening. March 16, in Chickering Hall, a song . \ 
ally congrat te f netscl } 
recital by Emilio de Gogorza 
series . ” 
Puesday evening, March 17, in Chickering Hall, the hft 
- * e sf . r ( 
and last concert of this season by the Knetsel Quartet, , 
Uhe Brice Trio i ! W Isl com Madame Samaroff assisting 
tion with the per l Peat Brace iolin; Katharine Wednesday afternoon, March 18, in Jordan Hall, a pia 
Halliday, cellist, and Margaret Gorham, pianist Phe recital by Teresa Carrefo 
cert in H ening had program f Friday afternoon, March 20, in Jordan H cor ‘ r 
good qua Bee tr C mi op. 1, No. 3 irranged and conducted by Albert Debuchy 
[rio Sinfonico,” in D major p. 123, by Enrico Bossi Saturday afternoon, March 21, in Jordan Hall recit " 
which was-played for é t time Boston; tno m by De Pachmann 
I) minor, op. 32, Ar y. besides solo pieces by both Miss nnre M 
Halliday and Miss B the latter playing wit in The program of the Boston Symphony Or tr palt “ 
isually tr g, pure ind Owing « elier techi of coneerts for this week included Dohnanyi Concert . 
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intends to study fur ‘ yt ‘ ng summer, whi solo part; an overture to “Manfred,” by Schumam in Mt ' 
ibroad. She g and talented Wester yoman, now ending with Bischoff's new symphony | ( 
the fortun pr ‘ f M irchil ecently of New eRe ‘ , 
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id ; \ i * bert Hubbard, and ethers equally noted are on Mi | I t 
was well done, w composit ny olf an Mever " . 
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t ; 1; m that it . ' 
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f the city, when both Mrs. List nd Mrs. Guckenberger an organ recital in Hartford, Cons given in the First ; 1 I 
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ing sincere c t ions for the marked success of four press for her warm tone and fluent technic She has Maid Valle V 
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Virginum” 


$e Osgood, 


(tenor solo by Mr. Ormsby, organ ac- 
‘Proposal”; Reinecke, “Dan. 
songs—Henschel’s “No More,” 
Song,” Matthews’ “Autumn” (Mr 
Rose,” Chadwick’s “Song of the 
the organist and the pianists 
Drake. 


Fortune” 


“Sea 


O'Shea and 


ene 


ral seasons organist at Emanuel 
engagement in that capacity for 


York 


HUDSON 


fartholomew Church, New 
WYLNA 


BLANCHE 


SEVENTH PHILHARMONIC CONCERTS. 


of Philharmonic concerts eventuated 
Hail last 


trang 


Friday afternoon and 
program: 
° Berlioz 
Josef Hofmann 


Rimsky-Korsakoff 


et of Philharmonic concerts 


dav to enter into heated 
Safonoff’s 

oldest 
has 


country, although 


ate in the 


Conductor readings and 


handling our orchestra in 
Satonoft 


to 


i¢ not changed 


can this 
it deal from the veteran play 
Society, who 
lhe 


KK 


are thoroughly 
Russian leader's perform 
Safonoff 


the 


aL Courier as if 


works light 


the 


| orchestra in 


merely for purpose of caus 


leased 


exciting lea 
audience 


the 4 surprise 


il Of 


irpose and ennobling ideals and 


persons in the 


a Courier has noticed nothing 
Safonoff 
all 


tonal 


conducted here by 


ymphony revealed the 


dynam tempi and 


{ 
or the 


Phere 
act 


interpretations 
ple nty of 
Safonoft 


but 


was 


to on as a 


of the wherever 


ttle refinements 


steppes 


in his score, 


response nor understanding on 
Safonoff does the best 


gehts, but 


Vo doubt 


to his his best is 


at 
Thomas, Wein 


ird set by yme of his predecessors 


notably Seidl, 


concert 


mer and Kogel 


pl ived by its composer, and 
of 


notes modulations 


the 


and 


our other works im same 


had 
last 
Hofmann 


been published, nor 


performance before 
mm apparent why 


silence that time 


at 

Josephine Knight Is Busy. 

Mass., on 
Feb 

Mass 

6, 


sang in Clinton, 


‘Christmas Oratorio 


mn I 


ster; 


mcert iwrence, 


February mn 


28, in Newburyport 


for the 
“Seven 


been engaged 


heard in the 


Fanning in New England. 
Be 


and 


revisited ston, also gave 


me 22 


SAN 


ing, who ntly 


rece 


in Providence Farmington, 


before a distin 
Miss 


made 


baritone 
of Porter's 


was under 


ad 
Messiah. 


ged by the Fall 


nt in 


} 


Willard Fli 
ay eas nga River, 
production of “The 


Me., 


with 


for a Portland 


tf his time 


spare 


pupils ire studying with 


Falk Nat te Play for Alice Breen. 
ill he 


it 


mt t he unable to play 


Alice 


trom 


ounces tha w 
Breen’s 


of 


ot musicaics 


been postp« ned Friday 


example of other cities, the town of 


) has instituted People’s Symphony 


which was recently given with great 


Harriet Foster's Notices. 

Harriet Foster’s Mendelssohn Hall recital was followed 
by appreciative critical comment in the local papers, m 
part 

Mrs 


heard to advantage in a program of modern songs 


follows: 


as 

Foster, who has an excellent voice and sings with taste, was 
A large audience 
listened to the recital with evident enjoyment and applauded the 
singer.—New York Herald. 


Harriet Foster, contralto, whose voice tends to the higher range, 


demonstrated her musicianly qualities by the program selected and 
“Blackbird’s Song” her did 
by understanding and 


sung lay splendidly in voice, as two 


good 
“Corn 


sang with 
best 


selections 


which she 


of 
throughout 


songs Debussy, 
Taylor's 


delightful.—New Yor 


interpretation. Some her work was in 


Song,”” and her 


Mail. 


were 


Mrs 
high 
The 


full 


modern 


Her 


songs 


a beautiful natural rich and 


Her 
MacDowell songs she sang charmingly 


Foster has voice, 


piano is really lovely. program included 


—~Evening Post 





Constantino in the West. 


the 
instance, 


been no abatement in enthusiasm about 
the West; for the 


papers are simply overflowing with enthusiasm 


There has 


Constantino in Minneapolis 
“Con 


stantino sings with the grace of God, as the saying goes, 


The Minneapolis Tribune of February 21 says: 
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THE TENOR CONSTANTINO 


that conceals 
which is as rare and joyous a thing as his voice itself.” 
The Minneapolis Journal says 
le ! ged ( he l 
says] that done, 
be doubtful.” 
The 


1as been claimed for him, 


and with the perfection of method method, 


“Constantino has chal 
If it [it 
the result would perhaps 


iruso to a duel in canto is true 


such has been 


Minneapolis Progress says: “Constantino is all that 
a singer of a method simply 
perfect and with a voice of adorable tenor timbre, purely 
lyric in quality.” 

All all, 


his success in every direction wherever he sings 


in! Signor Constantino can be congratulated on 


Karl Klein in Rochester. 
Karl Klein, the young violinist, has scored another suc- 


N. Y 


This time in Rochester, 


cess 


The following are 
some press Opinions: 


Mr 


a lively 


the 


his interpretations that compels 


there 

His 
in the 
by Hubay, 


displayed both taste and refinement.—Rochester Union and Ad 


Klein brings a fine, broad tone from strings, and 


energy in interest 


of the Bruch concerto was a fine performance, and 


Beethoven Schumann berceuse 


he 


minuet, a and “Zephire,” 


vertise 


He 
later 


the 


exhibited 


G Bruch and 


the 


of 


and 


played minor concert 


skill 


“Havanaise” of 


masterly style 


of 


in 


his executive variety temperament 


which he possesses in the Saint-Saens and 


Rochester Herald. 


a group 


of Beethoven, Schumann and Hubay 


rpretation of the “Havanaise” 
of 


berceuse 


Saint-Saéns was charming 


same be said of his 


minuet of B 
Hubay Mr 


Rochester 


may numbers, 


“Le 


ingratiating 


group including a 


ethoven, a Schumann and 


Klein 


Post-F xpress 


Zephyr,” dy 


has an excellent tone and an style 


Was a New York Visitor. 


Frank van der Stucken, of Cincinnati, was in New York 
a few days ago, 


OBITUARY. 


Pauline Lucca. - 

Pauline Lucca, contemporary of Adelina Patti; Christine 
Nilsson and Clara Louise Kellogg, died at her home in 
Vienna, Friday, February 28. The indifference shown to 
the announcement of the death of this once famous prima 
donna, proves that 
today. 


a new generation of operagoers lives 
Lucca in her prime was idolized. While as 
singer she was, perhaps, less remarkable than Patti or 
Nilsson, it was her wonderful magnetism 
tility that brought the public to her feet. Lucca’s voice, 
a dramatic soprano of great range, enabled the singer to 
sing both the soprano and mezzo or contralto roles in the 
opera. It exaggeration to state that 
probably had the largest repertory of any singer of her 
day. As an actress she was peerless. Lucca was born 
in Vienna, of Viennese and Italian parentage, a fine com- 
bination for an artistic career. The date of her birth, 
April 25, 1841, was disputed by the singer herself, who 


a 


and versa- 


same is no Lucca 


claimed she was born the same year as Patti and Nilsson, 
1843. 1841, 
and thus the prima donna was obliged to appear two years 


The musical dictionaries, however, recorded 


Lucca was fortunate 
from the beginning of her initial public appearance at the 
Opera Vienna, the 
She was only a 


older than she was, or claimed to be. 


where she created sensation 


Bridesmaid in “Der Freischutz.” 


in a as 
First 
member of the chorus then, but even that obscure place 
debut as 
a principal as Elvira in “Ernani,” at Olmutz, September 4, 
Her 


quent appearances as Norma and Valentine attracted the 


did not long conceal her gifts. Lucca made her 


1850, and she was received with enthusiasm subse 
attention of Meyerbeer, who engaged her to create the role 
of Solka in “L’Africaine,” in Berlin, and she was imme 
diately engaged as court singer for life, but she subse 
quently resigned, preferring to make her home in Vienna, 
the city of her birth. Lucca made two tours in the United 
States, and here, as in the capitals of Europe, became a 
universal favorite. As a matter of course, she sang before 
many of the crowned heads and received from the mem 
bers of royal families many valuable gifts. Lucca was 
Her first husband was Baron von Rhaden 
Her second husband, Herr von Wallhofen, died nine years 


ago 


twice married 


Since her retirement from the operatic stage, Lucca 
had devoted much of her time to teaching, and she had 
the satisfaction of hearing many of her pupils sing in the 
leading opera houses of the Continent, 


Pauline Dellenius Mollenhauer. 


Pauline Dellernius Mollenhauer, widow of Herry Mol 
lenhauer, who conducted a conservatory in Brooklyn and 
Jersey City for many years, died Sunday, March 1, of 
pneumonia, at the Mollenhauer home, 73 Livingston street, 
Brooklyn. Mrs. Mollenhauer had many friends and ac- 
quaintances in the music world, and two decades ago and 
before that time she was prominent in musical circles 
The late Mr. Mollenhauer was one of the pioneers of mu- 
sical education on Long Island, 


Charles Grube. 


Charles Grube, a retired music teacher, died at his home 
in Poughkeepsie, N. Y., Wednesday, February 26, at the 
advanced age of ninety-four years. Mr. Grube 
one time an instructor of music at Vassar College. 


Josephine Swickard at Emma Thursby’s “At Home." 

Josephine Swickard, who recently arrived from Europe, 
sang Emma Thursby’s “at home,” Friday afternoon 
of last week. Not only was the beautiful quality of Miss 
Swickard's voice much talked of, but her phrasing and 
fine interpretation clicited the warmest praise from the 
The soprano sang “Auf dem Wasser 
zu Singen,” by Schubert ; “Serenade,” by Hermann; “Arab 
ian Song,” by Delibes, and “Rose wir bist du Reizend,’ 
by Spohr. 


was at 


at 


musicians present 





New York Institute of Music. 


Friday afternoon of last week, Bessie Clay, the director 
of the New York Institute of Music, 560 West End ave 
nue, presented the following named students in a diversi 
fied program: Anna Peters, Harriet Darnell, Master Boyd, 
Margaret Sommerville, Mary Cape, Gladys Thompson, 
Harry Rossman, Emma Mills, Dorothy Reed, Nellie 
Cortada, Hilda Gaul, Geoffrey Bonsfield, and Sara Cortada 





A committee of musicians has been constituted at Lille 
(France) with the object of erecting a monument to the 
memory of Edouard Lalo, the composer of “Roy d’Ys” and 
a number of other successful works, Merenzio Quef has 
been chosen as sculptor. 
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Another Carl Pupil Engaged. Montreal. Atlanta. 
Frederic Arthur Mets, post-graduate of the Guilmant Or- Monrarat, February 28, 1908 = ATLAN I ury 28, 1908 
= . + Albert Chamberland ift linis as soloist a ™ | cs ‘ i \ 4 y tin 
gan School, has been engaged as organist and choirmaster Albert rae a oa ; _* : : “ae , ‘ ‘ 
. . é . woman's musical club, and also t the 2 l at ally at € 1 
of the First Presbyterian Church, Jersey City, beginning <«,.., a , ae 2 : ( 
bat a ? . . ociety beit x una to atter “ + ? « M« fr x 
May 1 next. Mr. Mets is now in charge of the music at success. Mr. Chamberland will also | { s I \ Willia k baritor 
the Centenary Collegiate Institute, Hackettstown, N. J., annual concert given by the Montreal A r At c A i St k Ey ise r , 
. ; Re ee \ ‘4 : i husba 
secured for him through the influence of Mr. Carl, Musical Clul 
i hich | II still ‘ | . . . Jeanne Ross, Ethe Jamiesor Ly I $ K N S LHe 
: : still ret: roing rae t the 
anc which he will still retain, going to Jersey City for the ayo ntreal Conservatory of Music oe es , : 
Sunday work ment the rarely heard Beet t 8 B 5 t 
The class of ‘o8 has prepared essays on Hymnology, to violins and viola (originally « sed f vo oboe I . \ , 
be read by the twelve members of the class tomorrow lish h rn). The three s s B 
r . satisfactorily 
afternoon. The subject of Hymnology, Hymn-tune Playing, gp Ses : = } 
¢ a ao ae . . At a pupil's concert which tox pla I sd g ( 
Chants and the various forms of the service are prominent the pupils of Miss Lichtenstei: Mr. I : . g : ‘ , 
features, and each student of the school is required to do ing and legitimate schooling. Miss Lichtenstein f ished Kubelik w week ‘ 
- 
practical work in this department companiment for the most part ening w i a . 
2 judgment \ - , 
Dian Lavoie an Ottawa e \ 1 K ( g 
When You Hear It in Brooklyn, “It's So." Alfred Laliberte nist but ght Art Morg f tents 
, . ¢ . Gallery with a Liszt progras M La r f t ‘ K " 
rhrough illness of the music critic, the assistant music “*" — ar 
rs é . ented girls I have heard thi She ady t a M 
critic and the assistant music critic’s assistant, the city edi- ..-cnent technic. a fine sense eee 8 i ss Kubelik 
tor of the leading Breoklyn daily paper was reduced to and understanding. She certair saf and w t r M s M Hunt, D cha 
: : : . 
the extremity of assigning just a plain and very young re great pla: some day : BeratMa Harwouun 
1 7 There will be about a doze « Ww 
yorter to cover a concert on a Dusy night This young 
I | | a _ eS ee Se agg eeee , w ¢ Louisville. 
reporter had once received instructions never to abbreviate »f the Montreal Oratorio Societ will gi K tens 
For instance, instead of N. J., he always wrote New Jer March 11 and 12. The soloist be Madame Le G KK 7 
sey; for I zy: Long Island and for N. Y.. New York prano, of Toronto; Kelley Cok ( \W Ket ‘ , , ‘ 
The program of the concert which the young man reported both of N York. 17 7 : mg ( I 
. , 82 . ayers, led by Mr. Goulet Fre ck H. Bia " t t r ( , 
contained a number from Mozart's twelfth mass. When 4.0... , 
this dutiful reporter turned in his copy the next morning Another musical event w hed forw to w M | Mu 
he announced that the program included Mozart's “Twelfth terest is Emiliano Renaud’s pia ecita art \ 
Massachusetts,” etc Mr. Renaud, w belongs t t ft , I \ ( 
where he is a teacher f the Ir ana s ( iM la t ara P 
; ‘ und has been gaining laurels Middle West < , “Shea 
Carl Griinn, the new conductor of the Singakademie at ealeeta. Bia te ‘ . 
Liegnitz (Silesia), was very successful in bringing out H I ) Mact 
Cornelius’ “Barber of Bagdad” at a recent concert \ M 1 i 
= _ _ _ ~ \l . 
\ ‘ 
Denver. 
i ty 
k Is | 
The Messia was | t Trinity M ‘ - 
\ 
t ght of February and 
ested the large aud sem} t ‘ ; 
\ numbx f t spirited i ‘ 
r pose f t ging t Metre tan © a ( t . 
f a two weeks rhe a wil we , " ; . 
same ger ner ex them se cs nd t g 
chestra to become a permanent ly " 
Union Lodge, N 1 0. 0. 1 ! the M , - 
" K 
The Martin Ma Ouartet, | r M I t : 
Walker nist, were heard xcelle , 
Mada Butt v ceupied t B way 7 ‘ 
beginning Febr y ; It « w f , 
admired Fel 
The Wednesday Syn ny ¢ 1 r M 
dent, Florence Taussig, devot ‘ t } ' 
eT I? Chamir t “ ‘ ‘ 
Mrs. Edwa \. Col iM ‘ M. I 
sisted by the Mansfeldt String t . , i 
Fritz Kreisler was the « t at the rf VE CONG VIO C : é, 
Musical Club at Trinity Chur W ashingt 
writer had ar ngagement elsewher nfort ‘ \ »wand 
Kreisler this time, but all the < ar N. \ 
resent were enthusiastic over the he | art ! 
rOR Ss | t p t 
ADDRESS CARE Signor Cavallo has engaged G } 
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LAMPERT! METHOD 


36 W. 330 STREET. 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 








BASSO-CANTANTE 


Oretorie, Concerts, Bong Recitals, Instruction 


ae 10S: Bail and 154 W. ? ist St. 





romberg 6 method is perfect his singing 
Ww. scare ace Slat ats eet Ves 
ADAH , i U SS FY CONTRALTO 
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Personal Address, 122 W. 114th 8 


Management BAENSEL & JONES, 642 Fifth Ave. HY Phone 414 Morningside 
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Telephone: 3535 Colambus 
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Address: Hotel Grenoble, New York. Oitsos & Ge. Pub. Hew York. Lyon & Henly, Pub. Chicege 


‘s* ORMSBY 322 


and Worcester Festival 
SOPRANO 








Taw oO Fr 
ORATORIO, CONCERTS, RECITALS 
alifetavctien 

197 Cheles 339 West 234 Street 


DUFAULT = 


RALPH FF EI! aAacee 
tons CANTANTE 
ORATORIO 1402 Broedweay 
One. Direction: J. E. FRANCKE NEW YORK 


BASS SOLOIST 
ST. PATRICK'S CATHEDRAL 
780 Sth Avenue 
Phene 6845 Bryaal 
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VOICE CULTURE 


For Dates and Terms Address 
é 
ROBERT G. WEIGESTER :1r cn 


HAENSEL & JONES 
SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS ; p< spore 


542 Fifth Aveess, Bow Tort 
* ear Elmira, N. ¥., from JULY 26 to AUGUST 29 — !! rife for Circudar > CARWEGIE WALL, ® Y 
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x= VOCAL INSTRUCTION 

4 Carnegie Hall New York 
Pau Phone, 130 Columbus 
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ler Walker, Virginia Hewett Shafer, Columbus. Clark, conductor, is a fine program maker. Edwin Johnson, tenor, 
on, and a large chorus, with Mrs of New York, aroused great enthusiasm and fully justified the fav- 
as accompanist orable comments made upon his voice by metropolitan journals. 

Vircinta Keene. 


Cotumsus, Ohio, February 28, 1908 

John Philip Sousa and his superb band are prime favorites here, 
and never fail to ettract great crowds. Financial “flurries” seem 
; o affect them little. Two excellent concerts were given last week 
made an excellent impression at Memorial Hall. 

Break, Break by Neidlinger Harry Clifford Lott, accompanied by his wife, who, by the way, is an 
Iga accomplished pianist, gave a delightful recital of songs in the South The 
and expression rn Theater on Wednesday evening of last week. Mr. Lott is on his 
way from Berlin to Los Angeles, Cal., kis visit here being to old friends, 


essful concert at Macauley’s Theater 


Gookins conducted 





St. Paut, Minn., February 28, 1908 
musical season in St. Paul has been one of constantly in 
creasing interest. The visiting artists in their order of appearance 
with the St. Paul Symphony Orchestra are: Mrs. George Barton 
French, soprano, from Chicago; Katherine Goodson, Schumann 
pe Pigs t past few years he has made Los Angeles his home, the cl Heink, George Hamlin, Rudolph Ganz, Jean Gerardy and Fritz 

or ee 7 of California being better for his voice than that of his na Kreisler, the last two yet to come In addition, the St. Paul Or 
seh : . ve Buckeye State. The past season has been spent with marked cpestral Association Pe EER three popular Sunday afternoons, 

success in Berlin, London, and Leipsic. Mr. Lott's voice is a fine arch 1, with Bispham; March 15, with Gadski, and March 20, 
with Sembrich. This list does not include all the visiting artists 


baritone, which he uses most effectively. His Columbus concert was 
given under the auspices of and assisted by the Orpheus Club, of this season These attractions must be added: Bessie Abott, Sousa, 
uich Mr. Lott was formerly a member. A large audience greeted Kuhelik, Olga Samaroff. De Pachmann, Shanna ¢ umming, and Max 


g-Thomas’ “Su 


nging the so 
itiful recital j i olumbus was Mr. Lott’s home from birth to young manhood 
endeared hers« > le 


the singer, enthusiastica applauded the songs, and welcomed Mr Rendix 
Mrs. Lott personally. After the concert a reception was held The 


nfluential per . 
ates , e parlors of the Southern Hotel 


Schubert Club has wisely confined itself to regular ‘fort- 
nightly afternoon recitals at the new Elks’ Hall, but has brought 
Minnie Bergmann, soprano; Otto Metzger, baricone; Maurice Eisner, 
pianist, and Mary Peck Thomson, soprano, and promises Christine 
are eager to welcome him again Miller. contralto, on March 11. 

Maric Hertenstein, pianist, and Master David Sherry, violinist 


gave a concert Friday afternoon in Ohio State University Chapel 
Madame Gadski, with Frank La Forge at the piano, will unite in Winnipeg. 


concert here May 11. Wiwniprec, February 28, 1908 


The Oratorio Society will open the month of May with a two Nearly fourteen thousand people have listened to the nine ama 
, ys’ festival Ihe choral works will be “St. Paul” and “The Tale teur performances of “The Chimes of Normandy” in the Walker 
of the Viking.”” The soloists will be Louise Ormsby, soprano; Theater, the last of the series being presented February 22 
Lillia Snelling, contralto; H. Evan Williams, tenor, and Julian The third and final production of “The Creation” was given tt 
Walker, § ’ i 7 i F 


bass Westminster Church on February 24, under the direction of Fred 


BORATED TALCUM Mr Wilbur Thoburn Mills, organist of Broad Street Methodist Warrington, to big audiences. The soprano roles were beautifully 


Church, gave a Vesper recital last Sunday afternoon Frank Beck sung by Mrs. T. H. Verner, the trios and duets being allotted to 
POWDER tenor, sang a group of songs a young and promising vocalist, Miss Marcy Iwo very cazable 
The olumbus Symphony Orchestra, under Frane Ziegler, director : J. J. M i 1 


fit the cit 7 
me Cnty Kubelik plays in Memorial Hall on Tuesday evening. April 7 


as not been heard here for a couple of years, and violin 








artists, Braxton Smith, tenor, and yncrieff, bass, also won 








Thursday evening of last week in the Souther: popular appreciatior Mr. Warrington was fortunate in his accom 


- Li ” Mr Joseph Drake Potter, soprano, was the soloist The panists, J. W. Mathews and Mrs. Landry Cuas. H. Wueerer 
4 Strenuous -ife String Quartet contributed one number The Quartet con- 


of outdoor folks need not carry ists of Messrs. Ziegler, Goodman, Mountjoy and Metcalf 
the penalty of painand annoy 


ance which winter weather Evta May Situ a 
brings. The daily use of ae ure er | ren 
Mennen’s Buffalo. 

\ Borated Talcum Burrato, February 2 1908 ~ 
J Toilet Powder ; ; is Ghadion ns Girls Suffered With Itching Eczema, Which Covered 
P ’ ISiCs ver oF the winter season was th ence iss¢ li. hot - 

f after bathing and after concert a onvention Hall Monday evening, February 24, under Backs of Heads—Baby Had a Tender Skin, Too— 
shaving keeps the akin ghiec , ‘ 24, 

caaaaie eb healthy It not dire m of A. S. Vogt, conductor The assisting soloists were Relied on Cuticura Remedies. 
only heals but soothes = singham, baritone, and Josef Hofmann, pianist. The 
Chapping, Chafing, aid #kin 
troubles of winter and sum 5 
mer. Itis indispensable in the is beyond criticism The only encore responded to was a repetition : 
nursery of “The Star Spangled Banner.” Mr. Cunningham, by his artistic their heads, which were simply covered. I tried almost 
pt yous poceeion Se eae inging, deepened the favorable opinion gained by his former everything, but failed. Then my mother recommended the 
boxesthe “Box that Lox,” anpearances in Buffalo The 
with Mennen’s face , 
Guaranteed under ] creased 

aud Drugs Ack, . - y whom wer H. S. Vogt, of 7 George H. Wil 
Serial No. Ia. Sold every mong whom ' Og, O oronto; George lison, . oe : ke 
whe re, of by mall, 25 ‘cents Pittsburgh: v. Clarence Barbour, Florence Newell Barbour (the Cuticura I did this four or five times, and I can Say that 
— memumatiie ath latter Rochester's favorite song writer); Mr. and Mrs. John D they have been entirely cured I have another baby who 
, Newark, N. d. Beall, of the Rochester Conservatory of Music; Scoville Jewett, 
Mer V Rorated) organist of Niagara Falls Church, besides other well known musical 


has ; and even bled. I used Cuticura Soap and Cuticura Ojint 
t Parma pl rhe program was one of the most beautiful ever presented 


“Some years ago my three little girls had a very bad 


Mendelssohn Choir of 225 voices is so perfect that it , . 
form of eczema. Itching eruptions formed on the backs of 


audience was a very large one, in- Cyticura Remedies. 1 washed my children’s heads with 
in ze and appreciation by music love from other cities, + . : 
er ees sg ete seb eile agp ® 2g Cuticura Soap and then applied the wonderful ointment, 


is so plump that the folds of skin on his neck were broken 


vening’s entertainment. The coming of the Mendelssohn ™ent and the next morning the trouble had disappeared 


nn annual event, this being its fourth visit to Buffalo. Mme. Napoleon Duceppe, 41 Duluth street, Montreal, Que., 











lo Chorus gave a fine concert on Thursday evening, Seth May 21, 1907 2 


scrasy FRANCES WYMAN pms FRANK J. BENEDICT EUCTAY LAZARUS 


EVENING HYMN A BOWL OF ROSES GHOSTS , a 'e M.E. Oh 
! ) C Tth § . Organist sul’s M. B. Church 
Published by LUCKHART and BELDER, 10 Kast 17th Street NEW YORK CITY Longacre Studios, 1548eventh Ave. | Director Berlin Conservatory 


Albert G. BARITO 3 E Telephone, 6715 Columbus. | 
Management J. E. FRANCK ‘ Send 100 for booklet “How Beanti- | Teacher of Piano and Composition 
ORATORIO KNI KERBOCKER BUILDING : {ni Singing Voices Are Made. * Plain | ai 
7 answers 
RECITAL 503 West 124th Street | | Vescouvercee eae seeeeet | Studio: Bulow St. 2. Berlin W. 


6902 Morningside 




















LAURA LOUISE 


! 
Manhattan College = Music Celle Virtuese 
WEST ttsTH STRE “ Of the Imperial Or- 
COMPLETE Musical Education. Titraches under chestra, St. } eters- 
Distixcursmep Facutrty. = Now with the 
Director’ LEON M. KRAMER + 5 Grageany O:- 

SOPRANO 

Concerts, Recitals, 
tusemnt’ WOLFSOHN BUREAU REINDAHL VIOLINS snd Advanced Pupils 


ITALY. THE ALLIANCE, 53 E. 97th St. —Phone, 2508-79th St. 
‘and BOWS 


SOPRANO 
me AVERS A Violas and ‘Cellos | © TH EL ot NE. a 
Repertorto | 


Impostazione della Voce. Diztone Vocale. All qua'ities of Violin-tone Phone, 8262 River 


are develo; to the full 
Via Quintino Sella 3 Milano limit in indah) Violins. 


Tone power even in every SOPRANO ‘6 
Giovanni Castellano Sean ae JOSEPHINE Concert, Oraterte, Resta 
lower pecitions, and with ne Direction: J. E. FRANCKE 
Maestro di Canto ’ impression of another voice @ 1402 Broadway, New York 


Impostazione, repertorio perfezionamento ee 
VIA VINC ENZO _MONTI 49, MILANO or. Quickly reaponsive to 


all shades of bow pressu BARITONZ 
 Ttallan Vocal Correspondence School. and tone wom, ich and 
“sweet” in both single Address HENRY WOLFSOHN 
Teaches THE SECRETS of Pure italian method of “ BEL CANTO” double-etops, In volume, in- 
Individual instruction a specialty Inquiries tensity, distinctiveness and 131 East (7th St., NEW YORE 


‘ brillianey of staccato, bdril- 
> ~— @ .t sme Bs eee —— in’ velocity, aetinct. Personal sen New rated Conn. 
or one mont n ct 4 


SPECIAL TEACHE RS’ COURSE. a imal iilincimbaciendidietassubinidiie me 
Via Brera ¢ Milano. 1 


value . PIA NiIsT 
euch toli ou may 
ANTONIO CAIRONE be interested Mic ADDRESS 
MAESTRO DI CANTO. | a bochioe "Au Ariat s 5216 Washington Avenue 
Impostazione una specialita. ~y¥ ce REE, cad whieh CHICAGO 


bm 
Piazza Borromeo 5, Milano. | contalne! opinions foem 


— artiota, 
VITTORIO CARPI we Ranoun owe - SOPRANO 
VOCAL TEACHER IN FOUR LANGUAGES. ‘ CORNELIE WEYS VOCAL INSTRUCTOR at 
Florence, Via Nazionale 24 if Metropolitan Opera Schoo! 


| Reindah! Grand Model, $150.00 Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
LUCIA BARAGLI > 


REINDABL VIOLINS charge accounts opened. 
ENDORSED BY 
BARITONE 
Direction of 
WALTER R. ANDERSON 
6 W. 38th St. New York 









































Maestra di Canto e di Scena (Acting) Gregorowite elit KNUTE REINDABL 
K reisler 


Atelier: 318 Athenaeum Bid'g 
26 East Vee Buren Street 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 






“A great Piano! It satisfies me completely.” —Pugao. 






** A tone which blends so well with my voice.” —Sembrich. 










THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - 
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Choams at once 
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LLEWELLYN RENWICK 


Concert Organist 
Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen, 
Feinhals, Waiter, Soidat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcar O. Strver, President 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus 


FON ARD Berlin, W. 
Schelling St. 6 


Apply for “Concert Mitteilungen,’ 
New music paper for artists 











Facutty, Examineas awe Lacruaees 

H. Rawlins Baker Geo. Coleman Gow 
Herwegh von Ende McCall Lanham 

Modest Altschuler Macy Fidelis Burt ' 

- “ ; Ad ne Remenyi von Ende 
Kate S. Chittenden Fannie Greene 

William F. Sherman Daniel Gregory Mason 

aad year begins Monday, September goth, 1907. 


Send for Circulars end Catalogues KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION VON STEIN 


HERMANN WOLFF) “CADE, to. etaniss 


Incorp. Nov., 1907 
The World's Greatest Musical Bureau. HEINRICH VON STEIN, President 
Germany; Beriia aad Flottwelistrasse 1 


Cable Address: Mesikwolff, Berlia 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hail, Berlin. 


William Masoa 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 











1592 S. GRAND AVENUE 
LOS ANGELES, CAL. 





i f th rti incled- 
tea Joachim, Albert. Yeaye, Ansorge, Thibacd, | The MONTREAL CONSERVATORY of MUSIC 
Kreisier, Sembrich, Risler, Van Rooy, ng, 
Carrefio and many other celebrities. Also (Founded 1893 by C. E. Survzar.) 


man. of the Berlin Philharmonic Orchestre se 
ed of Arthur Nikiech. ys o ce Detone Suen, Montreal, Canade 


Principal Agency for C. B. SEIPERT, the Masical Director 





Music Teachers 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
MusicaL Courter 


REFERENCE 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Dieecrors: Cart Hain, Aucust FRAEMCKE 


Special Departments for Beginners, Amateure and 
Professionals 
Harmony lectarea, 


Free advantages to students: 


concerts, ensemble playing, vocal sight readbag. 
SEND FOR CATALOGUE 


Instruction given in al] branches of music from 
first beginning to highest perfection 

Thirty-eight of the most known and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 





Director 
Imdianmapeolis, ind. 





s‘T 





Dr. &. Goldbeck 
A’ ived Ernst 

Sam Golfiager 
Mrs. R. Goldbeck, 
Mrs. Alfrea Ernst, 


Sig. G. Parisi, 
Chas. Galloway, 
Mise A. Kalki «ana, 
Horace P. Mibble 
B. Strassbverger 


NEW LOCATION: 436 NORTH MERIDIAN STREET 
The Largest and Moe: Complete School of Music and Dramatic Art im the Middle Wea, 
Elocetion. MUSIC. Opers. Modern Languages. 
The finest and most completely equipped building devoted to music in America. 
Tiestr catalogue sent free. 
EDGAR M. CAWVLEY, 

480 North Meridian St. New 'Phone; 2910. 
STRASSBERGE tstbishee ies «6©6OCOF MUSIC 
fl Northside: Southside: 

i 2200 St. Louis Ave. Grand and Shenandoah Aves. 
LOUIS, MO. 
The most reliable, complete and best equipped Must« 
Schools with the strongest and most competent: Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 
51 feachers—Every one an Artist 
among whom are: 
Reopens 
September Ist. 
TERMS LIBERAL 


R. S. Poppen, Mrs.B.Strassberger 
2. Stempt, etc CATALOGUE FREE. C.W.Kern, etc., etc. 
@@ Partial schoierships for deserving pupils and many other 


free advantages 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals. 16 Instructors 


Education from begianing to finish. Full courses or single branches. Principal 
admission times begin April amd September. Ad " granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 











The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for t Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special 5 ae teachers. 

Teachers: HARMONY AND COMPOSI TION—Wilbeim Klatte, Prof 


Princi Arno Kleffel, Prof. 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Wiliner. PIANO—Georg. Bertram, 
Theodor Bohlmann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 


or 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. 


wast-H 


Martin Krause, James Kwast, 


Frieda I P. Lutzenk Prof, A. Papendick, Gustav Pohl, Prof. " 

Prof. A. Sormann, Theodor Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss, S Zedore. 
SEGING— Sages Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber 
Singer), Frau of. Selma Nicklas-Kempne: Sergei Klibanski, Nicolaus Rothmuchi, Dr. Pau! 
Brunz-Molar, Henry B. Pasmore, Adolf Schuitze, Wladyslay Seidemann. OPERATIC CLASS 
—N. Rothmuchl. VIOLIN—Prof. Hollaender, Alfred Wittenberg, Max Granberg, 


Theodore Spi . &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Ro 
Director. CELLO oseph Malkin, agen Bender, &c. , &c. = ae 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Char- 
lottenburg. Special courses for training teachers. 
broad = artistic repertoire. 
may be obtained throw 
any time. 


Exceptional advantages for acquiring s 


the Conservatory and the Virgil School. Pupils received of 


meultation hours from 11 & m@. to 1 9. m 





Hazelton Brothers 


PIANOS, 


THORQUGHLY FIRST-CLASS IN EVERY RESPEGT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 


STEINWAY ||MASON & HAMLIN 
ee GRAND PIANOS 


PIANOS — 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN CoMPANY ’ 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. 
Long Island City, opposite 120th Street, New York City. 























“KIMBALE* 


CHICAGO, ILL., U. S. A. 
De World's Best Piawoo 





HE 


WRKNABE 


BALTIMORE 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH MER in the SOHMER PIANO of today 


It is built to satisfy the most ; 

cultivated tastes : : : [ANOS appeal to the most critical musical taste, and are 

= receiving more favorable comment today than any other 

- ese slgea = — make of piano offered to the public. 

ppeals a vad Their leading features are Scientific Scale, Purity and 

pairs sntemigence of the tending ff! Character of Tone, Sympathetic and Responsive Touch, bce 
and Modernity of Cases. 








WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: Br ea 
Sean era, || Vose & Sons Piano Co. 
venac, Corner ree 
160 Boylston Street, Boston, Mass. 




















Wlumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtrect, New Bork 





